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Thai craftsmanship has been taught and passed
on from generations to generations. The time that has

passed allow people’s lifestyle to change and with the
impact of cutting-edge technology and the degradation
of natural raw materials resources are the driving
factors to finding a more diverse dimension for the
local handicrafts. In historical terms, it may seem like
the style of traditional craftsmanship is disintegrating
but if one view this as a terms for continuation and
adaptation of traditional ways of handicrafts it may be
a force to preserve these knowledge for the next
generation.

Under the concept of “Re-Telling the Detailing”,
telling new stories of a different aspects of
craftmanships can put values to the products. Either
by presenting new techniques and new products to
existing local handicrafts, or by shaping its shape and
creating new practicality to fit the modern usage are
all strategies to keep these traditional craftsmanship
to meet the needs of the new generation without
having to disintegrate over time.

Story telling is a part of inheriting traditional Thai
culture, from the stories behind the creation to adding
value to the products on an international level. The
strength to these local handicrafts comes from
specific reginal raw materials combining, unique
techniques , cultural identity and modern value. The
SUPPORT Arts And Crafts International Centre of
Thailand or the SACICT believes that development
of artistic work to become a part of the current way
of life is the inheritance to Thai arts and craft while
creating economic strength for the community in a
sustainable manner.
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BENJAGLAI

CRACK, SMASI ,
AND TRANSFORM

Word - Ku Pantulee
Photos - Adit Sombunsa
Interviewee — Nok-iang Saranya Saisiri

FROM THE LARGE BENJARONG
HOUSE INAMPHAWA, WHICH HAS
ALWAYS BEEN KNOWN FOR
BENJARONGARTTO ANEW BRAND
MADE BY NEW GENERATION OF
CHILDREN WHO WANT TO FIND
THEIR WAYS INTO THE MINDS OF
THE NEW GENERATIONTHROUGH
‘BANG BANG BANG’.

Nok-iang Saranya Saisiri is a granddaughter to Wirat Pinsuwan who was the The Master Artisans
of Thailand in 2016 who was not only the pioneer but also the Master that persist on making
‘Pinsuwan Benjarong’ for over 150 years. Even at a young age, Nok-iang has always been a part of the
family business as she always see Artisans working under the house with her grandfather by her
side. But as any young children she wanted to go out and play, “When I was 12 years old I was
subjected to start trying out, to which, it was boring but exciting at the same time because [ was good
with my brushes.Istarted working on the saucers from little flower to leaves patterns. When there’s
an event at the King Rama Il Memorial Park, my mother would always dressed me up in Thai gowns
and pushes to go draw. When I went to university, the professors would always bring my friends to
my house. Benjarong’s name will always be a part of me.”

Pinsuwan is known for its traditional use of colors and fine craftsmanship Benjarong. Grandfather Wirat
started by taking merchants who seeks vintage items around his area, overtime he started learning from the
merchants and began to buy and sell items of his own. The turning point was when he saw pieces that the
merchants bought for a mere 600 baht that could be turn to a 3,000 - 4,000 baht valuable in no time after those
cracked pieces were fixed, plastered and repainted. From that point onwards the Grand Master Wirat mastered
the art of repairing ,which later, he became the painter himself. He would always be booked for a countless
repair job. Grand Master Wirat would always mentioned that the key Benjarong is in the colours, he does not
use the colours that most artist use from paint bottle.

Before becoming

After graduating, Khun Nok-iang did not want to come back to work at Benjarong House duely because
she has just lost her father and her uncle who taught her when she was younger. But on top of that, the
household artists’ where leaving to start their own practices since OTOP was blooming. She saw that as the
opportunity to come back to help her grandfather. “Usually, I was chosen to represent Benjarong art as part of the

m.ade. 8§
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“SOMEONE ONCE SAID THAT MY WORK IS NOT DIFFICULT.
THE DIFFICULTY IS INTELLING MY PARENTS AND MY
GRANDFATHER ON HOW TO MAKE THIS A PART OF
PINSUWAN, HOW TO MAKE THIS RUNS IN PARALLEL TO
PINSUWAN, HOW TO MAKE PEOPLE ACCESS THIS MORE
PUBLICALLY AND LASTLY, HOW TO MAKE THIS WORK GO
ON WITHOUT FAILURE TO CONTINUE LIKE THE LIFE OF

MY GRANDFATHER.”

Thai Arts and Culture during events. There was a time
when I had to go to Argentina and Brazil to exhibit when
I have never travelled before. Most of our artists can’t
communicate in English and it would be a rough journey
for our grandfather. I remember feeling like a beautiful
girl demonstrating the art of Benjarong to foreigners who
have never heard of Thailand before. I open their eyes
and they have opened mine, that moment I knew |
wanted my son and daughter to know how to do
something so unique so one day when I am no longer
here, they will have something so unique with them for
the rest of their lives.”

Khun Nok-Iang spend her time demonstrating
her artwork until there was a change in the
economy and the organization were not able to
subsidies many artists. One of the artist that was
later selected was able to crave, weave and dance
altogether. Benjarong market was also competing
each other to a point where everything looked as
if it was mass produced. At this point, was the
beginning of the next phase, Khun Nok-Iang profile
was sent to the SACICT or The SUPPORT Arts and
Crafts International Centre of Thailand (Public
Organization) who later selected Khun Nok-Iang as
Craftsmanship Descendents of 2014. Since then
Khun Nok-Iang mentioned that she began to get
visits during her exhibitions at the events from old
clients of her parents who were very happy to see
Pinsuwan Benjarong art back into the scene.

