MSINGIVAAURODASSY

WavauniJeyryIusswul

By New Heritage Artisans
8%, In the Continuum of Ancient Wisdoms

i LA
SR




AudaasnAaUIBWIsnINUTEINA (89ANITNUITU)

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)

duaruinndadine Waurlnagaina

Inheriting Thai Craftmanship in order to further develop fowards globally

AN
.||-—I-i-‘.| |
= .

notnssAn1s nelufuddiiasufalrdws:rnirads=tnA Wann3u 08.00 - 17.00 u.

Augdaasufadndws:ranaus:ine (e3Ansumigul 59 KU 4 . $13twad 9. uNIlns Aundaws:unsAaysen 13290 [ns.1289 www.sacict.co.th

1a anz‘i‘au?hﬁmﬁqmamz?n
AugdnasuAaurdws:=rni13Us:inf (93An1suknzu)

28 - 29 nsnNIAU 2559

NS:NS2IWAIIU AULIBuluasd
91A1S I USLUAIUKUD
sauniuwelugou

9 - 11 din1AV 2559 2 Nat Vd

su1nISNSJIFASaY sy drUniulnoy y 4 U AN\J

NUUWS:S1U 3 US1dU Ju 8

dountudoyalwulaulan
SA.CI.CT Ins. 035-367-054 tio 1374
q'u!']ﬂ\'ll.ﬂiﬂl
Aar@nssndnalsane Insdns 035-367-050, 51
(8AANITNKIYU) o
facebook : sacictroadshow

www.sacict.or.th




CONTENTS

LivingThai JUNE 2016

02 EDITOR’S NOTE

03 MAIN STORY
menguAalRannssy
gauanunoUounnusswau

New Heritage Artisans

In the Continuum of Ancient Wisdoms

38 SPECIAL REPORT

ATUNAU@:NSENIN 25 UssinFinadidunidinalng
uinssuy “aodulny duanely ws:s1gdadsiu”
Diplomatic Couples of 25 Countries

Explore the Isan Silk Route

50 INSIDE SACICT
AUndaulnolu A.A.U.

What's going on at SACICT

54 THE VILLAGE TRAIL

[En “tuese:" (urhas)

KU UReJRYIEIKNaNSSUGTHULKIGIaIUs: INFTNY
Up Close Baan Treah (Baan Tha Sawang]...
Thailand’s Only Silk Craft Village for Tourism

62 MEMBERS’ CORNER
A0KUIYNNGSIU
What our readers say

64 ABOUT SACICT
66 PRODUCT SHOWCASE

nudlbenAnassnngtlenaUssinFAtiomsmring
A selection of exquisite creations offered
by SACICT artisans



EDITOR'S NOTE

seduiuimdweyaansiasassanufauinanssu gudduaufaudn
seWieUsENA (3FN15ML) viie SACICT Fafinsdifiulasaniseineg ite
L{’Juﬂm%mﬁgt,ﬁaiaLméﬂgﬁ{]zgzgwé’uﬁ%%mLéwﬁumasmsialﬁm witshudu e
lAsansl@agmemYAaUinanssu

SACICT Living Thai atiuil azsiudandesh 13 Pdiileidenlvfilésy
mssngaslugiugmemysfauinanssudszand 2559 Anmusuldluneauy
Main Story Tagluvheids ferudsannsniusunasidontonaiuvasusin
memidauinanssulsogafiuduglatunediul Product Showcase
dmsuiitsnuasdureulusuimelne nedul Vilage Trail atutaswvin
udunsluddmingiuns wiginnmsinuimevessurudomeiuus
“Srustey” vieRganfiluu “Cuvinadne ndusnidvessesu
NALDNTNANTNBK

Tuiduilindafinedun] Special Report SenunadiSavesionssy “adulva
duanele wezsrvUdisnu” vsuiew aglanisaiiulasinis “idung
a1efima” (Craft Destination: The Weaving Streets) 34 ai.¢.U M
endsTITYAnToNaauTaLazaUNAaN 25 Uszina WPueasidiuna i
neludminguasvsnfiuazasuns

valwauniun1seu wanuiuguagluadun

Recognising the creative power in our craft realm, The SUPPORT Arts
and Crafts International Centre of Thailand (Public Organization), or
SACICT, has been implementing several projects to honour and promote
these living bodies of wisdoms, among them the New Heritage Artisans.
In this issue, SACICT Living Thai celebrates 13 New Heritage Artisans
of 2016 and their works in our Main Story. Their creative craftworks are
also showcased, and open for purchase order, in Product Showcase

column.

For aficionados of Thai hand-woven textiles, the Village Trail column
takes you away from the bustling Bangkok to the peaceful northeastern
province of Surin. There we will learn in-depth the self-contained lifestyle
and work of BaanTha Sawang (Baan Treah) community as told by head

of its silk weaving group who grew up with Thai-Khmer weaving culture.

In the Special Report, we share with you our recent success in “Isan
Silk Route: Weaving Dreams on a Royal Trail”, a familiarisation trip
under the main project of “Craft Destination: The Weaving Streets”
where ambassadors and spouses from 25 foreign missions in Thailand
were taken on the route of textile to Ubon Ratchathani, Surin and

Buriram.

Happy reading and see you in the next issue.
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Opinions in Living Thai are the writers” and not necessarily endorsed by
SACICT. No part of this magazine may be reproduced without written
permission.
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Stucco art by the hands of Phetchaburi’s top artisan Somchai Boonprasert.

Thailand’s ancient folk wisdoms are the
fountains of knowledge on diverse disciplines
of arts and crafts — the particular skills in making
beautiful things by hand or with the help of
simple tools.

The rich cultural heritage, accumulated by
generations of artisans and craftspeople through
centuries, has endowed the Kingdom with myriad
lines of beautiful products. And these lines have
been growing in leaps and bounds along the
way as newcomers try to answer the fast-changing
market tastes. They create attractive things in
innovative forms, new functions, modern
technologies, and diverse styles. Amidst the
rapid currents of foreign cultures, Thailand is still
very much fortunate indeed to have new generation
of creative talents who have respect for the
forefathers' artistic traditions.

Four years ago, the SUPPORT Arts and Crafts
International Centre of Thailand (Public Organization),
or SACICT, came up with the “New Heritage
Artisan” project to honour, inspire and promote
young people whose hearts lead their bodies to
succeed and continue the work of their parents,
ancestors, and teachers.

Ever since its first run, the “New Heritage
Artisan” project has brought to those in the
craft circle great pride and, at the same time,
inspire and drive them to create, and further
develop more products to the markets.

New Heritage Artisans of 2016 have recently
been honoured by SACICT in eight categories
— paper craft, wickerwork craft, stucco craft,
pottery, wood craft, lacquer craft, metal craft,
and weaving craft— each with interesting stories

and masterpieces. Let's meet them now.



"ga01 NSWa"..

aswassAargrnanAsy dauuuagiovudolay
nginyivAaukaanssy daivitASavnd
JvHIadNnusIl 018 27 U

“GeAWATUIAUAIAIIASY (ST190IUDENATH
AOUrIeyNHAUFEYHI9TU 11a=55HUVAD=MITHHOOASSU
WUAUEOAVOEAAD VILYDVISICDVIUHEATY”

mﬂ'm'g"w?; 8 é’mu@iaﬁmamm%q ANNITAN “@;musiwaag ANT” AU
dadvinnnssn 1 2556 lasdauvinanssnuausiidunaniusniulasy Jiuussen
AUBLTIEA ATEIENIA UAZATAENE

ﬂam@uwﬁﬂugﬂwmﬂmL%ammnmaﬁ'awawmnLﬁﬁﬁwﬁm%ﬁmmagﬁ
Huendis snatinels Jendngviaoiil ovanesasTinan v;ﬂ%fm’j‘: THFUVDILDBNE
mmﬁﬂﬁ%ﬁﬁmaﬁazﬁauﬁﬁmm%w Wi@e AINIYYILAZN AT IMATIITTNTY
LUARLAUYENALUE

waidnlaaluesauaitiemedin Jefilamalanwniu 163eus uazinduauduias
FUnsziIumsRTutauIasMsHaANGIMe seusdnstiuiing fasine Send 1uezne
Tandensnadinetfadufiugisnas \sadenazvtinlugaiduazyniuiuime
a5 au%ﬂﬂzﬁﬁmﬁdwa:ﬁmﬁuamﬁmmmé’imaawimwmﬁlﬁmagﬁﬂﬁ

“asnﬂLﬂm’imwﬁwa\‘imimﬁm@ﬁaﬂﬁmﬂﬁmaeﬁdahmma DENIRAUTUNA
IiniuuaziFauy” tavan

wonania saandsldwannnsasnuuumemelldnnienlasimalulad
asTelnsinnld 1w Msndonansdisnaniimasteiliannnsnaiisassdainans
InslgdmSuiimefianssnagisiiiondnuet wianldmeunsmnaiamaniiliun
“ﬂ@:waﬁwﬁmﬁmﬁmmﬁ"q" ﬁﬂmmwaag 1N3envaa s U5 u seHalHRING

