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His Majesty the King's sufficiency economy philosophy is
considered a timeless ideology, especially in this time of
fast-paced changes in all social, economic and environmental
aspects.

And that particular philosophy is the basis of the latest
Sustainable Crafts project, a brainchild of the SUPPORT Arts
and Crafts International Centre of Thailand (Public Organisation),
or SACICT. The project is widely known to support the
country's endeavours to develop sustainable handicraft
products. It is all explained in Main Story.

In Living Room, we introduce you to DrThitiporn Chanawangsa,
a front-line model designer who plays an important role in
many SACICT projects. Then, read about the life story of
Chalor Thontongkham, a SACICT Master Artisan who has
dedicated his life to preserving the art of basketry inTambon
Mahason, Lop Buri province. From Lop Buri, we take you
to the north-eastern province of Sakon Nakhon, the land of
indigo-dyed fabrics, to get to know Sukajit Daengjai, a recent
recipient of SACICT’s New Heritage grant, and her stylish
indigo-dyed clothes. There is also a special interview with
Supachai Klaewtanong, who is the latest Innovative Craft
Award 2015 awardee.

As a special treat, let us introduce you to the latest ASEAN
Crafts column which inform about the Golden Heritage of
ASEAN Textiles.

Have fun reading until the next issue.
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Saengrawee Singhawiboon

Manager, Product Development and
Innovative Craft Department

of the SUPPORT Arts and Crafts
International Centre of Thailand
(Public Organization)

Sustainable ICrafts
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The Sustainable Crafts project is yet another scheme that requires a collaborative effort with communities.
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Many communities possess guidelines that enable the sustainable development of their handicrafts.

Living Thai | 5







nudnansInAdmnelesivenudeundaimedennuaziaesia
Need to adapt to changing world trends.

Interior Lifestyle Tokyo tHusuunansdudnladalas
sydunmd A5enlEndumsTsennuuansdud
winaasudslngaecem Teun 91u Heimtextil @
FusuuansdusnlsznnuadFluihuuasdmewsnma
W9 Ambiente s'ﬁlaLﬁummmmauﬁmawgma%
ﬁl%qj‘ﬂlqamaﬂaﬂ FINAbA Interior Lifestyle Tokyo
51’@Lﬁ‘jmmua@ﬂﬁmﬁaﬂﬁué’u%ﬁwa@cﬁﬂuiuﬁasgﬁu
suinludasuasnsalod Sauansduilaialagia
Fossnuazdududnssiundiies Haugidng
uaasawlannin n’imm%Lﬁﬁ'mmﬂﬁgﬂﬁmﬁaﬂ
AARITHLAD sLufﬂ‘ﬁ'LL&%@?%W’J’WNmuﬁwmuﬂdw 30,000
AKan 33 Yszineg

1) 2558 513 oo 1 3amTauanslss Interior
Lifestyle Tokyo 1Judifi 3 win

HAAAMNEULUDAIN 15 guu J 017 Klvatiu
wazlwads annnannadiuvuasmgldas Jmie
VDN ﬁﬂmauﬁuémmﬂq'Nm%"mﬁuﬁmmﬁm
1o Tandadiedlna Waanlunsieanngurnansss
anaunalunsiia Jendauaseissansy nazlyn
danssa nnngugnrudnaulua thufiuaiu Jania
U5auys vie aln annaladiuedinesdn
THIAE1U9

Lwia:qwumnﬁ’mnmwmﬂs:mﬁmﬂéﬂmams
Sustainable Crafts ﬁamﬂuqu%uﬁ'@uluquﬁuﬁmw
alaluasisiiu ﬁewmmaﬂLLazagijﬁﬁm@maﬁ &la
TuFourndon LLaza’sﬁmiiﬁmuﬁmnﬁmﬁiﬁfmﬁu
znnﬁiiwmﬁé’uw@mﬁumﬂqﬁﬂ@cg*né’umcyamwEN
osiu a7 a.aldsniuidemslianuddgiy
E0s109usnAna3eas3@ uasas “Creative Sustainable”

wIanmsvhenneefnmlaasluluninduni

ﬂﬂ.ﬁ.GﬁLﬁ‘ul@iﬁﬂﬂﬂ@sm”ﬁﬂi:"guﬁ@iﬂ@’ﬂNﬁ@
Lﬁuﬁjl,%i'wimﬂmi AINUNFNBIFANENIN ¥R
L%’ﬂl&ﬁ’uﬂ&ju%mﬁmm AUPNIMNGNANYDINTATUN
faenisazls LLa:m?ﬁaagﬁﬁﬂuﬂiﬂwﬂ@iaqmﬁmmz
ussguacaiihvansvasiindaniulasons
1A59N159 A UAUIUAN9Y TunIdaas NIRaNNTN
4} v 1 va o A % %
‘ﬁ\‘]ﬂiZﬂE]U@’JEJ“H’NLLa:“gN"ﬁuaN‘WﬂHZNNE} RN1I0UTLAN
Inavsuiunszuanswdsuntaslufuieamaia daun
TouussrnuasAsuiadonluaqtiu fedinansznude
dd ) o o A=z A P o
finvasiaulunnizdy NedAwalaENaI AN
é’hﬁmmammm THTULALLANIT TS HER I
FaUimnanIsy wasluaosife i uARINITANEN AWl
> a 6/ 1 a % e ﬂ‘ Q‘J = 1 ﬂ‘y 2
wandadlungunandmiineanudeduraiitldly
=1 =1 « £% 1 o, A 1 U
Jnilunaialan amn‘lm"qwml,l,az’mwmaagvl,@
lufennuasFendanfimasuaaundas inagld
T Boersugnacie” Auuaeszingn?
4! % 1 a %3 & 1 4" QIJ = A
widludadandnd s nguinaaNNdstiunie
Sustainable Crafts M413301ATINNT AN ENNNAILST
PYDITUNINAILT S1LNBLIBIFT FINTAUIU Na1UIHT
a v o a A e ] aov ¢
vmeauianiuluwn ‘Aeaanaas Gudungumanug
e & a I | i & A I
NDINABYANILAN L‘]Juﬂamumau "Lummuﬁml,ﬁu
HAANLARS ummﬂam‘wmﬂﬂawmmanmamawgw
mmﬂaﬁm@mmmmmanLuainﬂmﬁwmm wihi
YAINATNUTINAILTAD aNFAT WIS FIUATENII
FIULHD WAZALAAN AIULNTINUYINNINT YoLNaNdY
anenu das dnsin MNINIDIYINT LATQUALAT