Bang Bang Bang

Craft Business Incubation project, which
SACICT held aiming to develop in-depth brands,
Pinsuwan House was recruited. Khun Nok-Iang
went without being sure what they were going to
do, only knowing that they wanted to educate brands
to make them more visible and recognized in the
market. “At the beginning, I thought that they would

want to help develop Pinsuwan as they tends to help
other brands do the same. But I thought that Pinsuwan is
unique and has its own selling point, why don’t I start
something entirely new?” Since that thought, Khun
Nok-Iang proposed a new brand to Pinsuwan. At
the beginning she wanted to propose ‘Lai-Sen’
which means ‘strokeslines’ where she aimed to
minimizes Pinsuwan to its bare strokes. However,
the Master Artisans at the event suggested that it
was too small and not loud enough. This needed to
be big enough to contained all of Pinsuwan’s stories.
That night she thought of the stories of Ramayana
that she often see at the King Rama II Memorial
Park, “Benyakai is a giant that can transform into Sida,
to trick others that Sida is dead. Giants that can transform
can be compared to Benjarong that could be something
else. Some Artisans disagree and said it’s corpse! I said
but it’s a beautiful corpse. That was the moment I knew
everything is in place, every broken pieces is like death
but we can revive it back it life.”

After that [ have to propose the physical pieces,
at first Khun Nok-lang wanted to use the whole
Benjarong pieces to use as a part of a furniture like
aleg to atable or a sink but since there was only one
night to make the pieces she decided to do something
more simple like a jewelry. “Tthought bigger pieces can
only be with certain group of people which is the nature
to the existing Benjarong. But [ wanted more people to
have it so I started crushing the also broke Benjarong
pieces into something smaller. It took me a while to
actually start hitting those pieces then I started sanding
the corners and laying it on top of accessory piece. I chose
things that would go well with my Benjarong. Therefore,
Benjaglai is a story of Pinsuwan where every piece is
made from the Benjarong of my house.”

Benjaglai started from separating pieces but
Pinsuwan started from assembling them, this is the
story between grandfather and granddaughter.

9 m.ad.e.
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Know the work of Benjaglai

1 This is a piece of work that came with SACICT
workshop, by breaking into pieces and choosing to
find compatible items where all items were from the
flea market or traditional markets like Sampeng. At
the time of the first smash, the broken pieces were
smashed, finished, then edged and glued. Specific

0624492651

pieces like the rings were clearly seen using broken
pieces. At the time of the event, there was not a lot
of things to show so I have to take Pinsuwan with
me which helped telling the story.

2 Collection ‘Mandaline’ is my mother’s pattern.
My mother is currently overseas, but she would
always send me her drawings and scriptures where
her expertise is in Kan-Kod pattern which the more
Ilooked at, the more I see mandala’s pattern. In the
beginning, for the circular shapes I would broken
pieces that has curves in them to recreate the circu-
lar shapes. But now I want to use a full circle to
recreate this but it needs to come from a broken
plate.”

3 “This set comes from the intention to combine
with friends at the Craft Business Incubation
Program that has been selected together because we
thought that it could work well together like the
Sukhothai Silversmith. I did not have to do anything
but work with the pieces that was given to me.
Every broken pieces, every crack has its own story
and style — [ only need to sand the corners so there
is no sharp edges. This is still in development but
this is the example pieces.”

4 “Small Pieces don’t need to be discarded, I can
use them for small jewelry. The difficulty is in
choosing the right pattern, lines, strokes and colours
to match.”

Facebook : Benjaglai By Pinsuwan Benjarong | LINE : saranya_suncara

benjaglai2019@gmail.com
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INTHAI

THAT PATTERNS
CAN BE USE EVERYDAY

Word - Ku Pantulee
Photos - Adit Sombunsa
Interviewee — Mind-Areeya Bunchuaylaew

IT ALL STARTED WITH THE
INTERESTS INTHATI HANDICRAFTS
IN SOUVENIR SHOPS. A SINGLE
PERSON WITH AN IDEA DECIDES
TO BRING PRACTICALITY INTO
EVERYDAY ITEMS LIKE PUTTING
PATTERNS ONTOTHET-SHIRT AND
EARRINGS. THAT PATTERNS NO
LONGER IS RESTRICTED TO
PLATES BUT IT CAN NOW BE
TAKEN WITH YOU ANYWHERE.

Every culture has diversity to it. Being Thai is one of them. Mind-Areeya Bunchuaylaew is a recent
graduate that started her career with her love for the colour white and blue as well as the love for
the various colours of porcelain and ceramics with pattern made both locally and royally intent.
Each of those lines and colours has hidden history. Not only does Thai patterns contain extravagance
and delicacy, but some patterns could be easily interpreted and visually cute.

Growing up with a big family meals every Saturday, with a father that loves to garden and a mother that
enjoyed the art of craft and embroidery, who also, is the one that would always take her two daughters to
classes. These classes would teach about conversation skills, practice meditation,and using time wisely. The aim
of the classes wasn’t supposed to be strict. Overtime Khun Mind has gone through art, music, performances,
sports and a lot of other classes. Even though she’s an extra-curricular girl but she never lacks academically. She
would always make good grades especially in math and physics which lead her to believe she might excel in
Architecture. Meanwhile, she may have forgotten that she is also passionate about drawing for competitions
and that she can also craves fruits expertly.

INTHAI by Coincidence

“During the last few years of high school, my friends would try to pay me to do their Art homework especially those
parody drawings. One day I saw my cousin who likes to make handmade stuff sawing wood. I realized that every Saturday
T would see my cousin bringing homework to work on as he was studying Product Design. [ decided to start drawing on
wood planks and cut it into shapes and pieces to make key rings out of it. I started to sell them on Instagram with a name
like ‘Mung-ming’ or something similar.” Khun Mind first experiences came with those wood pieces and not about
making millions of baht. However, the profits always end up on the pockets of the owners of stationery stores
in Phra
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“WHEN I STARTED TO FALL IN LOVE WITH
THE PORCELAIN WHITE AND BLUE
PATTERN, I QUESTIONED WHY IT NEEDED
TO BE RESTRICTED TO ONLY HOUSEWARE
OR SIMPLE PACKAGING. WHY IS I'T NOT

ON OUR BODY?”