'
Ay o

an@%fqamlmwmmawm&jwﬁqLﬁmLﬁumaﬂamLLmuuVmemNummwumh

YU

ﬂajm@uvlmamazma@hwﬁ
v o o O aa v X aa
mmmmvﬂ@mnumanma wAsldaennlvigiidygyanilgymely uazls
witafias wﬂ%%mﬂﬁuwummmam@amwmmLimvawmm m&mmulumu
PDINTTUIUM TN D TUARHAS mmmLmuamﬂmmmmmumau LA TNE N NN
MeaeLas AR as e N Eula 11 aenszansniung deldsunseuanala
a Ay v 4 19w | v ) & o 4 = & a
annimuiiahfunalads aedntissdonaan Wumabhaedaduaeeods

a

mﬂ'ﬁzqﬂéﬁ wisamadadndeauataitldeasian ate e Laza1eueas L

o

A8AIALFEU a1epasy RnaulE dauluEesesddu andnidmaaiieds

a9
a

U = a oA = % o =3 AI ) a oA AI a A 1
azldiuiles 5 & Ao 1Wed waee &1 weg o1 e 9 § AaAnFidanden
#1 ay wazaiae vildanansoaieeulugdindg 16anndu sandimanalulnud

doug uaznaladuuudie vildimaanesemngunlisuanaiianadionn x

ardumsdunaa
List of generations

4

SUR 1 — Tt Generation
uvnau Aum (Augg)
Mrs Klom Khonta (grandmother)

¢

SUR 2 — 2 Generation

uwNava AtuN (ASWa) (AauL)

Mrs Thonglee Khonta (Puriphol) |
K

(mother)

¢

SUR 3 — 39 Generation
ulvainyaal Q§Na
Ms Yonlada Puriphol
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Uthai Thani Province
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As the 8™ generation weaver
in Lao Krang community, Yolada
follows in the footsteps of her
mother Khru Thonglee Puripol,
2013 Master Craftsman, in preserving
the precious weaving heritage.
The rich body of knowledge has
been passed down in her family
from generation to generation
since the early Rattanakosin Era.

Yolada is among the descendants
of Laotian refugees who migrated
from Vientiane, the capital of Laos,
to live at Baan Pa Taang in Uthai
Thani’'s Baan Rai district centuries
ago. Thanks to strong cultural identity,
they have very well preserved the
Lao Krang weaving arts which reflect
their cultural roots and ancestral
way of life in Southeast Asia.

Growing up in a weaving family,
Yolada has naturally learned all the
intricate processes in weaving from
thread-spinning to Mudmee dyeing,
heddle-wiring and other weaving
techniques to create a beautiful
work of art. Love and respect for
this ancient art are driving her to
preserve it for next generations.

Yolada has meanwhile developed
Lao Krang textile patterns with
computer technology, resulting in
many new colourful designs. She
has been teaching these new
methods to members of the Baan
PaTaang Hand-woven Textile Group
which is chaired by her mother. This
new artistic approach has increased
popularity of Lao Krang textile
domestically and internationally.

“l grew up with Lao Krang
weaving. Therefore, | cannot let this
age-old folk wisdom disappear. And
in order to keep the folk craft alive,
| have to get my work going all the
time. | cannot just sit idle,” she
reaffirmed.

“| remain true to every step in
traditional weaving techniques. |
have just developed new designs
and new colours to make them more
interesting,” she said. The young
artisan cited, as example, the ‘kratai
chom jandra’ (a rabbit admiring the
moon) design which derived from
folktale as told by the elders in her
community, and the ‘tao noi lom
khok' (little turtle in the pen) design

"“Yonlada Puriphol”

27-year-old Lao Krang silk-weaving artisan
of Uthai Thani

New Heritage Artisan in Weaving Crafts

‘I grew up with Lao Krang weaving. Therefore, | cannot
let this age-old folk wisdom disappear. And in order
to keep the folk craft alive, | have to get my work
iﬂ going all the time. | cannot just sit idle.”

which was adapted from traditional
turtle pattern. As for the ‘dao khum
duen (stars supporting the Moon)
and ‘uarath’ (for the state) designs,
they are actually traditional patterns
yet to be known. "And we are just
introducing them again,” she added.

The group has also explored the
use of more colours in weaving.
Traditionally, they use only five
colours, namely green, yellow,
orange, red and black. But now they
are making 9 colors, adding light
green, blue, pink and purple. The
wide colour range enables them to
create exciting new designs and
they can weave the entire piece in
light shades or in rainbow hues.

“These new colours and modern
designs have made our Lao Krang
textile more popular. | believe what
we're doing helps preserve our
cultural heritage. And I'd like the
younger generations to come see,
learn and appreciate the immense
dedication, expertise and hard work
involved in the making of our hand-
woven Mudmee silk.” x
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SUR 1 — T Generation

uwUs:uau novuUs:maud (Aauu)
Mrs Pranom Thongprasat
(mother)

¢

SUR 2 — 2 Generation
ue8sicul npvus:mad
Mr Teerawat Thongprasat
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of Khon Kaen

“Teerawat Thongprasat”..

39-year-old Mudmee silk weaving artisan

New Heritage Artisan in Weaving Crafts

‘I want to make the wearers feel proud of their
beautiful Mudmee silk attire. Theirs is one of a

kind that comes from the weaver’s heart. | always

make sure that each and every piece of my
Mudmee silk is unique and that their designs and
colours are not exactly the same.”

A 39 year-old second generation weaver,
Teerawat has adopted the art of Mudmee silk
from his mother Pranom Thongprasat, 2012
Master Craftsperson.

Teerawat has inherited the artistic weaving
heritage of Mudmee silk from his mother, a
master weaver in Khon Kaen. Teerawat is her
only child so she trained him vigorously and
conscientiously to carry on the family’s cultural
heritage.

Traditional Mudmee silk comes in sombre
earth-tone colour schemes such as deep red,
dark blue and brown which usually make wearers
look older. Mudmee is therefore not popular
with young working women and such negative
has been threatening the future of this precious
textile.

This concern prompted Teerawat to look for
ways to make the fabric more contemporary.
He did so by developing lighter colours and
creatively pairing them to make the textiles more
attractive and colourful.

The adept artisan has invented a new weaving
technique to offer Mudmee a new and more

desirable look. He used grey and light colours
instead of black for the warp, resulting in soft,
sweet pastel colours and a more lustrous look.

Teerawat also designed new patterns based
on traditional ones. His unique silk sells like hot
cakes and catches very high prices in the five
figures.

“| constantly try to develop new Mudmee
silk weaving techniques because | want our
ancient art to survive the wave of changes in
modern times.

“| want to make the wearers feel proud of
their beautiful Mudmee silk attire. Theirs is one
of a kind that comes from the weaver’s heart. |
always make sure that each and every piece of
my Mudmee silk is original and that their designs
and colours are not exactly the same.”

“Some pieces may be in the same patterns,
but they are in different colours. The colour tone
is also more modern which is more preferable
for young working women.

“Any kind of handicrafts, as long as people
still buy, they will never become extinct.” =



"SUNDQO AANYHVY" ..

cdagaaar1wlusiau JualulHuQRD
NN AaURANNSSY a1ultAtovND JvuKIauduudiu

018 38 U

‘nadud AUSULHUTUADEaUTDVILGIVNaIWSI-AC NTUDIEWDE
&7 UCIENAVIDNIDSVIIUDEIAU: UAIADEDENVIUAVAIE F1DENN
D:WNCHYDEAUDUSNGVIUCSVUIDD”

mamiduauunadnlnulandanwaen
“@IATIN 9NN AzENARUAanIIN T 2558
wé’ﬂmﬂﬁﬁuﬂqmmewm%mag”l,umaam%fa
2 = o a ~ ]
PRINTILITILUATOUASITIINDLADITD LA
SUNDTUUN IRTAVOUWAU WA LAR NS
FHARAUANNIA N IR AT AN wazAnag)
TuH9LaUR 9w R aNTINLYUIT anldaasole
“AIFIATIN éLﬁuWammmaﬂimmmﬁlﬁ
luguetiniZaurinlve sungaisudIans
Andaanedieg oy aneAula Lazane1aLTe
& & o P 4 ] ~ PR
nnHuNfa g Hdatuld neunazisuin
fond wazlddunnadnluige wildnarnedu
1 £ = = =3 Q‘ = dl
2e9RHNINES 2 TiaBRITHEANNTIT YL
~ = A @
Anaudnieansy
SUNOAHINURIANUTZAUN T LA WA
fogan Anauainatglrdy lagsiaiaaaanm
daudalisanuriuady anzauiugadaaii
wiauvananngasafoalvag Junn 819 FUN
a o a 4} ) a a dl =t o v
Frudin Sodudnieenldidlasyild wanain
Tunsaaeunananistanlaatlifaganed
Twhaave walildihnaidaduanlandeliu

uaztiovhinludnfiag llfywdanldsagla

10

‘NuAdhanasnNsluSasuasaInane LAz FaY
losbhansaudnsnwanuazsihaualugiiuy
Inalg u angwefgluaivannUwuy

a o vV > Gl dl
LAz AFULATURTY ¥50a18 5 NIAR INENNAN
nadndawa MoUszgiulizanas Mo

ANNTNE A19ADNIEUT Lazane bunag

LU v >3 lﬂl a o
V@38 w T390 IR d
= a U al 1 ad v
NNARAAUFLAN wazIdnsian
AU ﬁaﬁwmaé’fﬂlﬁwmwagj
5 & Weseas uANaNWTU 7 &
| & a & ad o
M TUNNAWTU 9 § Telunau
9901 ANTWNT AR DN
= I = va o A
0199 a5 uanazlfaauAraInrane
¥ 4 o X oauy
Iu FIMIWATIHr AN I
Tandvaanlesuanuaulaninin
o X _—
nniudansulnailieesanla
UTNNDLNITIZAAINT U TN
flagenn uainaslarinageg du
aguivl,éﬁu: LL&”Jﬁa%iasiwﬁumé’w
I3 20 o o &
Aagnnazenlvimeiuausniu

é‘ v
f599a 1y m

araumsdunaa
List of generations

4

SUA 1 — 1% Generation
u8avAsIU MUEY (W)

Mr Songkramp Ngam-ying
(father-in-law)

¢

SUR 2 — 2™ Generation
u1gsuNna AAIYHVY
Mr Thanakrit Klaihong

duHIQUDULLAU
Khon Kaen Province
1ns./Tel. 08-3361-2232




“Thanakrit Klaihong”..

