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About
Cross Cultural Craft 2018 :

“Revival of the Forgotten Heritage”

The Cross Cultural Craft project has
been annually hosted for the fourth
time, this year, the project is hosted
under a contemporary theme
“Revival of the Forgoften Heritage”
or to restore the art, the heritage
and the wisdom that has been
forgotten. The main objective is to
conserve and restore valuable local
handicrafts in each region, through
an exchange program that allows
professional artisan,craffssen  and
crafts creator to exchange their
learmnings and knowledge to further
develop a unique and

contemporary product.
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In 2018, The SUPPORT Arts and Crafts International Center of
Thailand (Public Organization) aims to collaborate with Asian
organizations that supports the development of handicraft,
focused in Basketry, which is the main objective or the Flagship
Project of 2018. SACICT, together with two private and public
organization, including the National Taiwan Craft Research and
Development Institute (NTCRI), a handicraft research and design
organization from Taiwan and Hacienda Crafts, an organization
that supports and develops local Filipino handicrafts. The main
objective through this collaboration is to support local wisdom
inheritance and basketry product development to add value to
basketry products and to compete in the international market.

7£ 2018 %=, SAICT - The SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization) 7R 48 (1 B ¥ 4 T
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For Cross Cultural Crafts 2018, SACICT brought Thai artists and
master craffsmen to embark on a journey to Taiwan, Philippines,
and Patlung. This is to learn and exchange a variety of new
basketry skills through visiting regional organizations and design
institutes in each country. The project infends to infroduce Thai
artfists fo new inspirations of basketry from a different background,
which would allow them to explore and transform their creativity
and techniques to reflect contemporary market and demand.
In addition, the experience gained from the workshops with
local artists will inspire Thai artists and master craftsmen to create
new art pieces, as well as, will further their understanding of
branding and management for their future work.
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Meet the Artists Natrawee Duamkhanmanee
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Natrawee is a craftsmanship descendants from her
mother, Araya Duamkhanmanee, who specialises
in a material called Sisal. Her mother is a Master
Craftsmen since 2011 and founded the brand Araya
that retails Sisal basketry. Araya also founded Baan
Hup Krapong in Petchaburi many decades ago under
the Royal Initiative of His Majesty King Bhumibol
Adulyadej. The project aims to encourage people
to use sisal fibers for daily utility as well as utilising
them in art and crafts. The advantages of sisal are
their fough and durable features, and when they
are well maintained they can last up to 10 years.
The material can be clean without losing its hue
and is mold resistance.
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Nafraowee recalled that she was involved in sisal
work since she was a kid, but did not start helping
her mother with the business until she turned 15. She
starfed by learning the weaving techniques, knitting
the fibre and managing people. However, it was not
until affer graduation, where she began fo confinue
to work from the mother full tfime. That is when she
started to change the designs and the looks of the
products to fit the current youth market. She also
add materials, such as genuine leather or fabric, to
further add values to her product line.
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The way Natrawee and her mother work is by
conveying knowledge of the wisdom and techniques
of crafting to the members of the group. This is to
help create create a job for the people in the
community. In the future, she hopes to be able to
export her pieces herself, without going through any
dealers or trader. She also wants to further improve
in terms of the design process and the production
process.



Meet the Artists Naparat Tongsapee
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Naparat is the 3rd generation descendant of the
wicker vilage of Ban Na Kian. As well as the successor
and preserver of the famous ancient handicraft
pafterns from Nakhon Si Thammarat. Moreover,
she further develops and continues the ftechnique
of utilising small climbing fern or ribu-ribu material
(Yanlipao) and weave them into small delicate
patterns. She also differentiate the product designs
by infroducing nielloware, a technique well known
in the community of Nakhon Si Thammarat. This is
to create value and variety to the product lines of
clutches, handbags, bracelet, tissue paper box, coin
bag and jewelry.
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Phayao Sriamporn
Master Craftsman
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Phayao specidlises in bamboo basketry, specifically
the material of Bambusa (Phai Sisuk). This type of