N

a

AndenanuIdniauazenaninniadineliluiie
Yz iu s TaddahunliiluTaguesnuinnnass
v ¥ X4 oo o« ERP I

wndmanwigluiuil duduanuivhdsadenniuneu

FUINUL NI ILFTITNYR

AUEEIU dollnisdunon
uaztinlgounnn

Living Thai | 7



AMLAITZIETI “9NULINVBINAUTHLaNan 1B

~ X 48 = @ a
wazianzianzas iR untug Wuauinnnssuniney
Tand kg uasFInInaaN LasANNNDASN BT EUALLDY

GEN L@ﬁaWi;LWW%@Hi’]“D’Q@’]"J amumquuﬁ HBI3N

e

. A a o o = k3 P = a
ugTHHHNNEA Y RnasTunzidaudndeed
NenAenans”

LA 4 ad e w

Moit Ananalasensi e.ai SiTuuaznaguaI0eg
foLag 8171 “Green Crafts” %IauAanNIININS
fowandan “Global Ethnic” imnnssnlaengnm@nug
duddnuusiani uaznguviennITy “Gl” wiangy
A o cdAa a 1 X a & o
HanA IR imans AnwasuazgUuuy
YDINAAT AT BALATIN SRR A UL N LRI UA NN
11 Sustainable Crafts W3anAAAMNAAUHRADNTIN
4 4w
WNDAINHETIEIU

1 = v dl Y a U a

UANANNETNNAIUTWED LATBITUAULHITNULT

Ao NNIeANNTINMEUN AT UN AU HRA Tl

Fusuuealasenisit lasameaitiuneiuladnisiin
NAAAMT DN 1D LLa:LLaﬁ’maaﬂéjuLﬂ%aeﬁuﬁmm
WauFanathulfios JimingaToi 1NAaIlEWNAR
Tusuunfiuanesly Wunshenduauiduusanlan
lﬁ! YV > a v 1 YR
TIAUFINAUA mmwmﬁhm%mgamwaula@ulu
PEETIEN
o 1 % & o ﬂl o L% 1 =
“mM3snsseguadanansaliuiasdAy udauazd
Perception TUANULAIBITUAULKTIUTEINTZLS
= o = A A =
“wie nsRaleslasen1sy azldudnniaaanvie
I R
WrFsmaguiulugane
“ QIJ = v = = o 1
ANudsdu dasiinnsaunaa wazshlugauan 1
o & Y oA a o edl o A L o
Andudasdndadunisuade Hazanunnagaalyls
FAIVAULDT INUUDY a1, am"]umiw%@ﬁmﬂmqéw N7
= a 2 a v & lﬁl o a @ %
Afmsldanudaaineassd inahwiade andedfaatiu

wazdvsialUfiauwan” AuuaITzIna1

a

a o < o & | P o < A4 a a ' ada A '
'ﬁa"lil“qﬂ’ﬂ%“l,aﬂaﬂﬂimLﬂW']:ﬂ'JLﬂJuaﬂ'NN']ﬂ Na@]ﬂm"'ﬂ'ﬁiaﬁquﬁﬂﬂﬂiiﬂLﬂ%ﬂﬂﬂWill_["l“(lLﬂﬂLﬂEJ\‘]ﬂﬂ%N']ﬂU AVIANLILLNE

Handicrafts reflect the unique identity of each community.
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His Majesty the King’s sufficiency economy concept is so
full of positive energy that Thais across the country consider
it a guiding light for life and work. Its principles form the
basis of countless development efforts, driving the thinking
and consciousness of all Thai people.

10 | Living Thai
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The choice of materials affects the sustainable
development of communities.
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Saengrawee Singhawiboon

Manager, Product Development and

Innovative Craft Department

of the SUPPORT Arts and Crafts International Centre
of Thailand (Public Organization)

These principles, coupled with awareness of
world trends, have prompted the SUPPORT Arts
and Crafts International Centre of Thailand (Public
Organization), or SACICT, to initiate the “Sustainable
Crafts” project, which is aimed at the sustainable
development of the country’s arts and crafts.

"World trends have been fluctuating especially
with respect to the environment and society,” said
Saengrawee Singhawiboon, Manager of SACICT's
Product Development Division. “Actually, the idea
of sustainability has been around for a while. It's
just that it's not been heard about much in craft
circles. SACICT is likely to be the first agency that
is dealing directly with this matter through the
‘Sustainable Crafts’ project.

Living Thai | 11
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Rooster ceramic tablewares from Lampang were among the model products.

“Sustainability is an important
issue because it was mentioned in
the recent 11th National Economic
and Social Development Master Plan.
When the national agenda takes this
route, we are bound to the same path
by supporting the crafts on the basis
of sustainable development.”

Before embarking on the project,
SACICT collaborated with development
and design experts, and representatives
from as many as 15 craft communities.
It bounced around ideas, put a plan
in place, created prototypes, raised
awareness and publicised the project
before participating in the Interior
Lifestyle Tokyo event in the Japanese
capital during June 10-12, 2015, and
at the Organic & Natural Expo 2015
in Bangkok in July.

Interior Lifestyle Tokyo is an

international fair for lifestyle products

12 | Living Thai

that is imbued with the spirit of two
great fairs — the Heimtextil and
Ambiente fairs. The former is an
international fair of home décor and
textile products while the latter is the
world’s largest fair of consumer
products. Interior Lifestyle Tokyo is
Japan's biggest craft event to date,
focusing on exquisite product designs
and premium-class merchandise by
only a handful of selected exhibitors.
Last year, the fair was visited by more
than 30,000 visitors from 33 countries.

It was the third time that SACICT
was invited to exhibit at Interior
Lifestyle Tokyo. The line-up of model
products from 15 communities included
eri silk from the NongYa Plong weaving
community of Petchaburi province,
PanYim clay dolls from Chiang Mai's
PaTaan pottery community, Fan Palm

leaf fans from a craft community in

Nakhon SiThammarat province, Nilawan
tote bags from Prachin Buri's Thap
Lan Palm leaf-weaving community,
and rooster ceramic tablewares from
Lampang.

The “Sustainable Crafts” project
involves communities that practise
sustainability, are self-reliant and
environmentally conscious. They use
local wisdom to create products from
local and natural materials. SACICT's
role is to help them improve their
creativity and product designs under
the theme “creative sustainability”

SACICT organises brainstorming
sessions with every project member
before going out into the field to
conduct feasibility studies and to get
to know the producers, identifying
their needs and finding the best ways
to assist both the community and its

supporters.
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Traditional communities have to adapt to today’s contemporary lifestyle.
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The project mainly provides

knowledge support to communities
with skilled artisans so that they can
adapt themselves to cope with the
fast-paced changes in terms of
economy, society, culture and
environment that greatly affect the
lives of people of all levels. Support is
geared towards ensuring sustainability
in the societies and communities
where craft producers reside. The
project also encourages potential craft
producers to increase their competitive
edge in the world market.