38-year-old Mudmee silk weaving artisan of Khon Kaen

New Heritage Artisan in Weaving Crafts

Young people are no longer interested in weaving, thinking they

cannot make a living from it. That's not true. It is actually quite
rewarding and secure if you work hard at it. I'd like to see people
of the new generation help preserve our precious craft heritage.”

Thanakrit has been mentored and taught
the weaving techniques by Mr Songkram
Ngam-ying, a 2015 Master Craftsman, and
his very own father-in-law.

After his marriage, Thanakrit moved in to live
with his wife's family which is very famous in
Khon Kaen's Chonabot district for masterful
hand-woven Mudmee silk. He became mesmerized
by its beauty and asked his fatherin-law, Khru
Songkram, to teach him the art of Mudmee silk
weaving.

He started with basic patterns such as “lai
pin por” and “lai wang cherng’, then learned the
art of Mudmee dyeing and, finally, began working
at the loom. It took him two years of extensive
training to develop his expertise.

Thanakrit has created new, modern patterns
from traditional ones and developed new colour
schemes such as ash grey and pomegranate red
which no one else can produce. He has also
invented a new dyeing technique which yields
brighter hues by foregoing the last washing step
in traditional dyeing. The technigue also prevents
the colour from running after washing.

His work shows his determination to breathe
a new life into traditional Mudmee weaving.

“I'm developing new designs and colours
based on traditional patterns. For example, the
“nark kiaw boran” pattern looks more modern
with some adjustment and new colour scheme.
In the “lai ha mongkol” design, | have integrated
into it the five auspicious patterns, namely "lai
kemkhad nark” meaning rose gold waistband;
“lai pratu ngern pratu thong” meaning silver and
gold doors; “lai hae dak sap” meaning netting
fortune; “lai dok wassana” meaning flowers of
fortune, and “lai khai thong” meaning gold egg.

“| also developed new dyeing methods and
new hues. Before, traditional weavers used only
5 colours. My fatherin-law Master Craftsman
Songkram increased his Mudmee colours to 7.
From my work, we now have 9 colours to work
on.”

As a result, he said, the dyeing method had
become more complicated but that gave them
more colours and made their Mudmee silk more
attractive.

“The young generation are not interested in
weaving, thinking they cannot make a living from
it. That's not true. It is actually quite secure if
you work hard at it. | myself would like to see
them help preserve our priceless craft heritage.” »
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List of generations

L 4

SUA 1 — 1% Generation
UWaD Us:sIna (Arugg)

Mrs Lim Prachakul
(grandmother)

¢

SUR 2 — 2™ Generation
uwaned guaun (Aauuu)
noNTHUIAKD

Mrs Suphanee Phulaenkee
(mother) Mudmee silk weaver

¢

SuA 3 — 3 Generation
uwanidaal auaun
AQSIEUNDANTRULAURD
Ms Nidda Phulaenkee
developed "Taem Mee" silk

JuHIqUdULAU
Khon Kaen Province
ns./Tel. 08-3656-5644




‘Nidda Phulaenkee”..

43-year-old indigo-dyed Mudmee silk-weaving

craftsmaster of Khon Kaen

Heritage Artisan in Weaving Crafts (Taem Mee technique)

“The development of production processes, patterns and dyes that
make our silk look modern and more suitable for today’s lifestyle
Is just another way to preserve this folk craft of our land.”

A descendant of a silk-weaving family,
Nidda Phulaenkee revolutionised the original
production processes of “Taem Mee” silk,
improving the original “Mudmee” to house
more beautiful and modern patterns on the
fabric.

Indigo-dyed Mudmee silk of Baan Hua Fai,
in north-eastern Khon Kaen province, is special
because the patterns are complicated and
compact. “Maak Bok" and “Maak Jak" are two
of the popular patterns. But later generations
tended not to follow in the footsteps of their
ancestors because the original production was
complex and took too much time. This almost
destroyed the art of Mudmee silk. Nidda Phulaenkee
is a new-age artisan who continued her
grandmother’s silk work with her mother,
Suphanee Phulaenkee, 2013 Master Craftsperson,
Nidda developed the new “Taem Mee" technigue
by changing the procedure — from tie-then-dye
to drawing directly on silk fabrics after weaving.
This method has proved to be a great time-saver.
Furthermore, an artisan can paint more than one
colour at a time. Even though patterns painted
on silk are not as fine as with the Mudmee
technique, it can be done in a unique and modern
way.

Nidda developed her own work following
fast-paced technologies based on fashion trends
to meet as many customers’ needs as possible
— graphic patterns like triangular, circular and
rectangular shapes, more classic and down-to-
earth colour tones using only white, grey, black
and brown as a base while adding pastel shades
for a subtle look preferred by working women.
She also adjusted other characteristics by enlarging
the patterns, making them more contemporary.

“Mudmee silk is considered a precious
heritage passed on by our ancestors,” she said.
“1 would love to see the new generation help
preserve and develop this handicraft of our
forefathers so that they remain in this world
forever. | personally think that the development
of production processes, patterns and dyes that
make our silk look modern and more suitable
for today’s lifestyle is just another way to preserve
this folk craft of our land.”

Nidda has opened her home as a silk learning
centre. The general public are welcome to visit
to educate themselves on the production
procedures — from sericulture to weaving.
Students, foreigners and the public learn not
only about silk but can be inspired to help preserve
this art so that it remains our heritage well in to
the future. x
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List of generations

L 4

SUA 1 — 1 Generation
utvoUs:zuda wanhedled (Rrugig)

Mrs Pramual Poolpinyo
(grandmother)

¢

SUR 2 — 2™ Generation
uashuNsss SAVDVA (Wa1)

Ms Thanintorn Raksawong
(sister)

¢

SUA 3 — 3 Generation
ungsuwa SnundvA
Mr Thanapol Raksawong

JoH3ans:0
Krabi Province
ns./Tel. 08-7383-8538




“Thanapol Raksawong” .

28-year-old Batik artisan of Krabi
New Heritage Artisan in Weaving Crafts

“The traditional batik textile is a rich cultural
legacy which must be preserved. The young

generations like us must do our part to keep it

alive.”

The 3" generation artisan in the family of
traditional batik-makers, Thanapol inherits
the love and expertise in the art from his
grandmother Mrs Pramual Poolpinyo and his
sister MsThanintorn Raksawong, 2013 Master
Craftsperson.

Although he belongs to a modern generation,
Thanapol is determined to carry on the cultural
heritage of batik making in his Krabi home
province. While conventional batik drawing relies
on the use of melted wax, Krabi uses traditional
metal blocks to make batik designs.

Thanapol has had a strong passion for this
unique batik-making technique ever since he
was a child. He often spent time after class in
the textile workshop at his home to hone his
skills. After graduating, he joined the “Dahla
Batik” group, the craft business enterprise
founded and operated by his popular sister,
Thanintorn.

To modernize batik designs, Thanapol uses
pastel colours to create a soft and cheerful look.
He also added a new touch to some 300 traditional
designs by renarranging them in new orders and
colour schemes. With contemporary looks, the
works from Dahla Batik became even more

popular, leading to greater sales.

“My house is a batik workshop so | grew up
closely attached to this ancient art. The traditional
batik patterns are, in fact, very unique. And they
are arranged systematically to make different
designs. For example, there are “lai khob”
patterns especially for the border of the fabric
and “lai tem" patterns to fill the rest of the space.
In making a batik wraparound, there is also
highlighted motif called “lai naa nang” which
serves as the frontal part of the piece.

“It requires a lot of skills to print the patterns
on a piece of cloth. We use metal blocks made
from iron, brass, and copper. They are dipped in
melted wax, then pressed on the fabric. Therefore,
the temperature must be right depending on the
type of metal blocks used. We must also know
how much heat resistant that kind of fabric is.”

According toThanapol, there are many steps
involved in the production, including the colouring
technigues. It takes much time to acquire these
skills, and takes real passion to excel in it.

“The traditional batik textile is a precious
cultural legacy which must be preserved. The
young generation like us must do our part to
keep it alive.” »
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L 4

SUA 1 — 1 Generation i
UOLESTUdS HULWUS (Aauiu)

Mrs Charoensiri Noopetch [
(mother) q

¢

SUR 2 — 2™ Generation
UeWS:ANA KYLWUS
Mr Pheerasak Noopetch

duHIQdvua
Songkhla Province
Ins./Tel. 09-5548-3626
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"Pheerasak Noopetch”.

30-year-old wickerwork artisan of Songkhla
New Heritage Artisan in Wickerwork Crafts (Palm

“There are no limits to developing products
from palm fibre, thanks to the material’'s special
character of flexibility and charming texture.

Most importantly, it demonstrates a truly original
wisdom of the Thai people.”

Pheerasak Noopetch is a second-generation
palm fibre weaver, a descendant of Charoensiri
Noopetch, 2011 Master Craftsperson.