s A o
bamboo is locally grown and they are recognised for WSLENT ATAINT
having a soft qnd long cl:ulm, whlch ol!ows croﬁsnlwen ﬂgﬂmﬁaﬂﬁmmﬁu
to create meticulous pieces with variety of options 7 2557

of bamboo products. It also preserves folk patterns
such as Lai Thai, Lai Khud and Lai Pikul.
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Payao started her field of work in bamboo basketry since she was 18.
Although she never had previous knowledge about it, but after observing
any patterns she manages to follow and weave the patterns accurately.
Her initial work revolved around producing products that people used in
daily life, such as baskets. After years of practicing she started to branch out
and create new shapes and forms for her products to sell and to enter in
contests. She also teaches individuals who are interested in basketry along
with her current duties.The materials that she uses are mainly bamboo and
rattan, which are locally available. The highlight of her work is the fineness
and delicacy of the weave.
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Siriwan is the second generation successor from her
father on the craft of red vines basketry. Her father
starfed this handicraft back in 1979 from a group
of small artisans at Pho Sawai district in Ratchaburi
province. Originally, the group started out with
bamboo weaving. Until the development of the
vine. Then they started to use red vines due to its
flexibility and variety of sizes, which allows the artisans
to bend and create shape they desired. This
infroduction enables the group to instantly respond
to the market demand by producing home decor
pieces, such as candle holder, baskets, and bigger
furniture. Initially, the family was a manufacturer
exporting through intermediaries. But nowadays they
can export their own products and produce custom
pieces for hotels both in Thailand and overseas.
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Assoc. Prof.Vasana Saima
Innovative Craft Award Designer 2012

2012 %F Innovative Craft Award 75 FEikETEf, Vassana fEATA A
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Exhibition on Scoﬁislh - Thai Craft & Design Exchange
UszinAanamuaun uazi Clerkenwell Design Week 2015

Apart from being a lecturer in the field of product
design at the Faculty of Fine Arts and Architecture
at Rajamangala University of Technology Lanna.
Professor Wasana is also highly involved in handicrafts
and research on the study of woven patterns from
the north, because she is motivated to bring
the knowledge to good use in the local crafts
continuously. Professor Wassana is also the artist
of the coral reef lamp, a design that uses the
application of bamboo weaving in a creative way.
The piece led to her to being selected by SACICT
as one of the representative of Thai designers to be
exhibited at the Scofttish Exhibition - Scottish Craft &
Design Exchange and at Clerkenwell Design Week 2015.

TA.MAUN A1t

- TNPANLLUL Innovative
Craft Award Tl 2555
- ANURULISUS Vassana
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Soensiri is the founder of the waste sugar palm
fiore or abandoned nets from Sathing Phra District
in Songkhla. She initiated the use of the fibre into
different products since 1978, but due to the lack in
demand on these kind of products and the failure
to breakeven therefore the production had to
stopped. It was later resume again in 2001. Soensiri
said that the area of by Sathing Phra, which is her
birthplace, has one of the largest resources of palm
trees in Thailand. This means she has always been
surrounded with the material there and saw the
opportunity to use the plant fibre in craft work by
weaving info shapes and forms, which is the wisdom
inherited from the past.
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Komkich Poripoon
Craffmanship Descendents
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Komkrit is the successor of bamboo crafts from his
mother, Pranee Boriboon, who manages the Traditional
Bamboo Handicraft Center. The center is located in
Phanat Nikhom district in Chonburi province. In 1978,
the project of Her Majesty Queen Sirikit’'s SUPPORT
Foundation was extended to Phanat Nikhom to
preserve bamboo basketry. Komkrit continues this
line of work from his mother since 2001. The main
purpose of this handicraft center is to preserve the
local handicraft and wisdom of the local community
in Phanat Nikhom, which consists of Thai, Lao and
Chinese.
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The beginning of Monta’s story on ribu material
basketry (Yanlipao) started out by being a member
of a group called “Ribu Basketry Baan Wang Muang”,
which was founded in the year 2002. The group
was created by bringing the knowledge and the
skills of weaving that was passed down from their
ancestors and adapted them to produce products
with a unique identity. She produces hand-woven
handbags, jewelry and accessories, and home
decors. Other than ribu weaving techniques, she also
uses niello technique, which is another beautiful craft
technique of Nakhon Si Thammarat, on her products
to increase further value. This differentiate the product
and creates its uniqueness and at the same time, it
still retains the traditional look of ancient basketry.
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Monta is the third generation successor of ribu weaving
in her family, which she inherited from her mother who
inherited it from Monta’s grandmother. She did not
graduate from any design school, but stil manages
to be the creator and developer of many ribu basketry
products. She said her secret is to be open minded
and wiling to broaden the perspective she has of
the world. If she sees any crafts or techniques that
she find inspiring, she will try to think of a way to
experiment with them and, if possible, adapt them
to her work. This have helped her create new and
unique pieces that did not exist in the market.
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Seagrass basketry (Krachud) is a craff that is well
known in the south of Thailond, where the wisdom
and knowledge has been passed on for more than
a century. Mannattapong is known to be the fifth
generation of successor in his family, which he
succeeded from his mother. He started to redesign
the craft of seagrass basketry and bring it info the
contemporary era, but still taking info account the
functionality of the piece.
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Currently, VARNI Southern Wickery Handicraft, which is
run by Manattapong, has been opened as homestay
and a retail shop for Patlung visitors. He also wants
to expand and create a space for people who are
intferested in leaming the basketry technique, as well as
a learning center with database containing the
information on the crafts. He believes that this will be
helpful for the people who are interested in this line
of work, and, at the same time, benefiting his brand.
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Widhsouinsims
e

