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“Embossing is an enchanting art. Every hammer mark, every detail, is intentional.”
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Mr. Siwakon Rodroeng has a keen interest in metal embossing. Upon seeing embossed
artwork, he developed a fondness for it. Later, he had the opportunity to further study in this field
during his education. He also had the chance to intern with Master Direk Sitthikarn, and brought
what he learned to experiment and practice. He eventually adjusted his skills to create work that
was uniquely his, which is evident in his current work of bas-relief portraits. Furthermore, he
continuously strives to learn, explore techniques, and practice consistently by aiming to produce

realistic embossed portrait artworks.



nmisausSnéduaugidynyn

[dunwmsiiuduaanquavugAdINS saalsy

L4 >

suINMsldRuIuaanquiviion)ugauazauty

4 -
L

viuds=nni 1IndudviGiEAnwilusngrdegnay
Haov Sulugu=tubuudAausnEUITevida dovmsh
AN de Walunuanwlumsnauuwesun
55M9YVASOUASI A N1sM1AIAs ucdalaFIy
AnuuEdATAEoUSIREIAVIUEAANQUUINIU 11z
lGaviioaswassAuaviucivg aanu1 Jvdviindu
autluviuaizduindu uaznaufnwdu Uds.
10lJdnuunuasdou Fgonav AsAadzavududu
FGdninATAKa1gaE W IGAUWUIIOUEITAY
Fugauluvudfodumsaanqulan:

N Conservation and inheritance of the wisdom.

Mr. Siwakon Rodroeng’s journey in
embossing began when he first encountered
embossed artwork, which sparked his interest.
He then studied at the Royal Goldsmith College.
Initially, he had the simple intention of continuing
his family’s jewelry business. However, after
studying, he became more familiar with emboss-
ing and began to create various work, thereby
deepening his passion for this art. During his
vocational certificate studies, he interned with
Master Puan Jiewthong, The Master Artisans of
Thailand, where he trained in various techniques
and discovered his love for the craftsmanship
of metal embossing.
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Later, he continued his studies at the Poh-Chang Academy of Arts and had the opportunity
to intern at Wat Srisuphan in Chiang Mai. He received the transfer of knowledge from
Master Direk Sithikarn, another Master Artisans of Thailand, who taught methods and introduced
various techniques that he still uses today. Master Direk also provided guidance in creating
distinctive embossed artwork, particularly realistic portrait embossing, a style different from
general embossing but using similar techniques. With encouragement from Master Direk, once
he successfully produced the work, they garnered attention from tourists in Chiang Mai at that

time. He has received orders for his artwork ever since. Thus, he continuously hones his skills

and develops his work to be as realistic as possible.
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Wisdom reflecting craftsmanship skills

Mr. Siwakon still uses traditional tools, procedures, methods, and various techniques in metal
embossing following the traditional metal embossing wisdom. This involves using a hammer and
chisel to emboss metals like aluminum sheets by transforming a flat sheet by lowering certain areas
or raising the embossed patterns. However, Mr. Siwakon focuses on adapting real-life imagery into
his unique style. Often, conventional embossed artwork emphasizes creating figures like revered
monks or other honorable figures resembling sculpting. This differs from Mr. Siwakon’s work, which
is dimensional and can convey emotions and feelings; for instance, in the expressions of eyes. Few

artists exhibit such detail, so adjustments in the use of tools may be needed to get the best results.
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The process of creating
such lifelike embossed artwork
starts with preparing a template
or design of the desired size, and
then preparing the aluminum
sheet. The sheet is cut slightly
larger than the design, then
heated until it softens. The design
is glued onto the center of the
sheet. The initial embossing lines
are lightly chiseled following the
design as a rough outline, thus
ensuring they are not too deep.
The design is then removed from
the aluminum, and the sheet is
cleaned to remove any adhesive