After graduating, Pheerasak returned home
to join the family’s wickerwork business at the
most perfect time. His mother was then seeking
ways to develop and accelerate production.
Pheerasak and his family decided on the process
of making a sheet of woven palm fibre before
shaping it into various products, instead of the
original way of weaving and shaping one product
at a time. This new procedure greatly improved
production time so they could make more to
meet the influx of orders. Furthermore, he also
developed a palm spathe-beating machine that
replaced the original method of manual hammering.
This was a great technological leap, helping them
to produce palm fibre more easily and quickly.

Designs and colours also have been improved.
In Pheerasak’s view, if he wanted his products
to flourish sustainably in the markets, he needed
to expand his target base to include young
women, “in-trend” Teenagers, working women
and the elderly who favoured stylish luxurious-
looking bags with chic designs and durability.
Other target groups were those who liked trendy

products, furniture and home decorative items
such as folding chairs and lamps made of palm
fibre.

" Switching to the new production procedure
has enabled us to expand our product line in
terms of designs, patterns and colours, and we
can do it with palm fibre just like weaving clothes,’
he said. “The main thread is replaced with thread
instead of palm fibre because palm fibre is not
long or strong enough. Another advantage of
the inserted thread is that it is dyed more easily
than palm fibre. The structure of each product
is made of wood or metal, each with a different
feeling and touch.

“Moreover, | also added leather to the list of
materials. Leather is not only making our products
look cooler, meeting the demands and preferences
of teenagers and young adults, it is also making
the pieces more durable such as briefcases and
larger-size bags. | think there are no limits to
developing products from palm fibre, thanks to
the material’s special character of flexibility and
charming texture. Most importantly, it demonstrates
a truly original wisdom of the Thai people. It's
cool in itself. We don't have to imitate others
from anywhere else.” x
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List of generations

L 4

SUR 1 — 1% Generation
AswWleu dvdu (Aruwo)
Khru Piem Songchuen (Father)

.

SUR 2 — 2™ Generation
uwUDau Heguas:na
Mrs Porlin Yoontrakul

JdvHIawueylan
Phitsanulok Province
ns./Tel. 08-2769-2051




"Porlin Yoontrakul”..

54-year-old honeycomb paper artisan of Phitsanulok

New Heritage Artisan in Paper Crafts (Honeycomb Paper Art)

"Honeycomb paper art is our country’s local wisdom and craft
that are on the verge of extinction. I'd like to urge everyone

to preserve it”

A second-generation craftsperson in
honeycomb paper art, Porlin Yoontrakul is
following in the footsteps of her father, Khru
Piem Songchuen, 2015 Master Craftsman.

She is a teacher by profession, with honeycomb
paper art comprising the other half of her life.
She is fully committed to preserving an art form
started by her father four decades ago. Khru
Piem developed honeycomb paper art using
crepe paper originally seen in temple decorations.
In the development process, he invented new
paper-cutting methods and patterns, assembling
them into a precious and beautiful handicraft,
which sent Khru Piem'’s popularity soaring.

But as time went by, new cultures replaced
old ones. The popularity of his honeycomb paper
art waned and it became a rarity. Khru Porlin did

not sit idly by. She jumped in to continue and
improve the work of her father while urging the
new generation to get to know and appreciate
this artistic work.

“Honeycomb paper art is my father’s life's
work. He invented all the creative methods. He
made his own instruments and patterns exclusively
for honeycomb paper art. One of the most popular
patterns is the diamond-shape design. | am
especially proud that | decided to continue his
precious art. Now, apart from using honeycomb
paper artin my art classes, | also organise training
and workshops for those who are really interested.
Honeycomb paper art is our country’s local
wisdom and craft that are on the verge of
extinction. I'd like to urge everyone to preserve
it” =
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List of generations

L 4

SUR 1 — 1% Generation

UIgWUW LazuIvyedAS L1AaNsY

(AruWD-ATULL)

Mr Pim and Mrs Boonsri
Kerdsong
(parents)

¢

SUR 2 — 2™ Generation
UgWIBHT 1AQNSY
Mr Pichet Kerdsong

JVHIQWS:UASASDEYSEN
Phra Nakhon Si Ayutthaya Province
ns./Tel. 08-4708-8754




The second-generation
descendant inherited the work of
Thai musical instrument carving
from his father, Pim Kerdsong,
and his mother, Boonsri Kerdsong,
2015 Master Artisan of Thailand.

Pichet was born and raised in a
carpentry family so it was no surprise
that he absorbed all the artistry and
beauty of this craft. He learnt
woodcarving and drawing Thai
classical patterns from his father
and the art of lacquering from his
mother since he was only 12 years
old. After school, he would return
home to help his parents in the
family business.

At first, he learnt how to draw
Thai classical patterns, especially
the “Kanok" pattern generally found
inThai traditional musical instruments,
and could work on real pieces. Not
much later, his skills improved greatly

"Pichet Kerdsong”..

42-year-old woodcarving musical

instrument artisan of Phra Nakhon

Si Ayutthaya

2016 New Heritage Artisan in Wood Crafts
(Thai Musical Instrument)

“To master the art of carving Thai musical

instruments needs serious practice, concentration

and patience.”

and he was accepted widely to the
extent that he would come first to
mind when people thought of the
percussion instrument Ranaat,
gongs, two-faced drums or the
traditional Thai drum set with the
most elaborate carved patterns.
The delicate Thai patterns carved
into the wood look alive and that is
the special quality that “Baan
Kerdsong" offers. These particular
patterns are sometimes considered
an important part of making a Thai
traditional orchestra look solemn
and full of energy — a quality that
clearly represents Thai values.
“My father taught me that one
must first master Thai traditional
patterns as a foundation of being a
carving artist because the pattern
artist and the carving artist must
work together closely,” Pichet said.
“Most importantly, to master the

art of carving Thai musical instruments
needs serious practice, concentration
and patience. Among the patterns
I’'m making now is one part original
and the other part a newly designed
pattern. | use a master pattern such
as 'Kan Khod' as a base and then
design new ‘topping-up’ patterns
to make specially developed patterns
that have never been seen before.

“Apart from carving Thai musical
instruments, there was a university
professor who hired me to make
replicas of ancient Thai musical
instruments. Now | have to follow
the carved patterns as seen in the
old photos given to me. I'd say I'm
personally proud to have followed
in my parents’ footsteps. And |
intend to do so, in order to preserve
this art of musical instrument carving
so that they remain our heritage in
the future” =
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List of generations

S‘iuﬁ' 1 — 1 Generation AT R

ugd Hahautd (Aaual)
Mr Lu Lakanjai (grandfather)

¢

SUR 2 — 2™ Generation
ungaunswe ASIssau (AauUl)
Mr Somsap Srisuwan (uncle)

¢

SUA 3 — 3 Generation
ugAadAnd Wuane
Mr Kittisak Funsai

JVHIOLBEVTHL
Chiang Mai Province
Ins./Tel. 09-4709-5146




Kittisak Funsai is a third generation flagon
maker, succeeding from his grandfather,
Lu Lakanjai, and his uncle, Somsap Srisuwan,
2011 Master Craftsman.

An earthenware artist from Chiang Mai, he
has been passionate about art since childhood,
especially things made of clay like the “Nam
Ton" or Lanna flagon that has been a fixture in
Lanna culture throughout history. Nam Ton had
many uses — as a jar for drinking water, a vase
for flower offering and as a symbol of rank among
ancient nobility. His interest in Buddhism led
Kittisak to further his education in Buddhist
Studies majoring in Buddhist art at the Chiang
Mai campus of Mahachulalongkorn Rajavidyalaya
University (Buddhist University). He then pursued
his dream of learning how to make Nam Ton
from his uncle, Somsap, also known as Sala
Daeng.

After learning the fundamentals of earthenware,
Kittisak advanced to a higher artistic application,
using elements of art to develop the shapes and
forms of his own Nam Ton.

Believing that art has no boundaries, he lets
his creativity explore his wildest imagination,
hence the free form of his Nam Ton works. He

"Kittisak Funsai”..

32-year-old pottery artisan of Chiang Mai
New Heritage Artisan in Pottery (Sculpture)

“The ancient Lanna flagon is one of the most
endangered artistic artefacts of the region. It
is unfortunate that there are not many Lanna
flagon makers left in the northern region of
Thailand — the cradle of Lanna civilisation.”

says it is a work of boundless imagination. His
NamTon is not just an artistically beautiful water
jar but an objet d'art that can contain water while
fully expressing its Buddhist art in a mellow
fashion. Kittisak's sculpted masterpieces have
attracted attention in Thailand and abroad. He
has been invited to show off his work in many
places and has received several awards that
recognise his skills and perseverance.

“I've grown up with sculptures always in my
sight,” he says. “I've seen my grandfather massage
clay since | was very young because he was a
candle-holder maker. | practised the art since |
was in Prathom 5-6 and | learnt that earthen art
has its own charm. We can make anything out
of it. For example, my works of Nam Ton are all
free form inspired by surrounding objects, people’s
lifestyles, religious ideas, arts and cultures. |
don't think of it as ordinary earthenware. It is an
art. NamTon is a wisdom that should be preserved.
It is unfortunate that there are not many Lanna
flagon makers left in the northern region of
Thailand - the cradle of Lanna civilisation. It's
now the time for people like us, descendants of
sculptors, to make a move.” %
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List of generations

¢

SUR 1 — 1t Generation
u18NDVSIY WUTDUYT (9UVY)

Mr Thongruang Aim-oath
(uncle-in-law)

‘

SUR 2 — 2™ Generation
ungauvig yayus:lasy
Mr Somchai Boonprasert

JVHIQLWEBSUS
Phetchaburi Province
ns./Tel. 08-9820-4723




(Stucco al Fresco)

‘Somchal Boonprasert”...