“| really want our communities to
be able to exist in the changing
environment and society, to be able
to survive in this modern economic
world,” said Ms Saengrawee.

Another product in the project is
the Mlabri satchel by the Mlabri people

14 | Living Thai

of Wiang Sa district, Nan province.
The Mlabri, also known as “phi tong
leuang’ are members of a nomadic
tribe from Xaignabouli province of
Laos. The men are natural hunter
gatherers, basketry and mat weavers,
and blacksmiths, while the women
cultivate root vegetables, do household
chores and mind the children.

The women use vines that are
native to the area to weave hammocks
and naturally dyed bags for daily use.

“Mlabri bags are unique and not
found anywhere else,” Ms Saengrawee
continued. “This product not only
conserves the environment, it has a
unique identity. HRH Princess Maha
Chakri Sirindhorn has learnt of the
importance of these handicrafts and
has suggested that they are registered
as geographically indicated (Gl)

products.”

There are many other ongoing
schemes initiated by SACICT, including
the “Green Crafts’ “Global Ethnic”
and "Gl Craft” projects. Many of the
products are sustainable crafts.

Ban Chiang pottery posed a
challenge as a development project.
The project committee successfully
infused different creative ideas into
typical Ban Chiang pottery. It was a
smooth transition that has captured
the eye of today’s consumers.

"Preserving identity is an important
issue,” Ms Saengrawee stressed.
"Each person has his or her own
perception of typical ancient Ban
Chiang pottery. This project will create
an alternative path that leads us from
what we're familiar with to a newer

and better one.



They can live, create and sell
their work while preserving their
identity and uniqueness.

“Permanence must be inherited and must lead us to the
future. We need to have products that can survive by themselves.
The work of SACICT is to connect the dots — from the original,
with the use of creativity — to guide the past into the present,
and continue into the future.”

The project’s theme this year is “Enough” — as in terms of
moderation, limitation or how far before it is enough.

“Enough” can mean that consumers are satisfied with the
creativity, while the creator of the product is happy in the
knowledge that they did not have to compromise their artistic
integrity to produce their work. They can live, create and sell
their work while preserving their identity and uniqueness.

In conclusion, Ms Saengrawee said: “Sustainable crafts are
about the creation of handicraft products that are compatible
with daily life. It is a ‘sustainable lifestyle’ where both the
producers and consumers are satisfied while doing their part to

conserve the environment and being kind to their fellow human

beings.” 1
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ASIAN CRAFT

The Golden Heritage
of ASEAN Textiles

Words and Photos SACICT




The Southeast Asian Region, known today as the ASEAN,
has long been celebrated as “Suvarnnabhumi” orthe
Golden Land. Situated between Mainland China and
India, this bountiful peninsulais naturally a melting
pot of the two ancient cultures, which have for
millennia formed the social fabric of the region.

Living Thai | 23




thsianatin
QUUWTHTIN o
socr goaLNus 8LY

NNIHHINDINBAD YNANIU

Ajarn Paothong Thongchua presented the exhibition details.

Textile is a craft heritage which clearly reflects
the identity of any nation or ethnic group. In a
country with demographic diversity, some ethnic
groups may still relate to one another through their
textile cultures. While people in different countries
of the ASEAN region proudly sport their national
costumes, it is obvious most of them share a
common root in cultures which include folk wisdom,
tradition, belief, arts and the way of life.

For those who are interested, you are invited
to visit the grand exhibition on “The Golden
Heritage of ASEAN Textiles” being hosted by
SUPPORT Arts and Crafts International Centre of
Thailand at its headquarters in Amphur Bangsai,
Ayutthaya Province daily until September 20.
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The rich display of ASEAN textiles and apparels is staged in
a special event commemorating the 60th Birthday Anniversary
of Her Royal Highness Princess Maha Chakri Sirindhorn. It also
serves to celebrate the beginning of ASEAN Economic Community
by introducing the national costumes of each country to all the
ASEAN population.

Highlights of the exhibition is the grand historical showcase
on the Royal Visits of Their Majesties the King and Queen as
well as HRH Princess Sirindhorn to the ASEAN nations. Another
attraction is the antique textile display featuring over 300 exhibits
—many are dated over 150 years — from the 30 yearold private
collection of Ajarn Paothong Thongchua. The young and the
young at heart will definitely love to selfie with cartoon characters
in national costumes.

The show is open free daily from 8.30 a.m. to 4.30 p.m.
including on holidays and weekends. All are invited to visit and
learn about our fellow ASEANers and our relationships from past

to present.z2
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eautiful piece of work at the Ban Kud Na Kham Arts and Crafts Centre.
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Contemporary products with timeless characteristics.
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Dr Thitiporn Chanawangsa

Timeless crafts

for today and tomorrow

Words Pindhumadi
Photos SACICT

When the SUPPORT Arts and Crafts International Centre of Thailand
(SACICT) created a product prototype that fused the ancient art of
mortar making from Ban Non Tan, of Nakhon Phanom province,
and Benjarong from Samut Sakhon, it was Dr Thitiporn Chanawangsa
who played a prominent role in the creation of a contemporary

product with a unique character.

DrThitiporn told Living Thai that the tableware
products under the “Thai Navatasilp Innovative Art
of Thai Craft” project received positive feedback
from the market. "It is a mix of skills, with design
focusing on the creation of quality and value by
using existing resources with the same cost,” she
said. “This prototype was built on the basis of
newly-created knowledge, stories, shapes, sizes
and palettes of colour, so that it resulted in a new
design and new form that is fully functional and
aesthetic.”

Recounting the time she first worked with
SACICT, she continued: “We conducted an in-depth
study by going into the field. So many trials and
several experiments were undertaken until the
prototype was perfect and suitable for marketing.

Furthermore, the prototype was even given a

32 | Living Thai

chance to be exhibited in the Czech Republic.”

She started three years ago as a design consultant
for various SACICT projects, such as the contemporary
tribal product development project at Ban Kud Na
Kham Arts and Crafts Centre, a tribute to the
country's master artisans, a development project
for environmentally-friendly handicraft products,
and the recent Sustainable Crafts development
project and the ICA 2015 and ASEAN Selections
handicraft product contest.