< a [
LTANEIA AUIUNIA

AFINVIRONSTU
1] 2554

Master Craftsman
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Rueangyot is currently the head of the woman’s
basketry cooperation. The beginning of her expertise
in bulrush basketry can be frace back to over a
hundred years ago, where her grandfather saw
the weaving technique using bulrush in Udon Thani.
He then started to use the fechnique on the local
bulrush in Nakhon Phanom province, where he was
base in. Initially, bulrush mats were produced
for the community daily use. This continued infto
the generation of Rueangyot’s mother. After the
establishment of the housewife bulrush basketry group
by the Department of Community Development
in 1974, her mother became the president of the
group and started to produce bulrush mat to sell
in the market
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Later in 1990, Ruengyod started to join the group
and gradually develop more diverse lines products.
She infroduced new way of weaving, which allows
a new variety of patterns to be incorporated into the
products. In addition, the product line is expanded
to include bags, hats, wine bags, and massaging
mat. These are now being sold domestically and
infernationally. It is an out-of-the-box thinking that
focuses on self-reliance and collaboratfion efforts
between the people in the community. This allows
the members in the community to earn extra income
to support their families.
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The Exchange
in Philippines
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Cebu Design Week
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Hacienda Crafts
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The Experience
from Taiwan

msiianivagu cu Us:nAldH3u
TEEE A MG E)

National Taiwan Craft Research
and Development Institute (NTCRI)
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The Workshop with
Master Chiu, Chin-Tuan
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The Exchange
in Thailand
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Yanlipao
in Nakhon Si Thammarat Province
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VARNI Southern Wickery
At Phatthalung Province
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Cebu Design Week
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This year is the first time Cebu Design Week is hosted and is organized by
Cebu Furniture Industries Foundation with the help and support of the European
Chamber of Commerce of the Philippines, the Department of Trade and
Industry and the city of Cebu. Its aim is to showcase the connection between
creative thinking and businesses in the fashion, accessory, jewelry, furniture,
graphic design and culinary industry. Mulfiple locations within the event will
host exhibitions related to art, design and culture, workshops, advertisement
of scenic tours dedicated to culture and selling of merchandise.
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The exhibition within Cebu Design Week that
the Thai designers and artists visited was the
KASAYSAYAN Retrospective of Cebu Design:
Furniture, Fashion, Accessories exhibition
which was held at the SM Seaside shopping
center. It displays furniture designed by
artists from Cebu and also showcases
fashion and accessories evolving through
fime since the 1920s to the present day.
Each piece demonstrates the connection
between the designs in each fime period
that coincides with their respective trend.
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In addition to attending the Cebu Design
Week, the staff from Cebu’s Department
of Foreign Trade also took the artists and
designers to visit well known Cebu handicrafts
manufacturers, including the seashell handicrafts
and wooden guitars.