residue.
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The sheet is then embossed from the reverse side by starting from the lowest point
to the highest to create the dimension and depth according to the design. A margin of
1 centimeter is then measured and folded to form a tray for casting. The cast material is
melted and left to slightly solidify before being poured into the workpiece filling up to the
folded edges. It is left to cool, and a plastic bag is placed over the cast material to prevent
it from sticking to the surfaces. Once the cast has cooled, work on the design begins with a
hammer starting with the highest points and moving to the lowest. Details are then refined
starting with the larger ones and progressing to the finer ones like hair strands, eyebrow

hair, textures of clothing, facial skin, and finally, the eyes to give a lifelike gaze.
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After all the details are refined, the cast material is removed
from the artwork by heating the aluminum side until the sheet can
be separated from the cast. Residue on the artwork is burned off,
and the piece is cleaned. The folded edges of the workpiece are
flattened, the piece is measured and cut to the desired size, and
the edges are refined. Finally, the piece is painted with matte
black oil paint, which is then wiped off to give the desired shine

and shadow effect.
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Outstanding work identity

The carved work that is the signature of Mr. Siwakon is
a realistic carved portrait. Such work is challenging because of
the high level of detail required in every aspect of the image,
whether it is the eyelashes, hair strands, fabric textures, etc.,
to make it as lifelike as possible.
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Every time he creates a lifelike image,
apart from the fundamental carving techniques
that require a high level of expertise, researching
reference images are also essential. These can
be images of people, animals, or any desired
model to study details, such as hairlines, eye
reflections, fabric threads, etc. These details
guide preliminary carving experiments to make
the final carved product appear as lively as
possible; almost like a photograph that can
capture emotions and last for generations
without any damage.
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The most challenging part is carving hair, as one needs to account for the elevation
of the metal. This is because some hair strands need to be higher and some lower, thus
requiring skill, expertise, and experience. Each strand must be worked on slowly making this

step very time-consuming.
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One of the proudest and most intricate works is a lifelike carving of Abraham Lincoln. The
intention was to make it viewable from every angle: Front, side, top, and other sides. It has many
details like suit patterns, bow ties, stitches, especially in the eyes, which express stress, pressure,

and compassion simultaneously.
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Development, Adaptation, or Extension of Work

There has been a shift in the style of realistic carving,
thereby making it uniquely identifiable and appearing as true
to life as possible. For instance, the way the hair is carved
involves hammering multiple metal layers (layers) to achieve
the depth and utmost clarity in the details.
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Commitment to conserve

and inherit in arts and crafts

Mr. Siwakon is determined to continue
the tradition of carving in the style he excels
in. He has set up his personal page as well
as the “Gallery Craft” page. These platforms
attract those interested in the craft, where they
can seek advice or exchange knowledge and
experiences. In the future, he plans to pass on

his knowledge and skills in realistic carving to

those passionate about it.
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Examples of Previous Works

”

Graduation work from the Technical College exhibited at River City. Concept: “Poverty

It is a work that reflects the struggles of a certain group of people that still exist today.
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(Art Gallery Tuaisistusyus:zg15UlngUs=g13ua1d)
Carved portrait of Mr. Thawal Dachanee exhibited at Lamalao

(Art Gallery in the Lao People’s Democratic Republic).
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“l am proud of every piece of work | have created. | always remember them,

from the first piece to the present.”
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Collaborated in carving a portrait of H.M. King Rama X with
Master Direk Sitthikarn at Wat Sri Suphan, Chiang Mai prov-
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“| feel love for my work and am happy every time the recipient of the piece enjoys or feels happiness

from it. It warms my heart every time.”
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“Every piece of work is challenging. You have to practice, observe, and keep refining.

One day, you will be able to do it and enjoy the process.”
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Contact Information

Full Name: Mr. Siwakon Rodroeng
Province: Bangkok

Contact Number: 064-7258594
Line: siwakon_m

FB: siwakon rodroeng / gallery craft
IG: mswkrr_

Tiktok: gallery.craft