Harvest Season

When one’s world is wide open, a child began
to visit all those guidance camps of different
universities. From the intention of wanting to see
the world of Architecture, she ended up falling in
love with Decorative Arts. ‘I really really love it, I
realised that in the world of someone who loves art,
drawings and making handicraft products is not
restricted to just Architecture and Fine Arts. And I
remember when [ started making those small
pieces at the camps, the instructors would say I look
like a Communication Design kid. After that, it
became my goal to study that without even thinking
about wanting to create a brand. I didn’t even know
what branding is!’

INTHAI by Coincidence

When Khun Mind was in the 3rd year, it was
the beginning of her brand as in Thai Art classes,
she had to learn how to adapt those pieces into
something else. In one of those classes, the professor
has asked to create a souvenir based on one of the
logo of the local community. Since her interest has
always been the white and blue porcelain pattern,
she often thought why aren't they on some other
surfaces that is not restricted to plates or packagings.
She decided to put them onto a wearable shirts, Toh
Fah Kram’ began with using pineapple and cotton
roses as patterns. Khun Mind picked a community
called ‘Don Kai Dee’ in Samut Sakhon to represent.
She didn’t have to actually produced the pieces but
simply design them on papers with the branding and
concept.

“Our professor decides to share these projects
on a Facebook page and it became very popular. At
one point, the Tourism Authority of Thailand saw

the potential and came to choose 6 projects theyliked
to actually produced pieces for an event. One student
gets one booth, and I remembered that my booth
was feeling empty so [ wanted to make some earrings
to go along with it. | made only 10 pairs. I asked the
porcelain maker to miniaturized the classic White
and Blue porcelain pattern into small pieces and I
would go buy the accessories for the earrings. At
first my mom questioned whether it would sell, it
turns out to be very popular to a point where I got
about a hundred messages after the event about the
earrings. This was the first time I started working
with those patterns and it only made me want to
work on it more. My thesis was based on this success
of INTHAI.”

From a kid that does not know what branding
is to start having a brand of her own by 3rd year of
University, on top of the growing opportunity, it
was a time to take a leap. Khun Mind send off her
thesis with 10 patterns on packaging, logos and
fashion pieces with a focus on Graphic Design.
“When i handed in my thesis, I knew I have never been
to the real markets. I lack knowledge and experiences so
I started to attend trainings for new business owners. They
taught me how to promote the business, how to meet new
customers but they also handed me the opportunity to
attend an OTOP exhibition. I applied for the SACICT
membership and join their Craft Knowledge Exchange
Program in 2018 where chosen designers and artisans are
expected to exchange valuable ideas. Craft Bangkok 2019
was the first stage for the brand "In Thai’. Right now I
am working on other patterns like the tradition Rooster
patterns with the Red feathers, black legs, on bright green
grass with a dash of colour flowers. It is the perfect
rendition of local’s warmth.”
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Know the work of Inthai

1 “Shirts from this collection is the beginning of
INTHAI, I named it "Tor Fah Kram’ which is based
on the products of the Don Kai Dee community in

0805522915

Samut Sakhon. I saw that when I applied it onto a
shirt it works and many people were interested in
it. From a little school project it became realistic and
people agrees with me that it could be more fun.”

2 “The earrings came from both “Tor Fah Kram’
and INTHAI and with the addition of the Rooster
and the Porcelain patterns. Right now I started to
add some silver to the designs as [ had many
opportunity to work with my sister’s friend family
who are in the silver jewelry business.”

3 “When i was handing in my thesis project, I
focused on the fabric pattern. Now, not only do I
have the patterns of the pineapple and cotton roses
as patterns but [ have the traditional Roosters
pattern too.”

4 “This set came after i attended the Craft
Knowledge Exchange Program of the SACICT. I
had a collaboration with a weaving community from
Sa Kaeo province that I met through SACICT. The
community would weave tiny patterns and cover
notebooks and pens which takes them a long time
but they could not charge a lot of value to these items
so [ thought I would propose a jewelry line for them.”

Facebook : inthaistudio | Instagram : @inthaistudio | LINE : @inthai

inthaistudio@gmail.com
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CERAPHON

WEARTHE SCIENCE
OF CERAMICS

Word — Ku Pantulee
Photos - Adit Sombunsa
Interviewee - Jijy-Jirapong Dechrat

NOW, THE WORLD OF CERAMICS
MAY BE EASILY REACHED BUT AT
THE SAME TIME READY TO BE
SWUNG AWAY FROM ITS TRUE
VALUE IS ALSO POSSIBLE. HOW-
EVER,IFYOUTRYTO CHANGETHE
FORM TO BE BEAUTIFUL, WEAR-
ABLE AND WHEN IT STARTS TO
TELL A STORY...

Before we started talking and interviewing Khun Jijy-Jirapong Dechrat decides to take us around
Rajabopit Temple to look at vintage ceramics and Benjarong pieces at the National Museum Bangkok
(Phranakorn) which is a huge part to ‘Ceraphon’. This was a great way to start us getting excited to
know about the stories of his life and how this young blood brand got started.

Khun Jiji grew up with his aunt who sells trees in Nakhon Nayok, after awhile he moved back to his parents
in Ayutthaya. The images of houses full of greenery in Nakhon Nayok gave Jiji the aesthetics. The life in Phra
Nakhon Si Ayutthaya gave him the memories of weaving, the smell of bamboo getting sharpened and soaked.
On top of that, he remembers the magazines that his mother and aunt would leave hanging around the house
on embroidery and various craft. “The binding of the warmth and cozy feelings of these things are what draws me to
any smell, any texture or anything from my past. It makes me feel like, ‘this is my place.”

