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Hatsaya Preecharat
Craftsmanship Descendents 2017
Earthenware, Chonburi

Product : Celadon Benjarong
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A Benjarong (Thai porcelain with five colors) creation that reflects
the creativity of a modern woman like Ms Hassaya Preecharat is a
perfect integration of Benjarong and Celadon (green porcelain) to
create a new form of porcelain called “Celadon-Benjarong”. This is
the work to be proud of as it flawlessly combines the uniqueness of
Benjarong color painting with the uniqueness of Celadon crack design
created by Celadon enamel. This has never been attempted by
anyone before
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Saranya Saisiri

_ Craftsmanship Descendents 2014

¥ Benjarong craftsman,

% ;j--:;?; Samutsongkram Product: Benjarong
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A succession of painted porcelain legend, Mr. Virat Pinsuwan and
Mr. Vichai Pinsuwanuwan, to preserve a pattern that has existed since
ancient times and to develop contemporary design, use of color and forms
of products such as the restoration of Wichyen pattern in Benjarong
bowlto bring onto the dining set. Also to make it even more interesting,
she adds techniques of mixing the primary colors of the five colors
i.e. red, black, white, green and yellow to create new colors. The uses
of good quality of 18-20 percent gold, which is higher than one in
the market that has only 8-10 percent, making the product of Pinsuwan
last longer than others’ products.
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Mien Singtaled
. Craftsmanship Descendents 2018

| S Pottery, Nakhon Ratchasima
= Product : owl pottery
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The Dan Kwien-styled pottery created by Mr. Mien Singtalea is very
meticulous and proportional. Combined with the emotion and artistic
composition he inserted, his works seem to come to life. Mr. Mien
employs traditional baking techniques, but with pattern adjustment
in order to meet the demand of the market while still maintaining the
traits of the Dan Kwien- styled pottery. Hence, the people of Dan Kwien
considered the pottery of Mr. Mien as being the best.
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Naparat Tongsapee
Craftsmanship Descendents 2014
Lipao wickery Artisan,

Nakhon Si Thammarat
Product : Lipao weaving products
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Lipao wickery Artisan, Nakhon Si Thammarat Product : Lipao weaving
products“Develop Lipao artisan to new generation of artisan”
The third generation of the Lipao artisan family of the Na Kian Village.
The successor of heritage conservation and the ancient pattern of famous
Southern craft. It has been further developed in terms of technical by
using thin Lygodium to create the sophisticated weaved pattern.
It has developed a product form that integrated artisan to add value
to the workpieces such as handbags, purses, oval clutch bags, bangles,
tissue box, and coin purses.
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Komkrit Boriboon
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“Folk craft, Bamboo artisan of Panasnikhom” | have been accustomed
to bamboo artisan since my childhood because | grew up together
with first generation of artisans in the early days. It is the commitment
and profession to earn money for the family. When | was young, my mother
(Pranee Boriboone) did not want me to continue this profession so
she sent me to study abroad. And upon my graduation in 2000, | returned
to the business of my mother by taking the knowledge learned from abroad
applied to our business especially the development in marketing with
the introduction of patterned to be able to respond to current usage,
but still preserve the original design of the community
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Wairot Wani

Craftsmanship Descendents 2017

Earthenware, Chonburi
NProduct : Celadon Benjarong
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Mr. Wairot Wani, when seeing that Beramas kites, a cultural heritage
of the South, are about to be lost, together with his desire to continue
his father's work of creating Beramas kites, decided to use the knowledge
obtained from his father and other channels to develop the kites
to be more beautiful without abandoning the traditional patterns passed
on from many generations unique to Beramas kites. His focus is the
patterns that are inspired from what he sees in nature such as morning
glory, poppy leaves, leaves, flowers, and so on.
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Vitawat Soparag
Craftsmanship Descendents 2018
Silk Phrae Wa, Kalasin

Product : Silk Phrae Wa
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Mr. Vitawat Soparag's attempt to preserve prae wa silk was originated from
the image of his mother weaving the cloth that he has seen since childhood until
it becomes familiar. Aside from his mother, most of the people in his neighborhood also
weaved prae wa silk. He, as a result, practiced weaving prae wa silk and developed his
skills by weaving the patterns that are more and more difficult and various. He has
improved the coloring of prea wa silk and selected the layout of the patterns to match
customers' needs. He has fully understood the art of prae wa making, and then he can
adjust the patterns or even create new patterns by himself. it takes him more than 15 years
from the start until today that he has become an expert on prae wa silk weaving.
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Jitnapa Ponata
Craftsmanship Descendents 2015
Praewa Silk craftsman, Kalasin
Product: Praewa Silk fabric
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| feel that Praewa Silk is the clothe that carries exquisite and fine pattern so | desire
to preserve this beautiful Thai traditional cloth with Thais for a long time. The
designsare developed to suit the current purpose of everyday life. The patterns
are a design that puts surroundings and nature into the clothe including applies
new patterns in which some parts are erased such as some stripes for easier tailoring.
Both consumers and Thais® demand for silk is a very happy news. In a contrary,
number of weavers has decreased therefore prices are more expensive. | would
like to send message to new generation that it is their responsibility to preserve
weaving Praewa silk.



€ o [ ¢ —
woswus [Feua
mengwAauRranNssy W.A.2560
F0IAZ2VAU UUNUZ
waasiun insovduduuany

Phongphan Chaiyanil
Craftsmanship Descendents 2017
Earthenware, Nonthaburi
Product : Mon Baked Clay
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Pottery Mon pottery made byMr. Phongphan Chaiyanil is unique and
creative because it is integrated with the local wisdom of 3 nations:
traditional Mon pottery. Chinese shapes,and exquisite Thai patterns.
Consequently, his works have unique shapes and patterns with the
orange pottery of Koh Kred (Kred isaland). The patterns in each workpieces
is extremely intricate, requiring high level of skills, concentration,
and time. The patterns created on each work are different from others,
making each workpieces one of a kind.
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Natipong Laisam
B\ Craftsmanship Descendents 2017
e sl /\lcnora Glass Beads, Songkhla
Product: Menora Glass Beads
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Bead work for Nora costume is a craft that requires a high level of skills,
patience, and concentration. The fascination of this work is the vivid
and distinct colors of the beads that make them become unique.
As Mr. Natipong Laisam has knowledge about interior design because
he studied in the Faculty of Architecture, he developed the idea Menora
of bead work for Nora costume by using it for other kinds of products
with various and practical designs. These are, for instance, household
equipment and women accessories like tissue boxes, lamps, bird cages,
earrings, necklaces, and bangles.