Hacienda Crafts Company
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Hacienda Crafts Company, Inc

Hacienda Crafts Company is located on Negros Island and
is situated in the city of Manapla approximately 45 km from
the town of Bacolod. It was founded by Christina Gaston,
an Asean Selection 2017 winner from the Philippines, an
event set up by SACICT. She is also the Managing Director
and the Creative Director of the brand Hacienda Crafts
Company, Inc
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Hacienda Crafts Company first started designing and

producing furniture in 1994. It was established to help

TR locals during the economic crisis that occurred in the
S < ) 1980s, where locals sugarcane producers were affected

) by the decrease in the price of sugarcane. This

resulted in an increase in poverty in the local area.
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Christina started gathering manufacturers
to produce crafts, souvenirs, clothing,
food, accessory and furniture using
local material such as coconut shoot,
Taipan and Buri Palm trees. She also
reused material such as bottle scraps
and plastic strips from fishnets. She
developed them info a varety of products
using local weaving fechniques combined
with the design aspects.
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Christina’s designs and work technique
as a Creative Director starts by
visiting local communities to study
the materials and learn the local
techniques in crafting everyday
utensils. She later then incorporates
them info a new contemporary
design.
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Hacienda Crafts company also held demonstrations for
the designers and artists, in which the demonstrations
are separated by the primary material used in the
design which are the Buri Palm free, Taipan, bamboo
and coconut shoot.
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The Buri Palm tree, which is similar to the Thai Fan
palm, is a plant where all its part can be used up.
The stem of the Buri Paim tree can be soaked in
water where the remaining fiber is sun-dried and
then converted into a broom. These are the types
of common knowledge that are locally passed down
the generation. After studying this palm free, Christina
choses fo use ifs stem, which has a rigid circular
shape, to modify it as a part of a ceiling lamp.
This significantly increases the value of the materials.
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There was also a demonstration weaving a coconut
shoot info a placemat and fruit basket with a metal
element. Coconut shoots are wastes created when
coconuts enter the food production process. It has
a unique colour and fexture, and when soaked in
water it becomes flexible enough to be woven into
different products. Christina also utilized the woven
coconut shoot by filing them and modified them into
a whole different piece.
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Through observing and atftending the workshops, the
team of artists and designers have learned various
new designing approach of using different material
similar fo those found in Thailand to produce new
crafts. They were also informed about management
techniques and the marketing prospects of Hacienda
Crafts Company.



National Taiwan Craft Research
and Development Institute
(NTCRI)
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The National Taiwan Craft Research and
Development (NTCRD) is located in Nantou
City, which is 240 kilometres away from
Taipei. The organisation was first established
as the Nantou County Craft Research Class
in 1951 by the Nantou County Government.
Later in 1999, the Council for Cultural Affairs
came tfo oversee and change the name
to the National Taiwan Craft Research and
Development or NTCRI.
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The artist visit the Living Craoft
Hub, which is a showcase of
handicrafts, where the crafts
exhibited are categorised based
on the materials and methods
that were used to create the
work. The materials include
bamboo, metal work, lacquer,
dye indigo ceramics, and crafts
that used more than one
components of a tree.

Each room was designed like an art studio
as well as an art classroom. There are
teachers or master craffsmen specialised in
the different techniques and material who
create spectacular pieces for their expertise.
At the same tfime, they oversee the design
aspect of the craft to create further value
for each specific field.

|
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Mr Hsu, Keng-Hsiu, the director
of NTCRI, explained that the
uniqueness of Taiwanese handicrafts
comprises to the techniques in
creating the pieces and the
designs that meet the needs of
the customers. Taiwan is best
known for its bamboo handicraft.
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“Our technique of bamboo weaving has been
continuously develop and research on for a very
long time. This is necessary because our main focus
is on educating people on the crafts. This effort can
be seen in our learning facility that we open for
students from universities to come and be educated
on the craft. At the same time, we welcome foreign
designers and artists info our facility to see our work
and do their research here. Therefore our techniques
are constantly changing as we have to find ways to
develop more variety of products. *