Attracted by the clay

Even though Khun Jiji realized that he wants to do art but studying Fine Arts at the Suphanburi College of
Fine Art was world changing. “When [ was studying, it was difficult so I realized that [ am not an artist but more of a
Creative Director or a Designer. When I was in my second year, I got the chance to do ceramics without any prior
knowledge to it. I remember how good it felt that first time I touched the clay. The first time that I was forming the clay,
I could clearly see how focused and concentrated I was. It was the class that I never wanted to end. This art type uses
physical touch where my hands defines the work. I also like the idea that it involves all 4 elements in ourselves; soil is the
soil, water that allows cohesion, wind allows soil transformation and fire that makes clay turns hard and strong. This
taught me to maintain balance.” Within the walls of the Institute, Khun Jiji realized that he loves the visual
elements, drawing and ceramics. Ceramic Design was therefore the next step to her Undergraduate life.

When you enter the world of design, it is entirely different to the life before which more times than not
the discouragement and misunderstanding will happen. “There are many ideas, theories, causes and

m.a.d.e. 40
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JEWELRY MAKING IS A SCIENCE THAT HAS
VALUES AND STORIES, WHICH CERAMICS IS
SIMILAR THEREFORE “CHANGE” CHALLENGES
US FROM BEGINNING AT 10 OR 20 PERCENTAGE
WHICH GRADUALLY ALLOW PEOPLE TO

SLOWLY ABSORB.

consequences. Everything in the world is becoming
more real and it was very discouraging at times.
Sometimes I don’t understand why I have to take
exams when in the pass everything was practical and
by hands. In the past, I could use as many clay as I
want but now I am limited to 1 kg. [ had to learn to
adapt and brought myself up to par”. Learning
History of Design creates more understanding of the
surrounding and makes it more fun because Khun
Jiji saw that art through different era suggest
beauty that differs from one another. 7T really love
History of Ceramics, I was into symbols and
characteristics that takes me into their history and society.
The next thing I know, I liked to search for stories on each
pieces of ceramics. There are only a few types of things
in this world that can leaves dimensions of stories behind
it. Ceramics belongs to this category.”

Molding the stories into jewelry

For his Undergraduate Degree thesis, Khun Jiji
made a Ceramic Jewelry set that was very successful,
but because he wanted to go deeper therefore he
decided to continue his studies in Art and Design.
In his plans, he figured he could be a professor or if
he couldn’t he will need to do something more
substantial. ‘T had better thought process and could plan
better so I figured I had to find more knowledge that
would make me into a designer. I chose to do Communi-
cation Design because it will teach me about branding and
communication. I remember loving Benjarong more when
T visited Rajabopit Temple on my Fourth year during my
Undergraduate Degree so I chose to do Benjarong and

Jewelry all the time. When it comes to my Master Degree

Thesis I wanted to do a Jewelry too but I don’t know
through what medium so I decided that since I always
know Ceramics I should propose Ceramics through its
history. Benjarong is always a great fit for a jewelry
because of its beauty and stories.”

Jewelry making is a science as it is a precious
item that needs to tell a story which is the same as a
Ceramic piece. “Ceraphon” comes from the word
ceramics and “Ar-phon” which is an English and
Thai word. “At first, I thought of “Benja-Arphon” but it
shouldn’t be specific to Benjarong as this is only the
beginning. I looked back to try to find a way to tell the
story of Benjarong through its value. So I have to study
about marketing and target new groups showing the
colours that shows tradition and adaptation. All of this
will allow adaptation into Modern Era but still maintain-
ing the values it should have” After the Thesis sub-
mission, Khun Jji wants to find a place to showcase
his work therefore he agrees to be a part of SACICT
Signature Collection in 2018 and continue to be a
part of the 2019 collection. This project wants to
develop Benjarong to have its own new identity and
adapt its original image which answers the question
and problems Khun Jiji had while designing. ‘It gave
me a new perspective and saw new direction towards
developing and exchanging ideas with others. It height-
ened new questions but still having to answer it’s
traditional Benjarong value. Sometimes the answers is
left unanswered or answered but yet more questions allows
you to keep developing.”
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Know the work of Fulame
1 “This item from the first collection of my
thesis, the overall concept was to propose the pros-

0909512630

perity of Benjarong that can show the flourishing of
an era. The necklace, or the choker as some people
might call it, I used the shape of the ‘Khao-Lam Tud
Thep Phanom’ and the pattern of ‘Chakri’ which is
a daisy with the uses of traditional colours.”

2 “This set was developed along with the
Signature Collection 2018 with SACICT which was
adapted from a few pieces from the first collection.
You could say that this is the first set that was launch
for my brand and a real test for the market.”

3 “I have tested by placing my items to be sold in
galleries because I wanted to hear more customer’s
feedback. I didn't really meet the customers but I
found out that some of the pieces were too big for
the general public so I had to start designing more
for the people and less about expressing myself. This
is how I came about to making smaller pieces.”

4 “From the Signature Collection 2019, ‘Change’
was about real changes from the shapes, style,
pattern to colours. In particular, this is design with
a gimmick for the users to be able to design and
change their own pieces.”

Facebook : Ceraphon Jewelry | Instagram : @ceraphon_official | LINE : @ceraphon

ceraphon@gmail.com
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THE WORLD OF SCIENCE
IN ARTISANS® HAND

Word - Ku Pantulee

Photos - Adit Sombunsa

Interviewee - Jig Chukiat Bunrueang,
Oui Ngamchit Udomsunthronsakul

FROM A LEATHER EXPERT THAT
ARE LOSING SALES BECAUSE IT
WAS SIMILARTO OTHER BRANDS
TO A BRAND THAT EXPERIMENT
WITH INDIGO DYES ON COW
LEATHER. THE RESULT WAS A
SKILLED LEATHER WORK WITH
A TOUCH FOR DIFFERENCE
BECAUSE EVERYONE ELSE WAS
WORKING WITH FABRIC.