"As an internationally-known agency, SACICT's
mission is to assist villagers involved in arts and
crafts,” said DrThitiporn. “Itimplements countless
model projects that meet national and global
standards. Its development projects are carefully
thought out and results oriented, not only in terms

of the products involved.”
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Every SACICT project has been fruitful, generating

purchase orders and interest from the public, keen
to glean information and knowledge. SACICT is
never short of new projects as it holds several
information-exchange sessions with entrepreneurs,
museums and organisations. It also progresses its
projects by adopting other models, mechanisms
and prototypes from earlier undertakings.

DrThitiporn and her team exhibited their work
for the first time in 2005 and it generated purchase
orders of around 10 million baht. She then started
her own company, Peakchan Co., Ltd. Before
collaborating with SACICT, she was a professor of
industrial design at Khon Kaen University’s Faculty
of Architecture. Besides teaching, she consults for
several organisations.

Her educational credentials —a bachelor’s degree
in Applied Arts, master's degree in Interior Design
and a doctoral degree in Applied Arts and Design
—have stood her in good stead, shaping and refining
her thought process, work ethic and personality.

"My principles are not to be destructive and

not to be negative,” she said. “Products are worthy

Ms Pimpapaan Chansilpa

of themselves when you make the best use of the
inner properties of each material or technigue. You
must learn to the fullest to have a clear understanding
of things and how to do it creatively. But we must
not let creativity hinder our knowledge and not let
the original wisdom appear less important or fade
away. You have to present it with your heart.”

She is philosophical when it comes to her team
and work. She is caring and understanding, and
uses her experiences and systematic planning
when working with communities and on designs.

Her experiences in travelling over rough terrain
to reach many rural communities across Thailand,
difficulties in communication, relationship-building
and learning the products and technigues of each
community have been a source of inspiration to
the projects’ designers. She added that these local
crafts were the culmination of local wisdom.

"| have got to know languages, nurtured
friendships and to see handicrafts as art,” she said.
“Different dialects are not an obstacle when we
speak the same language — the language of

handicrafts.”

Different dialects are not an obstacle
when we speak the same language —
the language of handicrafts.
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Acting, CEO of SACICT with Dr Thitiporn.
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She noted that products born of SACICT projects
had to attract consumers and meet market demands.

DrThitiporn revealed that a good design comprised
several components — it had to understand the
likes and dislikes of trends both locally and in the
international market, it had to satisfy consumers
and market demands, it had to have value-adding
potential, as well as other factors related to the
international market that influenced marketing
activities.

"“A good product must look beautiful even when
it is not in use,” she said. "A good product must
be captivating, like a work of art.

"A good product must be able to communicate
with people of today and in the future — we know
it, we can touch it, use it and learn from it — the

design work of today must stand the test of time,
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msmwuwwuﬂ:*qwﬁuaaLﬂuﬂuﬂumimLum'}umumauwmmy

Collaborating with communities during field trips is integral to to inspire people of the next generation.” &

the success of projects.
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Completely hand-made work has become a rarity.
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From a hobby outside planting season, wickerwork has become a specialty product of Tambon Mahason.
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Khru Chalor was first exposed to basketry when he was just 13 years old. And now he is still
doing the same thing, plus trying to pass on the wisdom to the later generation.
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Materials such as bamboo, rattan, and teak, are found locally.
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Khru Chalor Thontongkam

CRAFTSMASTER

Chalor Thontongkam

Conserving the basketry of Mahason

Sourced from the book The Master Artisans of Thailand 5

Like most rural folk anywhere in Thailand, the villagers of Baan
Khom in Lop Buri province lead a simple life. When they are not
busy farming, they would come together to weave baskets and
other household items using folk wisdom they learned from their
ancestors. Weaving is a common skill — and a hallmark — shared
by the people of Baan Khom in Tambon Mahason of Amphur Baan

Mee.

As a native of Mahason, Chalor has excelled at
this age-old craft. She first learned to weave in
1965 —when she was only 13 — under the guidance
of her aunt, Thom Sriwitoon. The girl started by
making baskets to carry things to the temple using
materials found in the area such as seesuk bamboo,
rattan and teak.

Every beginner in basketry must learn to weave
the original patterns and practise until one has
mastered the skill before proceeding to, or creating,
new patterns. Original patterns require a weaver
to adhere to the original instructions in order to
achieve the desired result. There are six original
patterns including Lai Khat, Lai Song, Lai Saam,
Lai Ta-liew, Lai Khor and Lai Tabongyong.

"All this always requires a great deal of refinement,
practice, patience and concentration, and most
importantly, weavers have to love what they are
doing. It usually takes a lot of time for anyone to
gain enough skills to make a basket, some items
may take months to complete. When you have
been weaving for some time, however, you may
become skilful and you can create beautiful work,”

Chalor explains.

Every beginner in basketry must
learn to weave the original patterns
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Khru Chalor creates several variants of work that reflect his delicate skills and perplexed elaboration.

Chalor has vast experience in
weaving. She has developed her work
through the decades to produce
beautiful baskets in various shapes
—hexagonal, oval, spherical and cubic.
She has also adopted patterns as seen
in Thai paintings as well as ancient
fabric-weaving techniques namely Lai
Pikul Lhom, Lai Yok Manee, Lai Dok
Khem, Lai Mali Sohn and Lai Kachakit
to create unique products. In 2001,
with financial support from the
Government, she set up a Basket
Weaving Community Co-operative
Group and became its chairperson.
The group decided that allocated funds
would be spent on raw materials
including rattan and others, while
income raised from the sales would
be shared among the respective
members who would then give the
money to the co-operative to be used

as ongoing funds.
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Aware that every step in weaving
a rattan basket is important, Chalor
pays attention to every detail - from
forming a model for the basket to
quality control and the final touches.
When making a model for a cube-
shaped basket — a hollow box — she
chooses hard wood. Soft wood is
used to make the model for an oval
or round basket. Bamboo strips must
come only from seesuk bamboo and
should not be too old or too young.
It should have a smooth surface to
ensure that the colour will come out
smoothly and evenly during the dyeing
process. It will be cut into strips in
the desired size. The next step is to
prepare the rattan. Certain varieties
—hinrattan and hom rattan —are used
in basket weaving. These are thin and
durable varieties with white skin and
a delicate yellow glossy texture inside.

“"Weaving a rattan basket is hard work.

