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Mr.PHONGPHAN CHAIYANIL
Descendant of Pottery Craft Master
(Mon Baked Clay Pottery)
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Product : Pha-oup (casket) engraved with golden swan
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“Koh Kret Pottery is a valuable craft that can tell the story of Mon culture from
generations to generations. Hundreds of years as being one of Mon descendants,
I’m proud to retain Mon pottery not to disappear as time go by.”
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The inspiration to inherit “Mon Pottery”
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Mr.Phongphan Chaiyanil is a descendant of
Mon. His ancestors migrated from Bago (Myanmar),
and settled down at Koh Kret until today. He is
a successor of Mon pottery crafting from his
grandmother, all his ancestors were the pottery
craftsmen. Migrating to Thailand, his ancestor
made a living with clay pottery skills which they
brought along. Phongphan has bonded with clay
pottery craft works from Childhood. with arts
passion, he has learnt arts of Thai motif drawing,
and his skill has been enhanced to be used for
the pottery throughout his life.
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While his grandmother was getting old,
Phongphan aimed to continue Mon pottery
crafting, which is his family’s heritage. Especially
the long experience of exquisite engraving skill,
Phongphan’s pottery is outstandingly beautiful
and unique.

The Mon pottery is the handicraft wisdom &
heritage in Thailand for more than two hundred
years since Mon ancestors migrated to settle
down in Thailand at KohKret, Nonthaburi province
at the end of Ayutthaya period. Settling for a
while, they earned a living from their pottery
crafting knowledge. Because of good quality
clay in the area of KohKret which was good for
pottery making, KohKret became famous as the

source of durable pottery production in Thailand.
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Identity and craft work development
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The unique character of Mon pottery created
by Phongphan is “single piece” mold technique;
from base to top without separate in pieces like
others’ traditional molding. He has special technique
by using serration probing into the mold to separate
to be body and lid. Carving exquisite pattern on
the molded clay by using bamboo striped carved
wood at the top to create pattern on the work
pieces. The carved wood can be used to create
several patterns. Each crafted piece requires
advanced craftsmanship skill, time, and concentration.
Therefore, the created patterns on each crafted
pieces is almost not repeated.

The special technique of Mon pottery made by
Phongphan which is unique, using Thai lacquer
works technique (Rod Nam) to create the
differences and add more value to his work.
The created pattern is simultaneously blend of
traditional Mon’s pattern and Thai’s to get such
harmonious patterns as Lotus throne, Lai-krachang,

Lai-kanok, Lai-prajamyam.
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With the aim to inherit Mon pottery, which is of
ancestor’s wisdom heritage, Phongphan has
created uniqueness on his pottery crafting;
distinctive from the original. His creative “Pha-oup
(casket) engraved with golden swan” was selected
to be a present for the King of Bahrain when he
visited Thailand in 2015. This made Phongphan
so proud that he has intention to keep innovating
his crafted pieces as much as devoting spirit and

sole into every piece of his.
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The pass no inherit “Mon Pottery” to next generations.
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Phongphan has idea to create Koh Kret pottery
museum & learning center to inspire people
who live in Kohkret area to cherish with of their
ancestors’ wisdom and preserve it by adding
more value. Inheriting of work from Phongphan,
aims at his six year old son to absorb with his

work like when he was a child.
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“The inheritance of Mon pottery is not up to us alone, it also up
to appreciation from the one who love these unique pottery.
Without support from them, our crafted pottery cannot survive.
Sincerity from customers is the drive for us to be proud to be

retain and improve.”

A 14 vy 1 shvaimznia sunelinings FomTauunys 11120
14 Moo 1, Koh Kret, Pakkred, Nonthaburi 11120
081 302 2964 Eltwsuveory @ COTTANO
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Mr.WAIROT WANI

Descendant of Paper Craft Master (Beramus Kite)
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“N\y ancestors worked as Royal craftsman of Saiburi. They passed on the art of
Beramus kites to my father. While growing up, | naturally developed passion in this kind
of handicraft. When my father was old and unable to work, | realized that if | were not
continue his work, who will preserve this golden kite that has been a symbolic of
the three Southern border provinces. So | determined to continue this handicraft,
and move on development.”
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The inspiration to inherit “Beramus Kite”
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Mr.Wairot Wani is a successor of the family,
who were the craftsman of the Royal family in
Saiburi, Pattani. Having the ancestors as Beramus
kite maker; known as the golden kite of Malayu
which passed from generations to generations,
Wairot saw his father Waehani Vani make the
kites since he was a child. It led him to become
interested in making kites himself since the age
of 9 years old. His father tought him techniques
to make Beramus kite for Wairot. Upon his
graduation, his father became too old, having

eye problems and could not continue his work,
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Wairot found the importance of Beramus kite
that it was almost disappearing from the region. He
determined to learn the process of making it from
his father thoroughly, and committed to preserve
Beramus kite from his father.

In the past, Beramus Kite or Golden Kite of
Malayu was only for the king or governors. After
the harvest season, each governor was the first
one who flew the kite then the people could play
the kite freely. Before flying, the kite had to be
gilded on the top. That was the reason for the
kite to be named as“Amus”, which meant “Gold”.
The purpose of flying Beramus kite was to forecast

the weather for the next cultivation.
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Identity and craft work development
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In ancient times, Beramus kite was considered
a high-class kite only for the governors. Each
one had to have seven kite craftsmen. Even
nowadays, the craftsmen who make Beramus
kite must have more skill than making other
types of kite. Baramus has to use 20-29 pieces
of bamboo sticks for its frame. The chosen bamboo
sticks must be large, straight, and not broken;
they have to be more than four years old. It is
because it will have durability. Then, decorate
with colourful paper. The pattern designs created
on the kite are referred from culture and Islamic
belief.
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Nearly disappearing of Beramus kite, the
wisdom heritage of the South, Wairot Wani fully
intended to continue the craftsmanship from his
father. Wairot has applied all the knowledge he
gained to improve the beauty of the kite but still
preserve original pattern, which usually contains
the images of natural surroundings such as
morning glory “Pak Boong”, opium leaf, leaf,
and flower. Wairot has created kite in various
sizes according to customers’ requirement to be

kept as souvenirs, home decoration, and gift.
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To pass on “Beramus Kite” to next generations.
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Although the tradition of making kites in the
South are fading as time go by technology
influences, Wairot and his group, the descendants
of Saiburi district, still cherish their legacy. They
has assembled a group to seriously study and
research about Beramus kite with a purpose to
protect, preserve this tradition and the kite of
Malayu wisdom. Furthermore, they pass the
knowledge on as art curriculum in schools in

border area.
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“Beramus Kite is a long-time valuable native wisdom. It would be
deplorable if we let it be disappeared. We can see the proof from
many developed countries becoming to preserve their traditional

arts and wisdom. We should not ignore, and wait until it is too late.”

A 70 ouulsoweuia shuamzaiu s1uneauys SwniaUnmid 94110
70 Rongphayaban Road, Taluban, Saiburi, Pattani 94110
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