The Workshop
with Master Chiu, Chin-Tuan
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The Thai artists and designers fraveled
tfo Chiu, Chin-Tuan Sftudio, which was
founded by master Chiu Chin-Tuan. She
has worked in bamboo wickerwork for
more than 30 years. At the studio they
aftend a workshop led by master Chiu
to learn the tfechniques of bamboo
weaving and to use two types of weaving
techniques as the main components of
a bamboo clock.
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Master Chiu’s work focuses on the use of bamboo called “Gui Shu”, which
is one of the most popular bamboos used on handicrafts. This is because
the plant is very smooth and flexible, which allows it fo be weave easily.
Moreover, it has a long culm that gives a longer weaving material. Master
Chiu also uses Japanese bamboos and lacquer technique in her work. She
concentrates most of her production on smaller products that are easily
ufilized in everyday life, such as tea sefs and flower vases. The patterns
on her pieces are mainly fraditional, but there are new patterns that she
invented and apply to her work as well.




The Workshop

with Laoshi Hsu Chiu-Hsiang
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The technique that the Thai arfists and designers learned from Lao Shi Hsu
Chiu-Hsiang is a combination of bamboo weaving and lacquer fechnique
in the style of master Lee Jung-Lieh. Master Lee Jung-Lieh is an 82-year-old
Taiwanese national artist that specialises in bamboo weaving with more than
64 years of experience. He is also one of the artists who leads basketry
workshops at NTCRI. In 2016, he was awarded the Outstanding National
Taiwanese Craftsmen by the Ministry of Culture.
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Lao Shi Hsu is one of Master Lee’s pupils and assistant for over 11 years.
She started learning bamboo weaving technique with Master Lee at NTCRI
before expanding her knowledge with lacquer technique. She is now an
expert in the fechniques and lead workshops at NTCRI.
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“The reason that master Lee came up with this approach of combining
bamboo weaving with lacquer technique is to create the product value
along with increasing the durability of the bamboo itself. This is because the
bamboo material used at the organisation are not processed with chemi-
cals, therefore moisture and bacteria may be detected overtime. However,
the extra coating from the ftechnique helps resist those issues and adds a
beautiful shine tfo every pieces, * said Lao Shi Hsu.
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The Thai artists and designers learned a lot about Taiwanese handicraft
knowledge, ftechniques, skills, and materials in their five days visit. There
are similarities and differences in the work between the two countries. This
extends to the range of designs that suit the target market, which certainly
inspired them and their future work.




Yanlipao
in Nakhon Si Thammarat Province
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At Na Khian village in Muang district located in Nakhon Si Thammarat,
the ten arfists and designers visited and got an opportunity to learned
about the craft of ribu material basketry (Yanlipao) at the home of
Sujanejit Tongsapee, a specialist in the craft and was honored as
a master craftsmen in 2017.




Revival of the Forgotten Heritage 2018

| Philippines | | Taiwan | 48 [ 49

The Exchange in Thailand
msiianiUagu cu UszinAlNg

TEZR B A2 VAt i )

ANIALAUAMULAL mmumimu LATANIUDIANAIAIUAR
Vlm'mmuu'ammwmmammLﬂummmmmﬂmu
muamﬂuwmmummﬁﬁmw nsvinaufiiag
amqmuameLmeimemauaLm’lwimmm
Teanns mimmnmj vavummswmmmamnmsmwm
lddnazflunnsse aﬂm‘lﬂjmummmmmamauﬂ
pendlans mmmummsmum s lalfenngldeudng

ﬂ‘i‘zﬂqﬂﬁ]LﬂuﬂLm’Wlm@UI@ﬂﬁﬂ’]’]llﬁ]@\iﬂ’]‘i‘ﬂﬂ\?@ﬂ ﬂ’ﬂﬂﬁlm‘i\i

Sujanejit and her daughter, Naparat Tongsapee, inform the designers and
artists on the history of the ribu basketry in Nakhon Si Thammarat. They
were also educated on the approach to harvesting the plant, acquiring
the material, the technique to weaving and producing new products.
Futher, the Tonsapee explained about the use of other materials, such as
metal or glass, that can be incorporated into the products. Additionally, it
is crucial for the brand to adapt ribu basketry technique to products that
consumers specifically want.