42-year-old stucco artisan of Phetchaburi
New Heritage Artisan in Stucco Crafts

‘I would love to see people of the new generation

pay more interest in stucco art I'd love to see
them try it out by really doing it. | feel that it's
a profession that really preserves the country’s

heritage.”

A second-generation descendant,
Somchai Boonprasert succeeded his
uncle-in-law and 2010 Master Craftsman,
Thongruang Aim-oath, in the art of
creating stucco.

Somchai began his professional life as
a Phetchaburi-style stucco artist when he
was just 15 years old under the care of his
uncle-in-law, Thongruang Aim-oath, a popular
stucco artist from Phetchaburi. Not many
people are aware that it requires much
more than God-given talent to be a stucco
artist. One must also be savvy, precise
and agile because there is no room for
error. If the artist is not skilled enough, or
quick enough, the work will be undone
because wet and dry plaster cannot be
mended together. Even worse, if the work
is to be decorated with gilded lacquer or
stained glass, the artist must finish the
face of the piece of work by the time the
plaster dries. Stucco and wet plaster art
is one of the most challenging crafts for
any artist. The craftsman must be highly
skilled with excellent concentration skills.

For more than 27 years since he began
this work, Somchai has been applying all
the artistic knowledge he has into the
development of his products, such as
anatomy to make muscles and curves look
lifelike. He is continually carrying out trials
and experiments in the search for new
techniques and has also travelled extensively
to gain inspiration and to learn from the
masterpieces of other artists in Thailand
and abroad.

Somchai intends to pass on his
accumulated knowledge of stucco to those
who are interested for nothing in return,
just a wish to see his beloved art flourish
in Thailand.

"I don't personally hope for anything,”
he said. “l just want to be happy when |
see my work in my motherland. | would
love to see people of the new generation
pay more interest in stucco art. I'd love to
see them try it out by really doing it. | feel
that it's a profession that really preserves
the country’s heritage.” =
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List of generations

¢

SUR 1 — Tt Generation
ugUou 1382n29 (ArUWD)
Mr Puan Jiewthong (father)

‘

SUR 2 — 2 Generation
uowsssaud 15gonav
Mrs Pheerasak Noopetch

JduHIOJSuUNs
Surin Province
ns./Tel. 08-9043-6794




3

"

of Surin

Silverware)

‘Phetcharat Jiewthong”..

44-year-old silver jewellery craftsperson

New Heritage Artisan in Metal Crafts (Ancient

"Ancient silver jewellery making needs a lot of
patience. | have not seen many people who have
an interest and intention to continue this kind of

work. So, | am especially proud to have been able
to inherit this precious craft.”

The second-generation artisan succeeded
her father, Puan Jiewthong, 2009 Master
Artisan of Thailand, in the art of silver jewellery
making.

Phetcharat had every intention of inheriting
this skill from her father because of love for her
family, wishing to ease her father’s burden of
design work and production at Baan Choke village
—a popular handicraft destination in Surin province.

Present-day demand for silver jewellery is
enjoying healthier growth than before while the
number of artisans seems to be on the decline.
Residents of Baan Choke village saw a window
of opportunity that comes with preservation
efforts. They embarked on nurturing more new-
age artisans in the cauldron of original wisdom
of living ancestors in the village. Among the new
faces was Phetcharat.

She is currently producing silver jewellery
using ancient methodology with a focus on detail
and beauty. She chooses to work only with the
purest or 99% silver ore bought from Laos. Silver
with 99% purity is special because it is not too

soft or too hard to shape and does not break in
the middle of production.

Phetcharat is also improving the variety of
her products, from rosary necklaces and earrings
to belts, rings and many bracelet designs. As
for patterns, she applies both original and newly-
designed patterns to add to the variety, thus also
attracting younger, contemporary customers.
This is why silver jewellery products from Baan
Choke village are not strangers in the markets.

“Rosaries and earrings are the top-star
products of Baan Choke village,” she said. I
would like to urge everyone to support this
particular craft. This is the work of the neatest
skills and we intend to preserve this craftsmanship
so that our children'’s children will be able to see
and learn from it. Ancient silver jewellery making
needs a lot of patience. | have not seen many
people who have an interest and intention to
continue this kind of work. So, | am especially
proud to have been able to inherit this precious
craft” =
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List of generations

4

SUR 1 — T Generation
w:a (pruwo)
Tipali Atabu (father)

¢

SUR 2 — 2™ Generation
uggawins o:a:y
Mr Sulfaka Atabu

JuHIQg:an
Yala Province
ns./Tel. 09-0482-4151




‘Sulfaka Atabu”..

22-year-old Raman dagger artisan of Yala

New Heritage Artisan in Metal Crafts (Raman Dagger)

‘If the Raman dagger maker does not adhere to his code of ethics,
the dagger will be incomplete, without spirit. | would like to urge youngsters

of the new generation to learn and help preserve the ancient wisdom
of Raman daggers for the sake of later generations.”

The 8" generation dagger maker succeeded his
father, Tipali Atabu, 2012 Master Craftsman, and all
his familial predecessors.

Sulfaka, a new-age artisan, began learning the craft
from his father when he was only 10 years old. Taking
on this complicated art at a very young age has trained
him to master his concentration, spirit and all 25 items
in the code of ethics that have been strictly observed
for a long time. To make a perfectly complete dagger,
he also had to learn that the craft needed a lot of study
and practice and the belief that “it is not anybody who
can make an ancient Raman dagger like this”

The Raman dagger comprises four parts: head,
blade, crossguard and scabbard. Sulfaka focused on
the grip as well as the dagger’s parts. He started off
by learning about the many kinds of wood to make the
dagger's grip — kemuning, padauk, sapodilla and ebony.
Different types of wood give different surface textures
and artistic patterns. He then carved the chosen wood
in the shape of a mythical bird — the unique identity of

the Raman dagger. Once he was ready for more
elaborate work, he moved on to carve the handle,
which needed a high level of ornateness, neatness,
patience and perseverance. Transforming a piece of
wood into a beautiful dagger has a solemn feeling
because it is a weapon of pride by the side of a virile
man.

The Raman dagger is an ancient, legendary but
real-life weapon that has been linked to Raman district
of Yala province for more than three centuries. The
special characteristics of the Raman dagger is that its
handle is carved in the elaborate shape of the “Pangka”
bird or mythical kingfisher that has an avian beak and
head but human eyes and teeth. Its cultural origin is
in southernYala province. " If the Raman dagger maker
does not adhere to his code of ethics, the dagger will
be incomplete, without spirit. | would like to urge
youngsters of the new generation to learn and help
preserve the ancient wisdom of Raman daggers for
the sake of later generations.” =
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List of generations
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SuA 1 — 1 Generation

AsYnsASAY quadad (As)

Mrs Chakkrit Suksawat
(teacher)

¢

SUR 2 — 2™ Generation

uguav udUIUNS (gnAue)

Mr Daeng Chamchan
(disciple)

dvuHIQuAsSUZY
Nakhon Pathom Province
1ns./Tel. 03-4993-058




"‘Daeng Chamchan”...

remains in this land”

Daeng is the successor in the art to
his mentor, Khru Chakkrit Suksawat, a

2015 Master Craftsman.
Born into a farming family, Daeng was
brought up on the farm but finally found
e e that was not his kind of life. He turned to
arts and crafts, starting off by apprenticing
i with Khru Chakkrit, a lacquer craftsmaster
il in Nakhon Pathom. A diligent student, he
was always eager to learn about, and

practise, all the technigues from his teacher.
.'rrr: e As a studious young man, he industriously
M o honed his skills and soon became so adept
in his craft that he can now earn decent
income for himself and his family.

Daeng highly values his delicate craft,
especially the patterns he neatly perforates
in the traditional method of “Baak Chat”
in the forms of “Baak Perd’ “Baak Pid’
“Tua Ngoi’ and “Tua Ngon" His working
culture is different from the rest on the
market who usually focus on quantity and
not quality.

51-year-old lacquerware artisan of Nakhon Pathom
New Heritage Artisan in Lacquer Crafts (Pearl Inlay)

"Pearl-inlaid lacquer craft is among age-old Thai wisdoms that have been
passed down through generations for hundreds of years. | would like to urge
youngsters of today and students to help preserve this fine craft so that it

The man also holds great pride in the
beauty of his signature work, “Bua Baang
Lane’ an intricate pattern of pearl-inlaid
lacquerware developed jointly with his
mentor. The iconic pattern is the original
craftwork created in celebration of beautiful
lotuses thriving in the waters in their
community — Tambon Bua Pak Tha of
Baang Lane district. The design was also
offered as an alternative for craftspeople
who usually copy patterns from temples
and religious places. The “Bua Baang Lane”
pattern signifying purity, humility, and
sacredness, has been well received by
consumers.