Chukiat Bunrueang or Khun Jig was born in Chiang Rai where he studied until the end of Middle
School before moving to Bangkok with his parents to student his diploma school to design products
before continue to study the same field at a higher level, This was the place where Khun Jig met his
classmate name Khun Oui-Ngamchit Udomsunthronsakul, the lady who would brought up in
Yaowarat but their mother shared the same origin city of Korat.

“As a student, I loved jewelry because I enjoyed working with small items with great value. I wasn’t really into
leather,” he says.

‘T grew up in Chinatown and I've always been into crafts since I was little. Art was the only subject I enjoyed. After
finishing high school, I went to Poh Chang College of Arts & Crafts as I'd intended. It was my first time working with
leather, and at the time I knew I liked it. It was something tangible and something that could sell, while other things were
mostly more aesthetic than functional,” Oui says.

After college, they worked in a Japanese company, but after a few months they realized it wasn't for them.
They left the company and began doing an online business during the boom of ecommerce. It was then that
they learned the process and challenges of an online business, and felt that the business was not really suitable
for them. They preferred something face-to-face. But after having given it a try, it did not feel right either.

They both started over with Jik working on leather while Oui got a full time job. In 2014, Jik began buying
new tools and working on his skills until he had enough products to sell at a shopping mall in outer Bangkok.
He could not sell a piece. He instantly knew he had to do something about it. “One day, I saw on SACICT page and
saw programs for various skills. We had free time at the time so we decided to go for it. The programs were free, but we
had to travel quite a distance on my motorcycle.”

m.a.de. 54
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“SOME CUSTOMERS BOUGHT A PILE OF
PRODUCTS EVEN THOUGH EACH PIECE IS
QUITE EXPENSIVE. THIS MEANS OUR STORIES
ARE APPRECIATED. SOME RETURN TO BUY
MORE PIECES, AND THESE CUSTOMERS FORM A
SMALL CIRCLE OF PEOPLE WHO UNDERSTAND
EACH OTHER. THAT’S THE BEAUTY OF IT.”

They spent four months honing new skills and
met new classmates through the program. The
group connected via LINE and shared their ideas,
encouraging each other to try new things. Jik and
Oui came up with an idea to use natural dye on
leather. One of their teachers had actually told them
about having given it a try but not yet succeeded.
“We had no knowledge about indigo dye, but we
went ahead with the idea. It took months to actual-
ly get it right.”

The first experiment

It all began with experimenting with ideas and
sharing the results with the said group of friends.
One thing led to another, and eventually Jik and Oui
decided to sell their products at Little Tree Garden,
whose owner was one of the SACICT class’s
students. The owner believed that everyone had a
gift, and that was the first time Jik and Oui sold their
products under the brand FULAME'. That time,
they made over 10,000 baht, and attracted some
people who invited them to join IICF 2016. Big
retailers and shopping malls also contacted them to
sell their products.

FULAME'’ began with lifestyle products made
from natural-dyed fabrics and leather. Jik and Oui
pay attention to details, such as letting the dye settle
in order to reuse the residue, or using char from
grilled bananas so they don’t have to burn new coals.
Char from grilled bananas also contains banana sap
which creates a nice effect in dyeing. For their plant
ingredients, they use seasonal plants. Their main
mordant is made from fermented rice water

A giant leap

Soon, the brand was on fire, and within only
four years, FULAME’ was full of new ideas. They
joined Thai Designer Academy. “We won because of
our techniques that we use on our bags. If you're expecting
fashion products from FULAME, it’s in the making and
not yet ready for sale. We actually want to have new
things every year.”

They want to have their own forest, do art
projects, grow their own materials so they don't have
to buy, and breathe in fresh air. These are their
dreams, and FULAME’s dreams as well. “We're
thinking about moving to Korat. My home there has a
forest, while Oui’s also has one. We want to grow a forest
together. We want to have a pond with rich soils that can
be used as natural dyes. You can’t really find these things
online- it’s a secret recipe. You can ask from masters and
locals. A villager once told me that his pants rubbed
against a type of grass and there’s a purple stain on it, so
we tried to find out what that grass was. We saw some
really red soil which doesn’t come off when you wash it,
so we used it on our products.” In the world of natural
dyes, anything is possible, and there’s no rule. Every
element, from wind to sunlight, can affect the color,
and everything on earth can be used as a dye. Some
people use water to boil ants, while some boil rusty
metal to make their own merdant. Some say they
used yellow flame tree and got the most exquisite
gold color, but can never achieve that result again.
Natural dye is pure science.
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Know the work of Fulame
1 “Light Collection is inspired by light shining
through small openings and forming lines. It’s like

0971924716, 0884838300

Facebook : fulame | LINE : ouii_ii
ouii_ii@hotmail.com

m.a.d.e. 56

how our body’s movement interacts with light. We
add value to scrap leather. The wrinkling technique
actually came from a mistake - when in contact with
heat, leather shrinks and bends. It has taught us that
a mistake can be a signature.”

2 “The image of FULAME'’ is our indigo dyed
bags. There are indigo dyed leather bags in other
countries, but they are mostly in plain colors, while
ours have patterns and rhythms, making our
leather feel more alive.”

3 “To dye anything, you have to test it out on
fabrics, so we have cotton T-shirts in different
patterns which we sell alongside our indigo dyed
leather bags. Recently we've been using tree resin to
draw on our products. We use mordants from
different provinces to create different effects - dark
colors are mostly from Korat and light colors are
from Chiang Mai.”