VARNI Southern Wickery
At Phatthalung Province
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At Phatthalung province, the artists and designers
get fo visit and experience the craft of seagrass
basketry workshop at VARNI Southern Wickery. This is
one of the groups that work with basketry handicrafts
using local natural materials of seagrass or “Krajood”,
which are popular in Thailond and abroad.
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The Exchange in Thailand
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At the VARNI Southern Wickery, all ten artists and designers got the
opportunity to exchange their experiences and perspectives from
their previous visit to either Philippines or Taiwan, as two groups of
five artists went to the two locations. They also share their knowledge
on their particular field of basketry handicraft, this includes their
approach to bringing the new knowledge and inspiration they
received from this project into their future work.







Revival of the Forgotten Heritage 2018

Philippines | | Tawan | [ Thailand 0

Designs Inspired
by Experience
AnUs:aumsad § wanncunauiuu

PERE S 2 S5 R E




Designs Inspired by Experience

FINUs:aumsaigwanAcunaunuu
o 15 o 281 JL 2
Mgsed ihandufud
Natrawee Duamkhanmanee

'J‘f"ﬂ;ilm’iu !
v
nsziihaneia

uuIAn : maila |
i‘ﬂLLUUﬁLﬂu‘i“’LﬁﬂUﬂmdﬁ’Jma’m@’mﬂ’]i‘ n3tnaIAATe Tnelduleniddu
anutuny s gnAdnITinatanie inannviang

LLa“’L‘]]’aﬂNﬂﬂﬁ‘ L'ﬂ’] sL‘Vm’ammm/u;ﬂu
szidey Imm‘tmamﬂﬂﬂﬁummmﬂmm
Mﬁ’mﬁ Lwaquuamem azvauniaiiu
Funuivinianiie

AnAuLA :

Lmaﬂmmm v dmiuflungn
adlatlansziiuazanaaznie
nszildviutavisandasasnig
ag : @ulethumsuisel InavinanniduladnuAsunsnan



Revival of the Forgotten Heritage 2018

54 | 55

Philippines | | Tawan | | Thailand

Name :
Rainbow Bag

Concept : An organized paftern form from weaving a design piece,
adapted info a bag hand or shoulder strap and a bag rope
with organized paftern produced from different colors of Sisal
filament, to add value and to clearly show a handmade produc.

Materials :  Sisal filament.

Technique : Pattern knitting technique by using different colors of filament.

Product’s Aftribute : Bag rope for opening-closing the bag and the bag

strap is for hand or shoulder, all of which is made from
Sisal filament
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Name :
Fret weave two-tone chair

Concept : Focusing on the consistency of weaving and the organized fiber

that looks simple but is strong, dense, durable with a soft and
calm color usage.

Materials :  Sisal filament.
Technique : Sisal fiber hand woven into a thick layer to create a sheet to

cover the seat cushions of the chair, which create a strong feel.

Product’s Aftribute : Weaving sisal flaoment info an organized form with high

density to create a sheet that covers the chair’'s seat,
used for sifting and is made from sisal filament. The
product is durable and comfortable, it is tight, dense,
not easily collapse and is naturally comfortable
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Collection : BEYOND THE EDGE
Name : Collection: BEYOND THE EDGE

Concept : From the traditional Lygodium (Lipao) weaving, into re-designing
a new product that can be daily use home decoration product
that can attract handicraft lovers. The product also provides
comfortable and warmth in a modern style, where this design
piece is considered a product that has the material lygodium
and its traditional technique has been adapted and innovated
info something new, following the concept “beyond the edge”.

Materials : Lygodium (Lipao) and Rattan.

Technique : Traditional Lygodium (Lipao) weaving technique but with a form
adjustment.