“Pearl-inlaid lacquerware is the work
that clearly defines the wisdom of Thai
people. It is made using complicated
process incorporating rich creativity,
traditions, and culture of our nation. | would
like to urge our young people to help
preserve this precious artistic heritage for
generations to come.” x
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(Top) Lao Krang woven fabric — the delicate craft made of mixed Thai-Lao spirits, masterpiece by the hands of Yonlada.
(Bottom) Teerawat Thongprasat inherited the ancient Mudmee silk art from his mother, Pranom Thongprasat.
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(Top) The new pattern of Mudmee silk designed by Thanakrit Klaihong. (Bottom) Taem Mee silk, the invention of Nidda Phulaenkee.
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(Top) Thanapol Raksawong and his revived ancient Batik craft.
(Bottom) Palm fibre wickerwork by Pheerasak Noopetch under new designs and production techniques.
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(Top) Delicate patterns on Thai classical instruments by the hands of Pichet Kerdsong.
(Bottom) Porlin Yoontrakul and her honeycomb paper art inherited from her father.
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(Top) Lanna flagon by Kittisak Funsai, a Lanna artist. (Bottom) Somchai Boonprasert of Phetchaburi and his stucco crafts that are full of life.
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(Top) Phetcharat Jiewthong and her effort to preserve the vanishing ancient silver craft. (Bottom Left) Sulfaka Atabu, a new-wave artisan and
preserver of ancient Raman dagger. (Bottom Right) Pearl-inlaid products by the hands of Daeng Chamchan.
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A night to remember at “Baan Khampun” — the prominent learning centre for Thai woven fabrics of Ubon Ratchathani.
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Diplomatic Couples of 25 Countries

Explore the Isan Silk Route

words Pindhummadi Photos Pongsaton Premkamonpan

Thais as well as those in the international community are well aware

of Their Majesties the King and Queen of Thailand’s compassion for

their people as well as countless migrants who have come from near

and far to seek peaceful life in this country. Most notable throughout

the seven decades of their reign is their dedication towards

improving people’s quality of life.

A living legend in the resuscitation of the
nation’s dying folk crafts, Her Majesty Queen Sirikit
has championed her cause in supporting rural
villagers to earn supplementary income through
making handicrafts and fabrics, particularly Thai
silk which is now celebrated worldwide as “Queen
of Textiles”

It all began back in 1955 while Her Majesty
was accompanying His Majesty the King to the
Northeast on their first royal visit to rural Thailand,
she observed that most Isan womenfolk awaiting
the royal arrivals were all clad in beautiful Pha Sin
or tube skirts. The Queen immediately recognized
their profound folk wisdom and weaving skills
which could well earn them extra incomes. In
1976, she initiated a project under her royal
patronage — The Foundation for the Promotion of
Supplementary Occupations and Related Techniques,

now known as SUPPORT Foundation of Her
Majesty Queen Sirikit of Thailand, in an endeavour
to elevate the quality of rural life and concurrently
preserve the country’s heritage of arts and crafts.

In celebration of the auspicious occasion of
Her Majesty's 84™ Birthday which falls on August
12, The SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization), or SACICT,
recently organised an exclusive “Isan Silk Route:
Weaving Dreams on a RoyalTrail” familiarisation
trip for foreign missions in the Kingdom. The event
welcomed a total of 32 ambassadors and their
spouses from 25 countries to the Lower Isan
provinces of Ubon Ratchathani, Surin, and Buriram
- one of the seven routes traced and recommended
by SACICT in the master project called “Craft
Destination: The Weaving Streets” initiated
earlier this year.
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On the second day, the special guests enjoy the beauty of gold brocade silk of Chansoma in Surin.
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Representative of the Diplomatic Corps, Madame Ratanawadee

Hemniti Winther, spouse of Danish Ambassador to Thailand is posing

with Mrs Amparwon Pichalai, CEO of SACICT.

The Lower Isan sub-region is the area where
beautiful silk textiles of wide variety are made.
Itis rich in rustic lifestyles, skilled craftsmanship,
strong sense of community, and the hub of high
knowledge on weaving heritage with diverse
local wisdoms and techniques. This is where
master craftspeople work side by side with the
New Heritage artisans to create a wide range
of woven fabrics and related products through
inspiration and support by Her Majesty Queen
Sirikit.

This special trip was graced by Commerce
Minister Mrs ApiradiTantraporn who was joined
by Mrs Pimpapaan Chansilpa, Advisor to Deputy
Commerce Minister; and SACICT Team led by
Mr Karun Kittisataporn, President of SACICT
Executive Board, and Mrs Amparwon Pichalai,
CEO of SACICT. In a prelude to the exciting
journey, everyone attended the official opening
of "Discover Her Majesty’s 7 Textile Trails”
Exhibition, being held in celebration of the 84
Birthday Anniversary of Her Majesty the Queen
at Don Mueang International Airport.

Amidst charming ambience of communities,
the stunning beauty of Thai woven fabrics were
displayed, demonstrated, and shown through
the 2-day trip on the Isan Silk Route from Ubon
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Ratchathani to Surin, before wrapping up at
Buriram. The journey unveiled the beauty of “Pha
Garb Bua’/ signature fabric of Ubon Ratchathani,
at the home of its creator New Heritage Artisan
Meechai Taesujariya in Varin Chamrap district,
followed by a visit to “Baan Chansoma” of Khru
Viradham Trakoon-ngeunthai, Master Artisan of
Thailand, where the historic 1,416-heddle gold
brocade silk was made for world leaders attending
APEC Summit 2003 in Bangkok. Also turning up
to greet distinguished visitors to their provinces
were Dr Somsak Changtragul, Governor of Ubon
Ratchathani and Mr Adthaporn Singhawichai,
Governor of Surin. Meanwhile, participating
diplomats and their spouses reportedly enjoyed
and appreciated the rich experiences gained
during the journey.

Such a visit has indeed brought pleasure to
visitors who savoured the subliminal beauty of
the land and the weaving heritage from master
artisans. On the other hand, it instilled the sense
of pride and appreciation for folk wisdom among
the weavers and community members. Truly,
this is the value in which Her Majesty has long
recognised and invested her tireless effort to
promote among her people. =
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"Discover Her Majesty’'s /7 Textile Trails”
The splendour of Thai woven fabrics

The SUPPORT Arts and Crafts International Centre
of Thailand (Public Organization), or SACICT, initiated
earlier this year the “Craft Destination: TheWeaving
Streets” by publicising and inviting the public to have
firsthand experience of the exquisite weaving crafts
plus precious knowledge from craft gurus at the very
production sources on seven textile routes of Thailand.
The exhibition, has been staged to celebrate the 84"
Birthday of Her Majesty the Queen of Thailand at
Departure Hall, Terminal 2, Don Mueang International
Airport until August 2016. It features portrait of the
Queen painted by Ajarn Samarn Klangcharurat, a
rotating exhibition showing the colourful fabrics woven
by the skilled hands of Master Artisans of Thailand,
Master Craftsmen, and New Heritage Artisans, from
all corners of the country.

The April launch of the exhibition was presided over
by Mrs Apiradi Tantraporn, Minister of Commerce,
accompanied by Mrs Pimpapaan Chansilpa, Advisor
to the Deputy Commerce Minister; Mrs Malee
Choklumlerd, Director General of the Department of
International Trade Promotion; Mrs Pongpun Gearaviriyapun,
Director General of Business Development Department;
Mrs Suphatra Srimaitreephithak, Director General of
Thailand International Cooperation Agency; along with
executives and officials of SACICT, namely Mr Karun
Kittisataporn, President of SACICT Executive Board,;
Mrs Amparwon Pichalai, CEO of SACICT. A group of
members of foreign missions led by H E Dato’ Nazirah
binti Hussain, Malaysian Ambassador and squad of
press members were also there to participate and
witness the historical trip.
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SACICT Shows Off Exquisite Crafts at
"Korean Treasures from Seoul: The New Path
of Korean-Thai Arts and Crafts Destination”

CEO of The SUPPORT Arts and Crafts International
Centre of Thailand, Mrs Amparwon Pichalai, has revealed
that SACICT was now showing off 13 of its exquisite
masterpieces made by the highly-skilled craftsmanship
of Master Artisans of Thailand, Master Craftsmen, and
New Heritage Artisans. The Exhibition is on display at
Korean Cultural Centre in Bangkok from April 28 to
June 30, 2016.

Organised under theme “Korean Treasures from
Seoul:The New Path of Korean-Thai Arts and Crafts
Destination’ the exhibition is aimed at educating Thai
and foreign visitors about Thai culture, arts, and crafts,

while promoting Thai artisans’ wisdom and superb
skills that create a wide range of beautiful, contemporary
world-class products.

SACICT has always been supporting and organising
a great many activities to promote Thai handicrafts in
the international market. The proactive moves include
learning management, development of local wisdoms,
technical knowledge exchanging, creation of network
of craft producers and traders, and creation of linkage
between communities and designers to create new,
creative and innovative products. ®
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Baan Tha Sawang community was honoured as the OTOP Silk Tourism Village in 2010.
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THE VILLAGE TRAIL

Up Close Baan Treah

(Baan Tha Sawang)...
Thailand’s Only Silk Craft Village for Tourism

words Amphan Mala photos Napat Prasertkul/Rapattorn Syekeaw

For travellers bound for Surin Province, be it on a business or

for pleasure, a visit to Baan Tha Sawang Silk Village is always on

their must-not-miss list. For some other people, the place is their

sole and specific destination on the journey.

BaanTha Sawang shot to fame in 2003 following
the Government’s appointment of the village as
the official supplier of silk fabrics to be tailored for
world leaders participating in the Asia-Pacific
Economic Cooperation (APEC) Summit as well as
for their spouses. Today, people around Thailand,
if not all over the world, know Baan Tha Sawang
by the name of “APEC Silk Village" and they keep
flocking in to see with their own eyes the silk-
weaving activities at “Baan Chansoma’ the atelier,
alearning centre and residence of Khru Viradham
Trakoon-ngeunthai, a Master Artisan of Thailand
2011. A huge compound with a vast body of
knowledge, this special place is located at Moo
1, Baan Tha Sawang, Mueang district of Surin, a
northeastern province long celebrated as one of
the country’'s most important learning centres in
silk-weaving art.