4“We don’t throw scraps away because they are
not biodegradeable and they can actually have value.
We use our leather scraps to create smaller goods
like pins, rings, earrings, and pouches. Sometimes
they end up having more value than before.”
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WORLD OF MIXTURES

Word - Ku Pantulee
Photos - Adit Sombunsa
Interviewee - Juno-Benyapa Janssen

FROM A LIFE OF SMALL CRAFTY
HANDMADE PRODUCTSTO SOME-
THING BIGGER BECAUSE OF THE
LACK OF INTEREST IN TAKING
BEAUTIFUL AND EXCITING PHO-
TOGRAPHY AND THE LACK OF
ABILITY TO POUR IN CREATIVE
IDEAS INTO TINY ITEMS CAME A
PRODUCT THAT IS ABLE TO COM-
BINETHE FUNIDEAS SOUTHEAST
ASTAN TOGETHER.

Juno-Benyapa Janssen at Sun Kampang, Chiang Mai along with the three houses full of cousins who
are experts in handicraft business and her own family experts in the ceramic business. Her father is
responsible for controlling all of the production from thinking process to experimenting products
and her mother takes the responsibility of the sales. Meanwhile, Khun Juno’s sister is her friend but
the key factors in her life would be the visits from foreigner tour groups that would drop by every
single day.

“Various crafts always started with my father. When [ made my first keyrings he would be the one helping
me find a way to sell it. When I wanted to make kites, my father would be looking for bamboo for me. But in
a more serious note, I started school at Pingkarattana which is a small school that emphasizes on religion like
Buddhism, culture, activities, but at the same time academically strict. I grew up with both art and piano. There
would be sand piles and trees for me to climb on; neat and clean as well as getting dirty with nature.
I remember that my favourite would be classes like Physical Education, Home Economics or Farming. Lanna
Culture was also a great importance like wearing the tradition gowns to school and temples has always been a
part of me.”

Junior Juno

Khun Juno’s world became bigger when she has to switch to a Science program in high school even though
it is not her ways. Half of her classmates want to be a doctor and the others wanted to be engineers but since
her friends from both in the classroom and out where from different background with different passion she
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“WHEN WE ARE CLEAR, THE PEOPLE WHO
ENJOY OUR WORK WILL BE MORE VISIBLE LIKE
MY RICE BASKET COLLECTION, ONE CHINESE
BUYER BOUGHT ONE PIECE BUT CAME BACK
TO TAKE 7 MORE. THAT WAS WHEN I KNOW

THERE'S A WAY”

had her childhood filled with Central Kad Suan
Kaew, B-Boy, Ice skating, Skateboard and Motocross
driving. The most important element to her,
however, is water whether it was swimming in the
pool, the waterfall or the sea.

“I thought I enjoyed drawing so I took a class in
drawing seriously. But that was when I realized that
[ didn’t like it because it had to come out looking the
same even though I am an imaginative person. In
the end, I had enjoyed the Fine Arts for a year and
then I moved into the Faculty of Decorative Arts for
Fashion Design, my heart longs to design swimsuits.
Studying there was fun but tiring because I studied
as well as work at the same time. I would teach kids
and then I would go help out at the Faculty of Fine
Arts making props. This is when I learn all my skills
because they use so many techniques from Resins,
Fibre to metal including its nuts and bolts. I use that
opportunity to train my hands to make their
inventions and also earns from it. I love working
with my hands and that made everything more clear
to me.”

After graduating, Khun Juno started applying
for jobs from Chonburi all the way to Krabi because
she wanted to be near the water and the sea. In the
end, a sportswear company in Pattaya recruited her
even though it closed down in the first year while
Khun Juno was there. “After it was closed down, I had
to do marketing for the other brands that the company
imported but it was a great experience for me because |
realized how important branding is in the real world. I
worked there for a while before coming back to Bangkok
to work for a Sales department for a publishing company.
During those time I thought I have to create something
for myself so I started making jewelry to sell at NAP in
2015. The jewelry were made from stone but I didn’t have
enough skills and was not yet able to think outside the
box.”

Mixing with Benyapa

Because she has always made her own jewelry,
the beginning for Khun Juno Janssen was to put all
these things together. From 2015, the jewelry
making was coming to a stale. When Khun Juno has
to take pictures of the pieces it would always be at
the same angle and there was nothing interesting or
creative about it. She claims that those pieces
‘couldn’t contain her attitude’. This began the
expansion into making handbags with the ideas to
‘use lots of colours’, she would go back to the
materials that she liked and kept hidden. “When [
wanted to make this brand more realized, making things
more exciting was not enough. The concept and the
direction of the brand has to be clearer. I didn’t want the
product to just be about the brand but it has to be able to
express my lifestyle and myself. At the time I know myself
more and I was wearing silk, wearing Thai Fisherman
Pants made from cotton. Everyone remember my
character.”

Khun Juno Janssen became a boiling pot of
ideas including the “Thai in this world is
Impermanent” from a book she once read
convincing her to make something she wants. After
joining her friends in exhibiting her work at
International Innovative Craft Fair in 2016, she
joined SACICT as a member. In 2019’s Craft
Bangkok her brand was recognized, “At first [
wanted to do something Thai, but the more I think and
the more I draw I knew the idea would be saturated and
later come to a stale point. I see culture as something that
needs to be borrowed and continued. Somethings are based
from the same concept and idea but the form and shape
changes. I am sure that many people would agree with
me. I expanded my ideas for the brand to include
memories, beauty, excitement and the multicultural ideas
to be combined.
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Know the work of Juno Jensen

1 The first collection of the bags uses African
beads because I have worked with it before in the
jewelry set and I love the material. When the

0835454171 | junojanssen.com

product is bigger, it was able to contain a lot more
of myideas to be more extravagant and vivid. There
are people out there that likes the same things as
me!”

2 “Kra-Tip Khao Gang or ‘Rice Basket’ started
2 years ago, it was my work that people recognized.
At the beginning I used the whole basket but later
develop the shape and combine other items like
cotton or other fabric I've collected over the years.
It was truly a united multicultural piece.