Product’s Aftfribute : Stickiness and durability is one of Lygodium’s import-
ant characteristics, because of this, it allows lygodium
weaving to be very detailed, highly delicate and also
long product durability.
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Collection : BEYOND THE EDGE
Name : Lygodium (Lipao) Photo Frame

Concept : The beautiful and delicate traditional weaving pattern of lygodium
(lipao) work that reflects local wisdom in designing patterns and
in creating an emotional attraction for handicraft lovers. The
product is created in a form of wall hanging photo frame for
luxury, warm and modern home decoration.

Materials : Lygodium (Lipao).

Technique : The traditional Lygodium (Lipao) weaving technique with form
and presentation adjustment.

Product’s Aftribute : Lygodium (Lipao) stickiness and durability is its important

characteristics, this allows lygodium weaving to be very
detailed, highly delicate and also long product durability.
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Master Phayao’s Design Piece 1 and 2

Concept : The observation and learnings from the exchange program

dllows the master to see new pattern and techniques that
sometimes can be very similar to Thai’'s local handicraft, but
the difference is that they are able to adapt and adjust the
product to place a higher price when compared to a similar
product from our country. This inspired me to create a lamp
for home decoration purposes by using a local and fraditional
material but to re-design the product’s form and presentation,
to add value towards basketry product.

Materials : Bamboo.
Technique : Traditional bamboo weaving technique combined with a new

weaving technique inspired from the Taiwan exchange program.

Product’s Aftribute : A highly delicate and detailed two pieces of basketry lamp.
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Name :
Collection of Home Decors Made With Red Vines

Concept :

Materials :
Technique

Observing Filipinos art pieces and designs gave me the idea
that a product can be branched out info a variety of designs
and pieces. The curvy shape and the rough surface of the
vines, when combined with other materials, can be transformed
info a fascinating work with unique characteristics, unlike any
other materials. This collection has been inspired by the work
observed in the Philippines. The collection was produced using
less materials and focused on the minimalistic design that goes
well with a variety of interior designs.

Red Vines

: Hand Woven Red Vines

Product’s Attribute : 1. Lamp, 2. Chair, 3. Vases setf, 4. Vase, 5. Baskets set
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Name :
Raya-Champee

Concept : Inspired from the Taiwan exchange program, by noticing their
weaving pattern is similar fo Thai coop’s weaving technigque,
therefore, the pattern is being selected to further develop a
product in the form of basketry and also combining the de-
signer’s own unique identity, resulting in a hanging product that
perfectly combines the two culture.

Materials : Bamboo.

Technique : Handwoven.

Product’s Attribute : Decoration.
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Name :
Waen Sida

Concept : From visiting NTCRI, it can be seen that the nature of the

basketry and its techniques in forming them are similar to the
Thai ways. However, there are a few extra steps to harvesting
and preparing the materials. The pattern observed from the
Taiwanese craft was used to create the structure for this wall
piece, which was incorporated with the identity of Vasana. It
was also further inspired by the story of woman and flowers,
which led to the credativity piece that combines the essence of
two cultures.The process of creating this final piece is considered
to be quite repetitive by using local bamboo materials in northern
Thailand.

Materials : Bamboo.
Technique : Hand woven.
Product's Affribute : Mirror/Home Decor.
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Name :
Sugar Palm Fiber Vase

Concept : The Taiwan exchange program in Nanfou, it can be seen that

their local basketry product has a similar weaving and shape
forming technique as Thailand, the only difference is how the
product is being developed and the material used. It is an
individual product that can be slowly produced and sugar
palm fiber cannot be used, therefore, the Noad group have
developed a new technique where a shape if formed via
weaving technique.

Materials :  Sugar palm fiber.
Technique : Weave intfo sign wave and half circle.

Product’s Attribute : Evening bag.
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Name :

Fok-Thong-Song-Saeng

Concept : From the exchange program in Taiwan, an opportunity provided
by SACICT, different kinds and techniques of basketry is seen,
from the way a shape is formed to the different materials used
in one product. The main material used for this product is the
sugar palm fiber and the shape is formed by a new weaving
technique, resulting in a fruit shaped lomp.

Materials : Sugar palm fiber (main materials) with yarn.

Technique : Forming two semi-circle by sugar palm weaving and attaching
it together without using a frame.