The Chansoma Gold Brocade Silk Weaving
Group is famous for its creation of 1,416-heddle
silk fabric that is made of high quality silk in a
gigantic 3-storey-high loom operated concurrently
by 4-5 persons. Khru Viradham, who established
the group in 1999, reintroduced Siamese royal
court weaving process and integrated it with Baan
Tha Sawang's local weaving patterns, to make
gold brocade silk that is unique and full of beauty.

Riding on the waves of APEC Silk Village
popularity, Baan Tha Sawang villagers set up a
women's silk-weaving group in that same year.
Actually, the newly founded group of 30 women
weavers had long been making beautiful silk textile
using the local wisdom inherited from their

ancestors.
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Products of Baan Tha Sawang’s Women Weavers’ Group are affordable.

Originally, BaanTha Sawang was called “Baan
Treah” in local Northern Khmer dialect meaning
annatto trees which must have been thriving in
the area. Historical accounts indicated that the
original inhabitants of BaanTha Sawang or Baan
Treah moved in from Baan Rapaur, a town located
slightly to the Northeast. In 1942, Baan Treah
annexed nearby villages and was renamed Baan
Tha Sawang.

Northern Khmer people who used to dominate
the Lower Isan region formed the biggest ethnic
group in Surin province. Their presence can be
traced as far back as the first century A.D. The
ancient natives later embraced Khmer civilisation
in the 11th Century A.D., during the reign of
Suryavarman | of Khmer Empire. The weaving
culture of local Northern Khmer people can still
be seen today in and around Surin province.
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Pranee Tidjaidee, Head of Baan Tha Sawang
Silk Weaving Group, explained that silk fabrics
at BaanTha Sawang were mostly 3- to 6-heddle
Mudmee silk and 5- to-6-heddle Yok Dok silk in
different patterns such as Luk Kaew (crystal ball),
Ratchawat (wooden fence), Phrik Thai (pepper)
patterns, etc. And as silk trade is an all-yearround
activity, the group members usually weave silk
all year, alongside rice farming.

“Yok Dok silk in Luk Kaew pattern is locally
called ‘Chnodrei’ in Northern Khmer dialect. I've
always seen a piece like this since | was very
little. According to ancient tradition, mother of
each family must weave some 30 to 40 pieces
of fabrics to give to her daughter and the parents
of her daughter’s groom on wedding day. Some
must be given to the daughter for her own use,”
Pranee elaborated.



She also added that the group had chosen
to make only some 3- to-6-heddle Mudmee silk
and 5- to-6-heddle Yok Dok silk since most of
the weavers in the community are especially
skilled in making these kinds of fabrics. Some
have meanwhile travelled to learn from larger
fabric-weaving factories in Bangkok in order to
improve production and techniques back in the
village. Furthermore, these fabrics are very
versatile and have proven to be ideal for both
men’'s and women'’s apparel.

Together the community weavers further
developed fabrics of various patterns or, in some
cases, incorporate the existing patterns to create
new ones, with only difference being the method
of pedalling. Most weavers in the community
of Baan Tha Sawang prefer to use shuttle loom
to smaller manual loom as the former can produce
more pieces of fabric at shorter time, enough
to accommodate the incessant influx of purchase
orders.

Most weavers also prefer high-quality silk
yarns spun by modern spinning machine as it
yields smoother threads and better colour
consistency, and they put great emphasis on
pattern-making, the methodology that has been
passed on through generations.

Even though the whole village is famous for
silk weaving there are, in fact, not that many
people involved in sericulture. Most of them are
the elderly who enjoy feeding, nurturing, and
pampering their beloved silkworms day in day

Handicrafts are made by the
community and sold by members
of the community themselves.

out. And this is the charm of this particular
community where farmers, weavers, fabric dyers,
and artisans live together in harmony, making it
a happy self-contained community where every
product is prepared and produced within the
community boundary.

Apart from Mudmee silk and Yok Dok silk
that are considered the signature products of
the community, Baan Tha Sawang features a lot
more variants of silk work that are fruits of the
age-old wisdoms, including Anlouysiam and
Kraneao fabrics, better known in other parts of
Thailand as Hang Krarok (squirrel tail) silk.
Collectors who are fond of traditional fabrics like
Hol or diamond-patterned Mudmee silk can also
order these types of fabric from this community.

The success of Baan Chansoma Gold Brocade
Silk Weaving Group and the rich weaving heritage
of Baan Tha Sawang combined and they have
earned a unique honour from Department of
Community Development, Ministry of Interior,
as the country’s one and only OTOP Silk Tourist
Village in 2010. Walking into the village, visitors
will delight in browsing the great varieties of silk
from the many shops lining both sides of the
road. The prices are so affordable ranging from
600 baht a metre to no more than 3,000 baht a
metre. Products from other villages nearby can
also be found in some of those sales outlets.

Apart from the popular Elephant Village, Surin
Province offers the mammoth treat of edutainment
and shopping fun at the silk weaving village of
Baan Tha Sawang. This is where you can watch
weavers at work on exquisite silk textiles at the
very source of production, in a refreshing
atmosphere of a weaving village, and what's
more... you can also take home attractive
handicrafts made by the community and sold
by members of the community themselves. %
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facebook.com/sacict
facebook.com/livingthaimagazine

Those whose letters are selected for publication will receive a special
gift as a token of appreciation. All letters are subject to editing at the
editor’s discretion.
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: Ei Scan to read SACICT Living Thai online version.
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| usually read every page of SACICT Living Thai because
| truly recognize the immense effort invested by the
Editorial Team to make this quality magazine. Besides,
by reading stories about our arts and crafts, we, the
readers always feel the sense of pride to be bornThai
people.

We also feel the gratitude towards the vision and
compassion of Her Majesty the Queen who has
appreciated the villagers' talents and skills, and never
deserted them. | am so pleased and proud to have
been born a Thai.

Samran Naknam
Bangkok
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As | live quite far from Suvarnabhumi Airport, | always
have to be there very early to avoid traffic problem. |
therefore have time to stop by at TAT booth on the Ground
Floor to grab some tourist brochures. The other day, |
found at this booth a complimentary copy of SACICT
Living Thai and to my surprise it was unlike other free
copy magazines which are usually flooded with
advertisements. And when | opened it, it was just superb!
It was packed with extremely interesting and fun stories
from the first to the last. Many thanks to Living ThaiTeam

for making such a fine magazine.

Oh, but | wonder, where do you get your financial support?

Nick Kafaesod
Bangkok
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do uwana
Name Surname
ju/idou/Uina WFI ma HeuJ
Date of Birth Gender Female
msAnw/Education:
an3USeuuns Jstununs Uscuruiln duq
Less than Bachelor's Bachelor’s Degree Master’'s Degree Others
Degree

913w/0ccupation:

31579Ms/SF3annA
Govt/State enterprise official

wunJuusenenu
Private company employee

&

anBeu/tda/anfAins Suoms/lsausu/noained
Student Restaurant/Hotel/Travel Agent
du

Others

s1ga:yadinsunisinditiagans
DETAILS FOR MAGAZINE DELIVERY

amunnwu/lasutingans
Where you first came across SACICT Living Thai magazine

guustinthnmuadnasiuauidn
Who (or what) prompted you to seek subscription

Fo/Name

Rog/Address

TnsFwn (Ghu/Araul/Tel. (Residence/Office)

InsAwN (adio)/Tel. (Mobile)

dwa/E-mail

TnsgudiFuatgiretunisiadisioU (6 avu)
I agree to pay for one year’s subscription (6 editions)
tudsztnfr 300 uain/Domestic 300 baht a1aUs:iner 2,400 uan/Overseas 2,400 baht

IE)ULJU[U'IUI'UUE)E)UHSWU 'UE)Ut'U?I WUJF] n.l:nuas~
surmsinewidigd a1913aau @aonvunug 001- 549715-3
Payment via cheque/money transfer to:

Savings A/C Name: Payong Kungwansurah

Siam Commercial Bank, Chidlom Branch, Savings A/C No. 001-549715-3

nsandstuainsauidn wioulonaismsdisssuuin:

dreauidnduwus Uanedrs SACICT Living Thai 23/18 gogsound QUUWAUAN
Ww2JaUWI waunu3u nsitnwd 10330 KéaUWNFURKUIBIAY 0 2254 6839
Won3lWa: sacict.thai@gmail.com @oumudioyatiuiEurdouusth & suldn
dreauidnduwus Uaears SACICT Living Thai Insfiwri 0 2254 6898-9 do 60

Please mail your completed application form, along with proof of payment to:
SACICT Living Thai, Subscription Department, 23/18 Soi Ruam Rudee,
Ploenchit Road, Khwaeng Lumpini, Pathumwan District, Bangkok 10330

or send by fax to 0 2254 6839 or by e-mail to: sacict.thai@gmail.com

For enquiries and suggestions, please contact:

SACICT Living Thai, Subscription Department Tel. 0 2254 6898-9 ext. 60

uwuwosudawisaceenansld/This application form may be photocopied.