3 “This tank top was made to be a beach wear,
it was designed for a hotel brand. The hotel liked
my handbag work so they asked me to make mer-
chandises for the hotel. This was a perfect fit for me
because the hotel was by the sea and they had the
same values and vision to me that they did not want
to use any manufacture materials in the hotel”

4 “This was the brief from the hotel that they
want a merchandise that can reach many groups of
customers and not just a tank top as that is very
limited to a certain group. They wanted the same
technique used on the fabric.”

Facebook : Juno Janssen | IG : @junojanssen | LINE : junojanssen

junojanssen@gmail.com
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I'T TAKES TWO
TO TANGO

CRAFTED BY MELODIES
AND WORDS

Word — Ku Pantulee
Photos - Adit Sombunsa
Interviewee - Supatra, Supaluk Sornbunchong

STORY FROM AN ERA OF INDIGO
DYED FABRIC AND ORGANIC
COLOURS TO SWIMSUITS MADE
FROM IKAT FABRIC AND TO THE
LIFE OF CHILLING FASHION THAT
TAKES INSPIRATION FROM
MUSICAL NOTES MAKING IT THE
ONLY PIECE IN THE WORLD.

Khun A-Supatra and Khun B-Supaluk Sornbunchong is a pair twin that shares the lifestyle of
strolling in the tree and vintage markets, exploring new supermarkets, manufacturer market and
museums. The one thing that sets them aside would be their fashion items, there was a time that
their mother would dress them exactly the same and they would refuse, but in the end, they would
always pick something similar, leading to their believes that ‘Things that cannot be achieved by one
person”.

Tape A

“During university, I decided to studied Japanese major because I wanted to be an Air hostess or work in a Japanese
company. But Khun B wanted to study in Thailand which she later struggled and later followed her friend to go study
Fine Art overseas”Life after graduating for Khun A, she started working as a broker like her mother while Khun
B started working as a Graphic Designer and in the end she was working as an Art Director for an advertising
agency. The turning point was when Khun B was growing tired from her work and the family business in
distilled water in Chonburi was doing well and needed expansion. ‘Khun B left work to come help our mother,
working Monday to Friday and return to Bangkok to enjoy my life on the weekend. At that point, I realized everything
Twas happy doing was based on my hobbies. One day my foreigner friend asked what I was working on and I said distilled
water, he was suddenly interested to asked more but I didn’t want to continued talking about it. He later said If you're not
enjoying it, why are you doing it? I said, I get paid. But he added but does that make you happy? That was when everything
clicked because no Thai person have said that to me straight in the face before.”

Tape B

While one was working as a broker, the other was facing the family business. In 2014, Khun B found the
stories of a brand of indigo dye by Mae Teeta. She found it to be interesting and wanted to go and study with
them. During that trip, the twins studied everything about indigo dye but when they started doing it not
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“FABRIC IS THE RAW MATERIAL FOR US, NOT US.
BUT WE ARE THE IDEAS, OUR BRAND IS TO PUT THE
IDEAS ON OUR PRODUCTS. WE ADMIT THAT OUR
STITCHING IS NOT NEAT BUT THAT DOESN’T MEAN

THAT IT DOESN'T WORK.”

everything was in its place. It was 8 months with no
feedback but because they had a lot of fabric left they
needed to develop them into a form or a product
more accessible. “During that time, it was always a hit
and a miss ranging from making swimsuits from lkat
Fabric to assessing the wrong customer group. We
started using music as a medium as well, we also took
embroidery lessons but it was hard and the teacher said
I had less talent than most. It was a 2 days course of
learning 15 ways to stitch but I always forget so the
teacher said to me, that make the best out of 5 you don’t
need to go beyond that. That was a switch to my brain
that I only need to do what is best for me and I don't need
to stop.”

Changing into a new tape

After going around in a circle, they were stuck
with the design rather than the clarity of the concept.
The twins decided to pull each other back into the
real world. “There was a time we mentioned that we
needed to wear our work to an event, and A said that she
won't because she didn't like it. This was revolutionary,
we needed to do what we want as we can’t make what 10
people will like but if we start doing what we love then
would be more clarity and a better story to it. So the next
step for us was to be able to express out story and concept
within the small exhibition table. We run to our
embroidery teacher for help, we needed our story told in
an embroidery book through organic colours and music.”
Both of them started talking about when they
became a member of the SACICT through a
recommendation of their friend who said that it is
a great place to exchange ideas. They became a
frequent exhibitor to the IICF since 2016. “We used
the song Echoes of Mine, we only had a few t-shirts with
finished embroidery and a few blank t-shirts. The
gimmick is that the customers can choose which t-shirt

they prefer and then they have to wait for the embroidery
to be done. This actually makes people feel more involved
and more trusting through the process. More customers
began asking questions about the things that we respect
and there were people that were willing to listen.”

“Things that cannot be achieved by one person’
or ‘It takes two to tango’ is an advantage that being
part of a twin knows best because they always help
each other out in the ways that you can’t do it alone.
They clearly defines the purpose for each other like
Khun B would select the appropriate songs, think,
draw while Khun A would combine, choose the
colours and the fabric. Everything was automatic
between the pairs. The materials used would be both
that was bought and was made-to order. Some items
can only be produced in a small batch but that is the
nature to hand-made things. The materials them-
selves taught us to wait, the dying and the threading
we send to get them professional made because they
learn that not everything can be done by themselves.
From the comments of the customers that said they
like their designs but they don't like the style of the
fashion, that was the comment that initiates
expansion into other accessories like brooches or
handbags. It was a great way of reusing the leftover
items as well.”

“I concurred with the fact that embroidery is not a
neat job but because of that people love it. They feel the
handmade quality of it and that each piece is unique and
different collections will never be the same. Sometimes we
need to tell the customers that it will take time to get their
pieces done, admittedly many customers are willing to
wait. We have the intention that we need to have new
things all the time because each time the customers come
to see us, they made the effort to come. This pushes to
develop more ideas and enforced self-discipline to us for
the exhibiting events. We want to respect our customers.”