It needs a great deal of effort, patience
and dedication. Moreover, the products’
design must always undergo adaptation
and improvement to answer market
demands,” says Khru Chalor. Because
itis a passion, Chalor has never stopped
improving her work so that it stands
out from the rest. She adapted favourite
Mud Mee silk patterns —a star product
of Baan Mee district — into her
wickerwork. The innovative new
patterns influenced by various ethnic
groups, namelyThai Puan, Lao Ngaew
and Lao Luang, soon caught on and
Mahason rattan baskets became well
known nationwide. It was named a
4-star OTOP product in 2003 and
2004, and a b-star OTOP product in
20086.
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Today, Khru Chalor’s persistence and patience have no longer been in vain.

Chalor has passed on her knowledge of elaborate weaving
to the younger ones hoping that they would feel proud of their
local wisdom and preserve it for new generations. Mahason
basketry is distinctive; each item is recognised immediately.

Her practical teaching method has made her a popular
instructor for villagers in the community, as well as students
under the supervision of the Office of Non-formal Education,
Ministry of Education. Since the training takes quite a long time,
Chalor always conduct classes for two or three days at a time,
then takes a break in order to allow her students to practise on
their own. They would come back later with their work so that
she can offer comments.

"' am very much concerned about the future of our basketry
craft heritage. Young people no longer pay much attention to the
craft. They find it difficult as it requires determination, patience

and rigorous practice,” Chalor laments. 2

CONTACT ADDRESS:

No. 15 Moo 6 Tambon Mahason,
Amphur Baan Mee, Lop Buri Province
Tel. (+66) 9 0425 2751
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Sukajit Daengchai with her grandmother and her striking indigo-dyed clothes and accessories.
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It is all about keeping traditions alive.
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Simply striking fabrics and apparel are a hallmark of Mae Teeta products.
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Major trade and exhibition fairs attract numerous
exhibitors, making it far from easy for people to
distinguish one booth from the next. The challenge
for exhibitors is to create displays that are recognised
easily by regular visitors or casual passers-by.

Among the more successful ones is a young woman
whose exhibits are displayed in a booth that is neither
grandiose in design nor extravagantly decorated. Rather,
it is her range of apparel that catches the eye. The
designs have chic elements and a modern cut, and
are made from 100 per cent organic indigo-dyed textile.
Besides the eye-catching clothes, her chatty manner
with customers is both cordial and eloquent, which
easily draws people to both the artist and her textile
art and craft.

“This has become my regular dress, like a uniform,
making me brand ambassador and presenter of my
products,” says Sukajit Daengchai, referring to her Mae
Teeta brand, which is one of the top names in fine-
grade indigo-dyed clothes and cotton textiles. “Many
can recognise my booth because of this kind of whole
indigo-dyed cotton outfits.”



Sukajit's works recently
won acclaim for innovation

Not only is her home-based business regarded
as a pioneer a once almost-extinct style of
manufacturing indigo-dyed fabric in Sakon Nakhon
province, it is her principle of using only organic
cotton threads and traditional production methods.
Sukaijit's works recently won acclaim for innovation
— using indigenous folk craft to transform fabric
into well-cut and beautifully sewn contemporary
ouftfits.

Creativity runs in her blood but the 26-year-old
artisan recalls how she and her siblings watched
with indifference as her mother, Praphaiphan
Daengchai, plied her craft. She was in her formative
years when her mother and grandmother helped
revive the endangered practice of indigo-dyed
homespun textiles. During her adolescence, her
family business became a fully-fledged and well-
known small-scale operation but Sukajit was still
not intrigued by the craft. On the contrary, she
frequently looked at the hands of her mother and
her workers, noticing the stains from the dyes and
feeling irritated by the pungent odours from the
cooked herbal dye mixture. And rarely did she wear
the indigo dresses because they appeared dowdy.
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The turning point was in her late college years
at Assumption University. Fast gaining academic
credentials in business administration, she decided
to make a career of her family’s work. A driving
force was her passion for clothes and the need to
dress like other teenagers. That was when she had
an epiphany — to turn her family’s indigo fabrics
into fashionable clothes. After she graduated, her
mother encouraged her to pursue a diploma course
in fashion design. It was Praphaiphan’s dream to
see the business evolve with new know-how.

It was a bumpy start but Sukajit persevered.
During the years spent at Chanapatana International
Design School, she was the only one who explored
indigo fabric as a design material. She remains the
only one because current students work only on
giving traditional Thai folk textiles a modern touch.

This young north-easterner recalls being
intimidated by people around her who appreciated
more western-style fashion. This attitude persisted
when Sukajit's thesis project —a set of indigo-dyed
dresses —was criticised by television commentators

of a design contest for fashion students.
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Sukajit's designs and accessories have a contemporary look.
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Mae Teeta products are 100 percent organic and made using tranditional methods.

Fortunately for her, she received strong moral
support from the school’s two [talian instructors
who encouraged her to keep on using indigo-dyed
fabric because they believed that the trend would
change. Armed with her design diploma, she
returned to her family business, determined to
nurture Mae Teeta with her mother, to give it more
depth and variation.

It has been five years since mother and daughter
joined hands, and the collaboration is bearing fruit.
Mae Teeta has a whole new group of customers,
eager to snhap up Sukajit's latest designs — clothes
for teenagers, casual dresses and men's wear.
Besides outfits and scarves, Mae Teeta offers
textile-based accessories such as hats, bags and

cases for electronic gadgets.
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With business training under her belt, she has
confidently implemented modern marketing
strategies, using social media, the internet and
overseas exhibitions to ramp up sales. She also
travels abroad often to look at business and design
trends that could be adopted at Mae Teeta.

However, increasing competition led to another
dilemma. Mother and daughter saw the need to
move into a whole new spectrum of colours. What
they did do was to ensure that fabrics in the new
colours underwent the same organic, chemical-free
and traditional manufacturing process. The idea
was not to supplant the indigo materials but to
offer customers a choice of colours like green,

violet, orange and brown.



a v &) o o a o Cd 1A y ¥
qUIN ST UBUTUALDHUNFLADTUDINAAN N “LHNAN” 738

Sukajit Daengchai is a model brand ambassador of the Mae Teeta label.

This new palette of colours is a
new chapter in Sakon Nakhon's folk
craft textile circle, rejuvenating a
traditional skill and giving it a new
lease on life.

The MaeTeeta brand has enjoyed
success with several awards and
honours. Sukajit has the freedom to
execute her designs and run the
business, but she still has to consult
her mother regularly and therein lies
the challenge with issues over the
brand's identity and its improvement.
Sukajit has no plan to branch off on
her own with a sub-brand that would

reflect her differing aesthetics. One

thing both women agree on is that
their brand should be appreciated by
different generations as products of
a folk craft that is traditional in spirit
but contemporary in style.