SACICT

The SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization)
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SACICT

His Majesty King Bhumibol Adulyadej graciously issued the Royal Decree for the establishment of the SUPPORT Arts
and Crafts International Centre of Thailand on September 20", 2003. It was announced in the government gazette on

October 31t of the same year, becoming effective on the next day. The centre was therefore officially established as of

November 1%, 2003 and called by its acronym “

According to Section 7 of the Royal Decree of the
Establishment of the SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization) B.E. 2546 (2003),
SACICT was established with the objectives to promote and
support the integration of vocations leading to the creation
of folk arts and crafts in line with Her Majesty Queen Sirikit's
projects as well as to promote their marketing domestically
and internationally.

The objective of its establishment is indicated in the final
part of the Royal Decree of the Establishment of the SUPPORT
Arts and Crafts International Centre of Thailand (Public

" (pronounced “Sak-Sith” just as the Thai word meaning “sacred”).

Organization) B.E. 2546 (2003) as follows: “Thai folk arts and
crafts are handiworks with the values and the tradition of
originality and refinement of Thai craftsmanship. Itis, therefore,
rational for the Bangsai Arts and Crafts Training Centre with
the cooperation of public and private sectors to establish
the SUPPORT Arts and Crafts International Centre of Thailand
with an aim to promote, support and develop Thai folk arts
and crafts as well as to expand their markets domestically
and internationally. The Centre should be run independently
and flexibly in order to facilitate the preservation and the
development of Thai artistic heritage towards local and
international appreciation.”

SACICT is the governmental agency, a nonprofit-making public organization, according to the Act of Public Organization
B.E. 2542 (1999). SACICT is managed to accomplish the set objectives by Chief Executive Officer (CEO) and overseen by
the Executive Board under the supervision of Minister of Commerce.

1. Organise contests and sales of local arts and crafts products.

2. Develop and promote local arts and crafts in terms of quality standards, as well as the image and design of such products

and their packaging.

3. Promote and support their marketing activities and the expansion of their local and international markets.

4. Build a network of support among different industries in terms of production and sales of local arts and crafts products,

and to supply modern technology to techniques initiated through local folk wisdom, or by blending them together.

5. Develop training plans in terms of production, personnel and marketing management.

6. Provide support for, and encourage the observance of intellectual property rights of all types.




PRODUCT SHOWCASE

JwknnAaading...SiassAalnadriaaiaoninu
Designed by the Young Blood

“manguAadinnnssy” AoAusulkiRuonnazdidonAaduogIfiuaouds 1souas
RKANTEILITUSIAssAllazanusinNuAaUaoIUsswIUTKAJoE SnnidiasiiassAuanulu
sUtuUTHU9 Auhauloenuiadisotios A3=RUININLaIUYDI “Mang1IAalAnNNSsy
Us=$10 2559” 33aouIninu DAruAn hdomn thazauiduotia)

“New Heritage Artisans” are the young blood in Thailand’s arts and crafts circle.
They are full of creative force flowing through their veins, and firm in their determination
to continue with the age-old traditions of their artisanal ancestors. And to keep our
craft heritage in contemporary lifestyle, they continuously innovate and create new
products to serve fast-changing market tastes. Featured here are New Heritage Artisans
of 2016's creations that are all priceless, beautiful, and worth collecting.
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Necklace
1dua: 3,500 uan/baht a piece




vuvaatelviuinn
Horseshoe Crab Egg-patterned Belt
1dua: 28,000 u1n/baht a piece

asSogvoioaruhinuinn
Horseshoe Crab Egg-patterned Bracelet
1dua: 2,800 un/baht a piece

qn\num:lm El§08h8ﬂlj‘] Ila:I\GIU\'I_ﬂ
A Set of Earrings, Necklace and Belt
yna: 36,300 uin/baht per set

did

IWBSSHAU 1980NoV
Phetcharat Jiewthong

mengwAalAnnnssy Us:91U 2559
aviinSovlan: (InSoviiulusinu)
2016 New Heritage Artisan in Metal Crafts
(Ancient Silverware)

Ins./Tel. 08-9043-6794

Y
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AnAANA Yuane
Kittisak Funsai

menngAaUrnnnssu Us:91U 2559 anvaindedau
2016 New Heritage Artisan in Pottery (Sculpture)
Ins./Tel. 09-4709-5146

%

Us=AuanssuinSeatuiuiun
“fa au1s Uryryn 2”

“Virtue, Concentration and Wisdom 2” Sculpture
Vu1R/Dimension: 15 x 25 x 50 8U./cm.
Bua: 5,000 uin/baht a piece

Us=AunnssuinSovduiuin
“fa au1s Uryryn 3”

“Virtue, Concentration

and Wisdom 3” Sculpture
Vun/Dimension: 20 x 20 x 50 8U./cm
Bua: 5,000 uan/baht a piece

Us=AauanssuiASavduauiun
“Fia au1s Uryrya 1”

“Virtue, Concentration and Wisdom 1”
Sculpture
vu1rn/Dimension: 15 x 25 x 50 8U./cm
Bua: 5,000 un/baht a piece

did

suwa Snu1ouA
Thanapol Raksawong

nengwAaURRnssy Us:910 2559 anvaiaiadna
2016 New Heritage Artisan in Weaving Crafts
Ins./Tel. 08-7383-8538

%

iFouranuaii:lusiru

(vug9) 1touEe
Ancient Long-Sleeve Batik Shirt (Cotton)
foa: 1,500 un/baht a piece
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Sulfaka Atabu -

neNEAaUARNNSSU Us=910 2559 anvaindoulan:
2016 New Heritage Artisan in Metal Crafts
Ins./Tel. 09-0482-4151

wounrynanss (I0Us:q) ===
Keychain =
dua: 30 un/baht a piece

Jaannuouuiin
Ui:zlusaru 1downile
Ancient Batik Pillow Case (Cotton)
Vu1R/Dimension: 50x50 8U./cm

tiua: 750 uan/baht a piece
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wawunsuRnUif:=Iusaru
Ancient Batik Scarf

Vu1R/Dimension: 60x155 8U./cm
tiua: 850 un/baht a piece

nwinvuaanUA:lusaru (vadu)
itow1te

Ancient Batik Shorts (Cotton)

moa: 900 uan/baht a piece

nssunn1 (IWovdninaon)
Dagger-handled Pen
Awa: 250 un/baht a piece

nsuRnSWNSy
(M EREIED)

USB Drive
dua: 550 un/baht a piece




wWandauanenana2ISou dgnu
Marigold-Patterned Front Pleat Cloth
(Earthworm Colour)
vuln/Dimension: 1x4 U./m.
tiua: 45,000 un/baht a piece
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sSUNNM AAIYNIY
Thanakrit Klaihong

menguAaunnnssy Us:910 2559 awnindodns
2016 New Heritage Artisan in Weaving Crafts
Ins./Tel. 08-3361-2232

%

wW1aNuIIWES

Diamond Pendant-patterned Cloth
Vu1n/Dimension: 1x2 U./m.

tiua: 12,500 uin/baht a piece
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WrarsuAINeoUs:=gne
Courting Naga-patterned Cloth
vunn/Dimension: 1x2 U./m.

fiua: 12,500 unn/baht a piece
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wantauatgulAINgo

Courting Naga-patterned Front Pleat Cloth
Vuir/Dimension: 1x4 U./m.

iua: 45,000 uan/baht a piece

did

gan1 Nswa
Yonlada Puriphol

mengAaUAnRnNssy Us:=910 2559 avaindedna
2016 New Heritage Artisan in Weaving Crafts
Ins./Tel. 08-3316-5128

%

wWaBuangvovo IMAIAY
a1gNS:AYBUIUNS

Wraparound Skirt with Hook and Crossbeam
Patterns and Moon Rabbit Decoration

tiua: 18,000 un/baht a piece

w1rBuanemonlu 9 &

9-Coloured Indian Cork Flower-patterned
Wraparound Skirt

fiua: 18,000 un/baht a piece
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§sdsuu novUs:Anau
Teerawat Thongprasat wWiranggownnun

mengwAaUAnnNssy Us:91U 2559 aviingadne i )
2016 New Heritage Artisan in Weaving Crafts vurm/Dimension: 1x4 U./m.

Ins./Tel. 09-4290-2186

%

w1anuvo 39

Hook No.39-patterned Cloth
VuU1R/Dimension: 1x4 U./m.
ijua: 28,000 uan/baht a piece

1 W1aev19hnauAn ﬂ ﬂ
Diamond Quadrangular Shape Cloth
wmsa: 1,500 uan/baht per metre

2 wrarevronawnnds:gnm l.Jﬂﬂ'l niaun
Diamond Quadrangular Shape Cloth Nidda Phulaenkee

I - Py msite menguAaUinnnssy Us=910 2559 awvaindodna

2016 New Heritage Artisan in Weaving Crafts

3 W1a1yvonen Ins./Tel. 08-3656-5644

Serrated Gable-patterned Cloth
wnsa: 1,500 uan/baht per metre

4 yrargnsawwn D D
Graphic-patterned Cloth

wmsa: 1,800 uan/baht per metre

wAnOntuEAlnny
Extravagantly Front Pleat Mudmee Silk
vuln/Dimension: 1x4 U./m.

fiua: 35,000 unn/baht a piece

Flower Bouquet-patterned Cloth

fiua: 25,000 uan/baht a piece

autdud awisadincioldn / Interested buyers please contact

Augddiasufaurdws:znaalds:zine (3ANsuKIBU) KSo fA.A.U.
Ins. 035 367 054-9 Tnsans 035 367 051 a1uciou 1289

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization)
Tel : +66 (0] 35 367 054-9 Fax : +66 (0) 35 367 051 Call Centre 1289

www.sacict.or.th
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