83 m.ad.e.



o6 IT TAKES TWO TO TANGO

$9n91uvasdn wa v 9 uneli

1 “g7nmay Echoes of Mine 489 M83 wavn e HsILaa
Lidnladle usvinuesiuansy wilewdnlulutn sdadnnnss
londdiulailagoasadeiisen fornauddnteile suasda
dudunnuiliu wiloess asdiuin ¥ laide 5 386edn wsne
Uszibuiulilddngoomainainsadnidennannluuuda we
mwﬁmsiwmﬂﬁﬁnﬁcg"

2 “iWWay How to Hang a Warhol 224 Little Joy A3 uuung
AasiAadnsrdsmiowda vinldynadiustlaiidednagng
UszmmdﬁwﬁamLL;J's”m\igﬁsiml,rﬁiﬁ’uﬁﬂ’ammuﬂvlsiLﬂuumaﬂ
98 Keep learning lUnauns $as380ndewingia wadhwdoann
Fughenisan vssaiingagunindaluefa”

3 “Be Thankful for What You’ve Got 98y Massive Attack
ﬁamsmauamiuﬁaﬁwﬂﬁ%m Wueudauwianulaniuus
Tusnalaonnnivaealustediuaninensadae azasudnie
Tngluanuazdlase 9399 sevindusaisunag uwiRadnvinly
uialimiou dudulasensegndsladedufidoomiion wmsiy
si’mstusuamqﬂmuﬁmﬁauﬁwm Tl

4 “w&eq awsanaei ldannisiiumnusiaznsUdangae
Ei’]fgmﬂ“;luw%ﬂwmmﬂﬁmwa\i Hi, How Are You 99y Daniel
Johnston I38NANNUNIEYDINAITIIANFUNNISIEDIRDEAY
wasflufaunus uifldwomueazuinoiey ldtuiindassna
yoanaeFinoonuifujuaietine atedinting Wuiuuseud
Ne9aINIRNNLASDedutng”

Know the work of It’s take two to tango

1 “From the song, Echoes of Mine from the M83,
which is a French song that we don’t understand the
lyrics to but the rhythm and the tunes makes us feel
like floating into the forest. We figured sometimes
we don’t need to come up with crazy concept but to

0838340006 | ittakestwototangobkk.com

take over feelings towards it. We thought that it was
like a dream, something beyond reality. The 5
methods of embroidery techniques wasn’t needed
but the idea is what is important.”

2 “The song How to Hang a Warhol, from
Little Joy expresses that we are like a duck, we could
do anything, but we weren’t an expert at something.
It was almost like parents can be impressed with us
even if we cannot draw a bird but we are willing to
keep learning. The techniques in stitching was the
same but we filled our times, some of the pieces could
take up to 7 hours.”

3 “Be Thankful for What You've Got by Massive
Attack is a way to say thank you for what we have
received. It was work that was produced during the
month we were born and during our trip to
Singapore which is a major street art culture. The
main characters were skulls and skeletons, which
really express us even though it doesn’t really look
like us but all skeletons are the same as all humans
have the same skeleton and insides to a body.”

4 “Of late, we would combine inspiration from
different trips that we take together, for example,
our trip to Myanmar would have the song, Hi, How
Are You by Daniel Johnston which describes that
when we travel we would meet new people and have
new interactions. But that was true, we met so many
people and we recorded so many lives through
puppet and fabric patterns to farmland when we see
it from the plane.”

Instagram : @it_takes_two_to_tango_bkk | LINE : ItTakesTwoToTango

it.takes.two.to.tango.bkk@gmail.com
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ARQUETYPE - ikoulak:
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LEAST STUDIO - Black onyx Hidden Wallet M
* Black onyx Her Clutch « Black onyx Handbag
* Black onyx Hype Passport * Black onyx Holder folder A4
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Collection : Power of Triangle
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FAI KHAIN - idognikcgowihenaiio
KEAR STORE - ns:101 BANO Tufts Blue
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» BANO Tabucco + BANO Tufts Blue
* BANO Drak Green Yellow Wish
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GEMEO - sovim
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SLOW STICH - 1donauinijo
FAI KHAIN - moinoninhenalo
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- IdoisanadvrnRngnalodoudsssusid
FULAME - noinv
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FARMERRENGER
« Boro Tote Bag ns:idna:wie inatinnisdau:su
+ KdNINATANSAQU:UDINIUSUG
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FARMERRENGER
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MAY AND CLAY - mugusudemsraonuvideudingindoudosio
- GnankdawuwigeudlngindouadgioanidvduvuddIgbonvKua
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12C STUDIO
- MUuBsITnalaagaaniy
Summer Flower Collection
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5IVESIS - Classic Tea Caddy In Seasonal Flowers ERelicf Yellow
* Classic Tea Caddy In Seasonal Flowers Bas-Relief

5IVE SIS - 12 Months Flower Wine Glass: Cattleya Wine Glass * 12 Months Flower Wine Glass : Lotus Shot Glass
* 12 Months Flower Stand Shot Glass: Iris
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51IVE SIS - mng1elUua) Collection ANIMAL & FRIEND, Sake Glass
« Elephant Crystalline Wine Glass * Sheep Crystalline Wine Glass
+ DEER Crystalline Wine Glass * Bull Crystalline Wine Glass
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NARINCRAFT - aszithdinaidurinegoudsssusa
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NARINCRAFT -« 1asannaiduinggoudsssusia
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MUNZA - (319) gndidnenaio

+ (¥21) gnWhadulagdou - MvINVYIFUWIATUIQgDU
INTHALI - iawunoangnsy
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KRAM-HUG ORIGINAL - 132rin THAI TONE COLLECTION
THE VEST THAI COTTON THAI COLOURS * N9INY
INTHALI - fwunaadaatguwasiln
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MIX & MATCH

ZHOW CASE - xkuonia:idowinadnanicvasaany
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