Recently, Sukajit was among the
first batch of New Heritage rewarded
as successors of traditional handicraft
arts for 2015 by the SUPPORT Arts
and Crafts International Centre of
Thailand. Of the 10 grant recipients,
she is one of two involved in fabric
and textile products. This honour
recognises her innovative achievement
of instilling a present-day context in

a folk craft of Sakon Nakhon province.

“We have to accept that there are
many newcomers to indigo-dyed cloth
manufacturing in Sakon Nakhon,” she
says. “Even though Mae Teeta is a
model business and currently one of
the major operators, we cannot rest
on our laurels; we have to keep
improving. So do the other folk
handicraft businesses.”

More information about Mae Teeta
and its indigo-dyed products, as well
as its coming fair and exhibition
schedule can be found at www.

maeteeta.com.12
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Supachai Klaewtanong proudly receives his award.
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Visitors enjoy a close look at the stunning lantern.
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SCENE & SEEN

ANG8 UNAdNUIA
Supachai Klaewtanong

-

DESIGNER’S ROAD TO SUCCESS

Words Pattara Danutra Photos SACICT

Walking away with an award as a first-timer in any competition is an amazing feeling,
as Supachai Klaewtanong, of Nakhon Si Thammarat province, discovered recently when
his free-form wooden lantern, titled Jaak, won top honours at the 4" Innovative Craft

Award.

Winning the first prize was not
due to luck but rather to Supachai’s
expertise and experience accumulated
over 10 years.

In January, more than 20 craft
prototypes that had won awards or
were shortlisted as finalists were
showcased at the International
Innovative Craft Fair 2015, which took
place at BITEC Exhibition Centre.

Supachai's artistic and idiosyncratic

lantern with the accent of a birdcage
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intrigued visitors, who were keen to
admire the top winner and appreciate
its quasi-psychedelic illumination.

"Although the sketch of the Jaak
lantern and its prototype was rendered
in a very limited time, it reflects well
my personal story and experiences
over the past 10 years,” says the
37-year-old designer, before launching
into his personal and professional
background.

As with the tens of thousands of

product design graduates, Supachai
had dreamt of seeing his name and
works become memorable. However,
his road to success was paved with
hardship despite graduating from the
country's top design school, the
Faculty of Decorative Arts, Silpakorn
University.

After completing his bachelor
degree, the young man from the South
opted for office work for the sake of

financial security. He was fortunate
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(Top) Supachai Klaewtanong with other awardees at the
|
(Right) His winning lantern.
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enough to be recruited to work at Banyan Tree
Gallery and the Banyan Tree group of hotels and
resorts. He was assigned to design a wide array
of items, from packaging for toiletries and spa
fragrances, to cutlery and bedding accessories, to
envelopes and other printed materials, as well as
almost all the products that were sold in the souvenir
shops. These were for domestic and international
use as his office served Banyan Tree properties
worldwide. The years spent there were hectic as
several new Banyan Tree hotels and spas were
launched. Supachai rose to the challenge.

“What | got from this workplace was my precious
assignments as | constantly had to deliver work
for specific purposes,” recalls Supachai of those
early years. "Apart from fully understanding the
architectural style of each hotel or spa, my design
had to reflect the cultural identity of its region and
country as well. Moreover, | was exposed to various
materials used in the manufacture of each product,
as well as being involved in the process. Such
experiences would not be available to independent
or freelance designers.”

With this broad experience under his belt,
Supachai decided to leave Banyan Tree despite an
attractive salary. He headed back to Nakhon Si
Thammarat as an independent designer who had
a vision of creating his own brand one day. For
three years, he made a living doing several jobs.
It was hard work but it gave him the freedom to
do what his previous job prevented —and that was
to participate in design workshops, training and
competitions.

Initially, he concentrated on training and
workshops. A few months after quitting his full-time
job, he accepted an invitation from the Ministry of
Industry’s Institute for Small and Medium Enterprises
Development to join its training programme aimed

at boosting the development of innovative design
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with aThai identity. As part of the programme, he
partnered with Nai Hua, which manufactured top-
quality wooden birdcages, to develop a new
prototype with a southern identity. His team chose
‘serd’ — a headdress worn by Nora dancers in the
South — as the major visual motif. Affixed to the
upper section of a grand birdcage, it resulted in a
folk-style home décor object with a modern
sophisticated touch.

The visual elegance of this birdcage project
brought Supachai recognition, especially among
artisan circles in the South. The following year, he
was approached to create a new birdcage as an
exclusive souvenir to be presented to HRH Crown
Prince Maha Vajiralongkorn for graciously presiding
over the 2013 graduation ceremonies at Rajabhat
universities in the South. For this auspicious
occasion, Supachai applied the niello technique —
also unique to his region — as an embellishment
and for added value.

Not long after his second masterpiece in the
birdcage series, Supachai released the third piece
while participating in a workshop programme held
by the Department of International Trade Promotion,
Ministry of Commerce. The theme was to standardise
local OTOP products for international markets.
Different from his previous two works, this prototype
was a simple piece modified to serve as a jewellery
cabinet and which could be mass-produced
economically. From this project, Supachai grasped
the essence of this particular southern wooden
handicraft: if one followed step-by-step the shape
of each major skeleton section of the birdcage, it
was possible to adjust the structure into other
forms of products.

With the positive feedback he received for all
three major prototypes, Supachai decided to enter
a competition to enhance his reputation. And he

chose the Innovative Craft Award.




Supachai with his award and (right) explaining the concept behind his Jaak lantern.
oSurgRaUIBUsVoIBUYILSULNIANDTY

"1 had four choices of craft-related
motifs with a strong southern identity:
basketry made of yan lipao (lygodium
ciliare), nielloware, beads of the Nora
dance theatre and the birdcage,” he
says. “Due to the short time given, |
revisited the idea of a fourth birdcage.
| was lucky enough to have another
visual motif popping up in my brain
at the time and it was the nipa palm.
The image of the palm fruit, widely
planted in the South, as a peculiar
bunch often impressed me during my
childhood.”

Amalgamating the birdcage structure
and the contour of a bunch of nipa
palm fruits resulted in the winning
design of an exotic free-form lantern.
Inlaid with visual motifs with a strong
southern influence, this piece of
functional sculpture has a timeless
look with the intricate wooden sticks

resembling the contours of a bunch

of fruits.

According to Supachai, the awarding
jurors appreciated the lantern because
it truly reflected southern local folk
craft and was proof of his skill in
exploring related native artistic
components. It also showed the
amount of effort spent in designing
an authentic piece of modern craft,
while successfully deconstructing the
original motifs of the birdcage and
nipa palms to achieve its own character.

