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The Tai Yuan woven fabric work
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Tai Yuan woven fabric is an intangible cultural
heritage of the people of Tai Yuan Yonok Chiang
Saen which reflects their identities such as ethnicity
and birthplace that they have inherited from their
ancestor. As such, the long succession of weaving
cloth is a cultural identity for all Tai Yuan Yonok. Tai
Yuan women are skillful in weaving cloth, and when
they evacuate to another place, they bring the
uniqueness of Tai Yuan Yonok Chiang Saen weaving
knowledge with them. Tai Yuan people in Thailand
settle down in many locations, for instance, district
of Mae Chaem in Chiang Mai province, Meaung
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district in Ratchaburi province, Sao Hai district in
Saraburi province, and Sikhiu district in Nakhon
Ratchasima province, etc.

In the past, there was a legend about Tai Yuan
woven that “ In the period of King Rama Ill, Chiang
Saen was under the influence of Myanmar, and the
city was the storage for supplies and battalions of
the Myanmar army that were going to attack the
northern town of Siam. However, when the news
reached the ears of King Rama lll, the army was
assembled to support the military in the north to

R

hdede it tvitel et ivi i i 4,

3
;
L

take back Chiang Saen. After the enemies were
defeated, Tai Yuan people were rallied back to
Bangkok. During the trip, one group wanted to settle
down in Sao Hai district and Nongdong district in
Saraburi province. Later on, the governor of the
province wished to make cow factory in Nakhon
Jung Tueng, so he sent some Tai Yuan people in Sao
Hai district to help. When the work was finished,
they did not want to return but wanted to stay in
Nakhon Jung Tueng. Since then, the town has been
renamed to Sikhiu district in Nakhon Ratchasima
province.
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The inheritance of Tai Yuan woven fabric

Tai Yuan people who have evacuated to Sikhiu
district conserve their language and their distinct weaving
cloth technique. Tai Yuan weaved fabric plays an
important in the lifestyle of Tai Yuan people from birth
to death. Tai Yuan people would weave cloth for many
ceremonies following tradition, culture and belief that
they have from long ago. Some woven fabrics are
to be used only once; some are to be used in an
important ritual; and, some are used in daily life such as
Phapokhoanag. Phapokhoanag is used to cover the head
of the person about to be ordained as a Buddhist monk
during the procession to the temple. There is also a
fabric which the bride should prepare before the wedding
day to pay respect to the parent and the elders of the
groom’s side. A bag called Yarm Jok has a gorgeous
pattern and is specially weaved to be given to the monk
for storing and carrying. Tai Yuan people of Non Kum is
another group that has inherited the weaving style of
Chiang Saen. There are Pha Hom Mook, Pha Hom Suer,
and Sinh Yuan fabric. The name given to people who
weave these fabrics is “Pha Yuan” which means that
these products are the result of Tai Yuan people. Not
only that, some fabrics are used in a rite such as Pha
Karb, Pha Kom Hua Narng, etc. All in all, these are all
used in their daily life.
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Mrs. Pranee Worawonganont is a Tai Yuan
person. About 114 years ago, her ancestor evacuated
to Non Kum of Sikhiu district in Nakhon Ratchasima
province. Her grandmother chose to settle down
around the area that she is currently living. While
her gsrandmother was evacuating, she brought along
one Sinh Yuan fabric which was used as the original
model for teaching her future generation.

Mrs. Pranee Worawonganont has studied the
original weaving technique of Tai Yuan fabric from
her mother. Her mother chooses to teach her difficult
pattern first by practicing on the blanket mat (Pha
Hom Seur) before moving on to pearl blanket (Pha
Hom Mook).

Initially, she started weaving with her hand.
Later on, she uses the loom and raw materials
like spinning cotton that is easily found in the
neighborhood. When she was finally skillful, she
felt attached and fall in love with Tai Yuan weaving
style. As a result, she used the knowledge that she
had learned from her mother to find a job. From
that time until now, it has been over 30 years, and
she is continuing her work with Tai Yuan woven

fabric up until now.
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The knowledge and characteristic of Tai
Yuan woven fabric

The characteristic of Tai Yuan fabric is Sinh Yuan
fabric. Sinh Yuan fabric uses the technique of weaving
the pattern horizontally onto the middle part of the
fabric. The customer can change the color of Sinh
fabric to their desire. However, the same traditional
color must be used at each end of the fabric to
preserve the traditional style of old Sinh fabric. The
hardest Tai Yuan fabric to make is blanket mat (Pha
Hom Seur) and pearl blanket (Pha Hom Mook). In
the ancient time, people who can weave blanket
mat (Pha Hom Seur) and pearl blanket (Pha Hom
Mook) were considered as the most knowledgeable
person in Tai Yuan fabric art.

Since the pattern of the weaving that is conducted
onto the two pieces of cloth is considered as an
advanced pattern. For example, the pearl fabric is
used to weave Yok Dork pattern with five heddles
to make an ancient Sinh Yuan fabric.
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The characteristic of Mrs. Pranee Worawonganont’s
Tai Yuan fabric is to completely preserve the style of the
ancient Tai Yuan fabric in the weaving of the blanket mat
(Pha Hom Seur) and pearl blanket (Pha Hom Mook). The
two fabrics are considered as the highest quality products.
In the old days, the following fabrics were only used in
the high statue family to attend special occasions and
to support the weight of the platform of the monk’s
seat. The characteristic of these two kinds of fabric are:

1. Blanket mat (Pha Hom Seur) uses the weaving technique
of two heddles to weave in the middle of the fabric
to create the pattern. The pattern needs to be weaving
of a white cotton that has red edge. Nevertheless, the
design on each blanket mat (Pha Hom Seur) differs
from each weaver.