Product’s Aftribute : A table or hanging lamp that shines through the smaill

spaces of the weaving pattern with a 9 inches height
and 15 inches diameter.
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Name :
Cube Cute Collection

Concept : Using the plain weaving technique which is one of the most
basic and first fechnique of basketry, to form a simple shape
yet shows an exact product structure that is naturally formed
from using the plain weaving technique, a design piece can be
featured with other home decoration products for the people
today. In addition, wall hanging lamp, table lamp and fruit tray
set is expected to be formed.

Materials : Bamboo. (Dendrocalamus Membranaceus Munro)

Total product : 9 pieces.

1. Large Cute and Small Cute Lamp 4, Concave Cute Hanging Lamp
(Wall hanging/Table Lamp) 5. Chipped Cute Fruit Tray

2. White Cute Lamp (Table Lamp) 6. Is this Cute? Fruit Tray

3. Chipped Cute Hanging Lamp
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Name :
The Spell of Lygodium (Lipao),
Lygodium (Lipao) Accessories Set

Concept : Lygodium (Lipao) accessories, women from every class and

every nation loves to dress up, fashion and surely owns several
accessories.

Materials : Lygodium (Lipao) and Silver.
Technique : Accessories set includes 5 products.

1. Necklace, includes a choker receded from 100% silver, pendant
made from two layers of lygodium decorated with mini
lygodium hanged with a small 100% silver shell shape.

2. Earring made from half lygodium decorated with mini lygodium
hanged with a small 100% silver shell shape.

3. Ring made from 100% silver, ring pill made from lygodium.

4. Bracelet made from Mango wood coiled with lygodium and
connector made from 100% silver.
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Name :
Dyed Seagrass Collection

Concept : A lot was learned during the exchange program in Philippines.
First of all, the approach to creating values on materials and the human
capital. Next, the collaborative efforts between a local community and the
designer. The most interesting thing would be creating values for materials
that could easily be found around you. To develop a design aspect of
differentiating a piece of products into something complete new. For example,
finding a way to differentiate everyday products, such as a basket, a mat,
or a bag , info a sculpture or a home decor to create further value. This
was done on the pieces presented by incorporating original patterns, modern
graphics and bright colours intfo the designing process. They were created
with an artistic perspective in mind, as they can be used as house decors
or sculptures.

Materials : Seagrass.
Technique : Hond weaving tfechnique and colour dye.
Product’s afttribute : The collection has 3 home decor products that can

be used daily. 1. Mat, 2. Handbag, 3. Baket
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Name :
Lifestyle bed massager,
Table sets / 6 Chairs

Concept : The Philippines exchange program allows the opportunity for
basketry observation, from the initial working process, production
process, the sourcing of materials and the most prominent
part is how waste materials are being reused. It is very useful
in terms of craftf designing and producing to help conserve
the community’s environment and to be able to add value to
waste materials.

Materials :  Bulrush basketry.

Technique : Handwoven.

Product’s Aftribute : Sewed tablet set and Weaved tablet set with 6 chairs.
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Gallery
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The SUPPORT Arts and Crafts

International Centre of Thailand
(Public Organization)
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59 vy 4 n.ddlng) a.undlng anszunseiogsen 13290
Insfn  0-3536-7054-9  Tnsans 0-3536-7050-1
www.sacict.or.th / E-mail: supannarat.a@sacict.mail.go.th
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519/356 TaEilszangiia 123 auullszangia
WA/ AT NN 10140

1wailng 086-564-4666

E-mail: peakchan1@gmail.com

Produce by the Product Development Division :

Craft Innovation Department

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
59 Moo 4, Chang-Yai Sub-District, Bangsai, Ayutthaya Province 13290

Tel. 0-3536-7054-9  Fax. 0-3536-7050-1

www.sacict.or.th / E-mail: supannarat.a@sacict.mail.go.th

Designed and produced by

PEAKCHAN COMPANY LIMITED

519/356 Phachautit123, Phachautit Rd.,Thungkru Bangkok,
Thailand. 10140

Tel. 086-564-4666

E-mail: peakchan1@gmail.com
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Products feature in this book are SACICT prototypes, produced by creators,artists and craft communities.
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No part of this book may be reproduced without written permission.
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