"I believe that this lantern confirms
the potential of a new generation of
Thai craft designers and that we could
attract international attention in the
near future, similar to what our seniors
did over 10 years ago during the boom
of the contemporaryThai craft industry,”
he says. “With constant support from
related agencies and the strong
credentials of Thailand's artisans, there

is room for Thai designers to stand

beside the best from other countries.”

Supachaireceived permission from
the SUPPORT Arts and Crafts
International Centre of Thailand to
apply the design concept of his winning
Jaak lantern to other new copyrighted
projects. After winning the trophy, he
was approached by many entrepreneurs
keen to be his business agent. However,
he has decided to create his own
brand and company based in his
hometown in Nakhon SiThammarat,
and may even run the manufacturing
side himself. For the moment, this
designercum-industrial craft business
operator is concentrating on a new
product series in time for the next
BIG+BIH fair, which is a biannual
international trade fair to be held later
this year. Contact him at nakkhid@

hotmail.com for more information. 2
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Discover Thai Cotton... Discover Thainess at

The 8" Thai Cotton Fair

by SACICT

The SUPPORT Arts & Crafts International Centre
of Thailand, or SACICT, will organise The 8" Thai
Cotton Fair with the theme “Thai Cotton Forever”
at its headquarters in Bangsai District, Ayutthaya
province, from July 9-12, 2015.

The event, which emphasises the Government's
"Discover Thainess” campaign, also will unveil
five new Limited Edition prints created by SUPPORT
designers with inspiration from Her Majesty the
Queen’s favourite flowers and Thailand’s famous
basketry.

According to Acting, CEO of SACICT Mrs.

Pimpapaan Chansilpa, last year's event registered

64 | Living Thai

a good turn-out of visitors and positive feedback
from cotton lovers and craft fans. “Thai hand-woven
cotton textile is one of the many remarkable Thai
crafts that clearly reflects the proud wisdom of Thai
people,” she said.

This year's theme targets people with a modern
lifestyle, particularly those in the job market. It also
focuses on people who love hand-woven textiles,
such as producers, fashionistas and craft collectors,
among others.

Popular model Kara Polasit and leading actress
Kemanij Chamikorn have been chosen as the event's

brand ambassadors.

R



Reaching out to younger consumers,
SACICT has established the Young
Gen Cotton Team to help promote
hand-woven Thai cotton to this age
group. SACICT is already working with
eight of Thailand's leading product
design colleges and universities on a
special collection of cotton apparel,
products and accessories.

Visitors will have the opportunity
to explore over 100 booths of Thai
cotton products made by SACICT
members from all over the country.
The highlights are an exhibition and
demonstration by SACICT's arts and
crafts masters, a fashion show of Pha
Sin (Thai sarong), activities from " Sin
Lovers’ the Limited Edition cotton

prints showcase and much more.

The most colourful highlights of

the fourday fair are the five Limited
Edition prints — Azalea, Flying High,
Elegant Lines, Queen's Flower and
Charas-lada. Those special textiles
will be designed and turned into chic
creations for fashion shows by Thailand’s
famous fashion studios, namely
Bangkok Fashion & Arts Institute,
Tuxila by Vbek Wedding House and
BNK Studio Fashion & Design School.

Not to be missed is the interesting
“Her Majesty the Queen and Silpacheep
Textiles” exhibition, as well as the
“Thai Cotton Forever” exhibition, the
showcase by leading educational and
vocational institutions, “Green Craft”
cotton display, “Good things about

hand-woven Thai cotton” workshop

and, last but not least, the exhibition
on "ASEAN Fabrics” by Paothong
Thongchua.

Meanwhile, SACICT and the
Ministry of Commerce will jointly
organise the “My Dignity...My Pride”
campaign, which encourages the
ministry’s departments to participate
in the uniform design contest using
cotton as the main material. Under
the theme “Smart Looks by Thai
Cotton’/ the campaign serves as a role
model in efforts to promote the use
of cotton in the public sector.

For more information, please call
035-367-054 ext. 1374 or visit www.
faitorjai.com, or www.facebook.

com/faitorjai. 11
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and Sustainable Crafts

Anew and innovative project titled
“Sustainable Crafts” in a bid to promote

_._‘ the work of all creative communities
to new heights is drived by SACICT.

The organization is investing
enormous effort in preparing these
groups of artisans and craftsmen for
the changing economic and societal
environments, while encouraging
greater creativity towards sustainable
development of their crafts. Most
recently, SACICT is facilitating the
development of product prototypes
specifically for the Japanese market
in anticipation of value addition and
better earnings for the participating
communities.

According to Mrs Pimpapaan
Chansilpa, Acting, CEO of SACICT
“Apart from the undergoing efforts to
spur the development movement,
SACICT has also focused on the proper
process to prepare all members for
the forthcoming changes in the
economic and societal environments
which are impacting on the people at
all levels. Under the concept of
“Enough’ we have propelled our
artisans and craftsmen in those
communities towards sustainability
by emphasizing creativity and innovation
which ultimately leads to a good
balance in life — creating a good enough
product to please both the producer
and the consumer, and earning enough

for a decent living.”

In order to achieve this goal, SACICT
mobilized trend consultants, designers,
and community representatives who
together formed a synergy to work
on prototypes for trade show in Japan
and at the same time propagate the
knowledge to the public at large. Each
design was created to meet the market
taste and demands thanks to the
project’s trend consultant, Mr Junya
Kitagawara, a marketing and home
décor design expert who is the
president of Art Resources Inc of
Japan. With over 25 years of solid
experience in retail business, Mr
Kitagawara is representing the Japanese
Government in the development
project of Thai products for Japanese
and European markets, supported by
Japan External Trade Organization
(JETRO).

An exemplary cooperative effort,
the "Sustainable Crafts” project
operates on good teamwork. The
consultant team would study the trend
and explore the appropriate approach
to develop innovative products
combining locally available materials.
The artisans and craftsmen meanwhile
would produce their works along that
concept using traditional skills to
maintain local identity, and adding in
the technical details as advised by

the consultants. 11
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| have several issues of SACICT Living Thai at home. | love its
beautiful pictures but I've never read them seriously until today. |
found that its contents are very interesting. It gives me knowledge
onThaiarts. Normally, many people would find Thai art old, crumbling
and irrelevant to daily life but this book has simply changed my
mind, convincing me that Thai-style art, if cleverly applied, can be
compatible with our modern lives because of its uniqueness, unlike
others.