In the ancient times, the door pattern was weaved
into the head and bottom of the blanket mat (Pha Hom
Seur), and other traditional Thai patterns, elephant or
horse pattern was added to the first pattern.

2. Pearl blanket (Pha Hom Mook) uses the weaving
technique of five heddles. The characteristic of this
fabric is the weaving of pearl flower pattern in the
middle of the cloth. The main color of the pearl
flowers tends to be in red, black and navy. Next, the
pattern of a small door is weaved into it, and others
pattern of fish teeth and a small horse is added to it
again. Lastly, the edge of the fabric is finalized with
red color like the blanket mat (Pha Hom Seur).

The pattern in the weaving of these two fabrics is
originated from the lifestyle of the ancient Tai Yuan
people. They are bonded with their domesticated
animal that can be seen in the nature such as elephant,
horse, and fish.
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3. Sarong (Pha Sinh Yuan) has a characteristic of a horizontal
pattern across the cloth. The waist and the bottom
of Sinh fabric have the same foot color in black or
navy, and the waist part is connected with a red cloth
and white edge. In the old days, Sinh fabric would use
green color and the weaving of four heddles.

4. Loincloth (Pha Kao Mar) is considered as one identity
of Tai Yuan fabric that uses Tar Keeb and Tar Mong
pattern which is known to be the ancient Tai Yuan
style of loincloth. The original weaving is only done
on a navy or white cloth. The cloth tends not to be
as colorful as others. The purpose of loincloth is used
to place on the shoulder, wrap around the head, tie
baby’s hammock and tie the waist.

5. Yarm Bag emphasizes on the use of navy and black
color. It is the main color of the yarm bag. In the area
of the bag’s mouth, it decorates with the symbols of
elephant, horse and butea monosperma flower. It is
used to tie around the main pillar of the house when
lifting the house to wealth and success.

6. Peur Bag is used to keep technical tools or ricebox.
The pattern is weaved directly onto the cloth. It mainly
uses navy and white color. Mrs. Pranee Worawonganont
also modifies the weaving technique of Sinh fabric. In
the old days, only two heddles are used to weave
into the cloth, so the pattern is very simple and easy
to the eye. Nowadays, the weaving technique is refined,
and the pattern of the peur bag is more attractive to
hold.
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The process of weaving Tai Yuan fabric

Step 1 Winding thread and spinning the reel.
First, put the thread into the spool. Before spinning
the thread, roll the thread with the nipan (spinning
wheel) or the niprot for thread line, so that the size
is suitable for the reel which has a length of about
7 inches. The thread that has been spun will be
used as warp yarns toward weaving cloth later on.

Step 2 Threading. After spinning the tube, put
the reel into the creel. Before arranging the pattern
or color of the warp yarns, measure the size of the
thread, so that it is suitable for the real size of the
cloth which has a length of about 3 meters. It is
essential to arrange the thread in order so that it is
easy when you string it with a reed.
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Step 3 Twining the reed. Start off by inserting
the basic color of the thread and warp yarns through
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the reed by putting the thread above the hook, so
that we can arrange the basic color of the thread
and warp yarns. The color of the thread that is used
in each reed depends on what color the weaver
wants on the cloth.
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Step 4 Flattening the thread. In this step, we

need to use clamping machine to flatten the thread
that has passed the twining process. The person
who pulls the thread must pull it so that the thread
is straight and tight. During the process, if the thread
is not smooth, it is possible to use a comb brush to
smoothen it.

Step 5 Heddling. In this step, we need to bring
mai thanad ban and mai thanad kom to test the
thread before tying it to a loom. We do this to check
and sort out the thread before heddling. In the
process, we also need to use mai kho tar khor to
weave heddle on the cloth.

Step 6 Weaving. In the weaving step, it depends
on what type of Tai Yuan fabric does the weaver
want to weave. If the weaver wants to weave Yok
Dork pattern with 4 heddles, the weaver needs 4
feet to step on the foot pedals. The number of feet
depends on the number of heddles on the Yok Dork
pattern. We begin the step by inserting the reel into
the bobbin. Before spinning the shaft, pull the bowtie,
so that the bobbin flings to the other side. Then hit
the reed back while switching the foot you are
stepping on the pedals and pulling the reed of the
loom at the same time. If you want the fabric to be
tighter, you need to hit the reed harder.
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the craftsmanship of Tai Yuan fabric. Therefore, Mrs.
Pranee Worawonganont is teaching the skill of weaving
Tai Yuan fabric to a group of weaving members in Ban
Non Kum. She also teaches the techniques to different
schools in the Sikhiu district in Nakhon Ratchasima Province.
The youth in the school in Sikhiu district have a mandatory
lesson on the craftsmanship of Tai Yuan fabric. This gives
the opportunity for the children to try to weave Tai Yuan
fabric so that Tai Yuan fabric is not lost. Furthermore,
Mrs. Pranee Worawonganont is a lecturer in the Women’s
Correctional Institute that offers to give the knowledge
of Tai Yuan fabric to anyone that is interested.

In the family of Mrs. Pranee Worawonganont, she
is named as the intangible cultural heritage in Tai
Yuan fabric. She has inherited the craftsmanship of
Tai Yuan that had been passed on from six genera-
tions of artist. She is highly regarded because of her
conservative act toward Tai Yuan woven fabric which
is a cultural heritage of the country and the Thai
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¢¢ Tai Yuan woven fabric is a unique fabric that is not like others. It is the culture of Tai
Yuan people, so it not right to keep it to oneself. | would like to pass on my knowledge
to my future generation. | am also happy that the new generation gave importance
to it. More and more children are coming to learn, so we should preserve and deliver
this knowledge and wisdom of Tai Yuan people for the future 99
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