Reading SACICT LivingThai, to me, is greatly inspiring. It is generally
believed that today’s designs are derived from foreign countries.
But after reading this magazine, | came to realise that Thai arts can
be an excellent inspiration for many people and it also helps to
create jobs in the country while publicising the Thai heritage for
the world to know and to appreciate.

SACICT Living Thai is suitable for all — students, learners of art,
designers and the general public. Its sophisticated contents and
beautiful pictures will take readers into the realm of beautiful Thai
art that makes you want to keep it that way forever. Personally, |
want the younger generation to continue to follow the path of Thai
arts. It would be very sad if it happened to vanish fromThai society.

Kantsiri Wannapim
Bangkok Noi
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"iu‘ﬁ@mmmmﬂ'wu SACICT Living Thai 157 www.sacict.or.th fiadnis
Auu vialauauur ngaindsaavung visadalauauuzin? nesussangnns
13t Miaed 41fin 23/18 4.59U07 anEUAA wuquUIRL lmdyuiu
N3N 10330 5D e-mail: sacict.thai@gmail.com ANUAATILIAINL
9z Lfluﬂiv‘lﬁmjumam‘iwwmﬂiuﬂﬂmaﬁ@mmm@“l,ﬂ 1311893 ANLNEVITE
aiauanusR dume iRz d R esTissinann el

Interested readers may now peruse SACICT Living Thai online at www.sacict.or.th and are welcome to send in suggestions and
comments to: SACICT Living Thai, Editorial Department, Feature Co., Ltd., 23/18 Soi Ruam Rudee, Ploenchit Road, Lumpini, Pathumwan

District, Bangkok 10330. Or e-mail to: sacict.thai@gmail.com.

Those whose letters are selected for publication will receive a special gift as a token of appreciation. All letters are subject to editing at the editor's discretion.
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After a visit to the SUPPORT Arts and Crafts International

Centre of Thailand in Phra Nakhon Si Ayutthaya province,
| found that there were a lot of handicraft products
that showcase the diversity of Thailand's artistic

| can boldly say that, if you want knowledge on arts INSAWN (hu/irinu/Tel. Residence/Offce)

and crafts inThailand, you've come to the right place. InsFAwr atio)/ Tel. (Vobile)

Biua/E-mail

And after reading SACICT Living Thai, the more

knowledge on arts and crafts inThailand | read about, InvdumdsAnlEanslunisdndusiat (6 aou)
| agree to pay for one year’s subscription (6 editions)
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the more interesting it got. | loved reading about the |
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ancient lifestyles of people in different areas of Thailand

that are reflected in their handicrafts. Apart from the TourdurintngBoounswe fs:aﬁryﬁ: WEIA ﬁamuqs:

lifestyles, | loved reading about adding value to the Payment via cheque/money transfer to: Savings A/C Name: Payong Kungwansurah

original work, creating more job opportunities for sunAsinowAriss davagnan ,a\,ﬁ'gfyg 001-549715-3

people in the communities, seeing mural paintings, Siam Commercial Bank, Chidlom Branch, Savings A/C No. 001-549715-3

beautiful patterns on pieces of fabric, patterns carved .
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on jewellery, and beautiful woven patterns in wickerwork.
The value, the beauty and the elaborate handicrafts
of our country are shown here for the eyes of later

generations, depicting the level of persistence and
Remarks: Please mail your completed application form, along with proof of payment to:
SACICT Living Thai, Subscription Department, 23/18 Soi Ruam Rudee,

Ploenchit Road, Khwaeng Lumpini, Pathumwan District, Bangkok 10330
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PRODUCT SHOWCASE
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Indigo tie-dyed shirt
Bua: 1,000 u1n/baht a piece

/7 &,
UATNNPNIAUUI VN
SEASONS OF LIFE

Y
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Shorts
Bua: 2,500 unn/baht a piece
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8 = . Buttonless cardigan -
IUaInavwannmurivoviusus “nuifinr” (Mae Teeta) lifia=su Suas 3,000 - 3,500 un/baht a piece
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From the hands of a modern designer with the title of New
Heritage Artist 2015 come some chic apparel made of the
best organic indigo tie-dyed fabrics. The collection comes
from the north-eastern province of Sakon Nakhon, which
is famous for this favourite Thai textile.

The story behind each “Mae Teeta” product is imprinted
inside each and every thread in the fabric — local wisdoms
that have been passed on from generation to generation as
well as modern techniques and the dedication of artisans

and the designer. r x y
\@o18nua luntuse
Long-sleeved hemp shirt

Shirts, pants, hats and bags displayed on these pages have L
Bua: 3,500 unn/baht a piece

been creatively designed to suit people of all ages — those

2
e - NININIYIYIYTIY
in different seasons of life. s

ASIN LYY

Dark indigo trousers
(pour homme)

Bua: 3,500 uan/baht a piece
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IASANATINNEINRD+ATIN
Tie-dyed ebony-indigo
interwoven dress

Bua: 2,800 unn/baht a piece

A8 4 AENYNADN
4-takor embossed silk dress
Bua: 5,000 uan/baht a piece

¥ a
IAFRUIYM
Khid dress
Bua: 4,000 uan/baht a piece

k4 F %

=1 [ ¥ a
EREFTITN
Short-sleeved shirt
(pour femme)
Bua: 1,500 uan/baht a piece

g : L a
\WoAauUniBngudle
Casual jacket (pour femme)
Bua: 2,500 - 3,500 un/baht a piece
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¥
TWlauwanaulynyzse
Short-sleeved hemp
polo shirt
Bua: 3,000 - 3,500 un/baht a piece

1 4
LHOUYHYIIND AN
Long-sleeved mandarin
collar shirt
Bua: 2,800 - 3,000 uan/baht a piece

NININIYIYII
Trousers
Bua: 3,500 unn/baht a piece

¥ v
HoluTausuauunsdn
Short-sleeved polo shirt
with Khid decoration
Bua: 2,500 un/baht a piece

¥
NI9INIYIEH
Shorts
Bua: 2,500 un/baht a piece

uuIN
Windsor cap
Bua: 1 ,000 u1n/baht a piece

[9 a
wininaBURUn
Jacket
Bua: 5,000 uan/baht a piece

i §

aulodudn awasnanseldn / Interested buyers please contact

AudduiasuAaUrBws=ndwus:zind (99ANISUKITBU) rSo A.A.U.
SACICT Ins. 035367 054-9 Insans 035367 051 angsiou 1289

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
Tel : +66 (0) 35 367 054-9 Fax : +66 (0) 35 367 051 Call Centre 1289
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