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The Craftmanship Descendants in 2023
Categorized in Metalware
(Silver Embossing : Silver Bowl and Pedestal Tray)
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Mr. Patarapong Pohplook
The Craftmanship Descendants in 2023
Categorized in Metalware (Silver Embossing : Silver Bowl and Pedestal Tray)
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Growing up amidst culture and silver crafting tools passed down through generations, dating
back to his grandfather’s time, Mr. Patarapong’s childhood memories included glimpses of partially
remaining tools like chisels, scales, stamps, and molds. He was exposed to Buddhist offerings and
rituals, barely aware of ancient silver artifacts. Stories from his grandparents and parents about
his silversmith grandfather further ignited his curiosity. Residing in Phrae, a province known for its
revered silversmithing, Mr. Patarapong’s interest was piqued. During his adolescence, he delved into
learning traditional silversmithing techniques from seasoned craftsmen. Fascinated and driven, he
acquired an appreciation for this craft by. finding joy and fulfillment in his practice. This enthusiasm

sustained him, thus guiding his path toward pursuing silversmithing as a profession.
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Moreover, his childhood fascination with temple art and the allure of collecting antique items
deepened his appreciation for silver craftsmanship. He pursued studies in Cultural Studies, majoring in
History, Art, and Archeology at Chiang Mai Rajabhat University. After graduation, he underwent training
in silversmithing through a community project initiated by the Phranon community, which was sponsored
by the local municipality. He was fortunate to be guided by Master Reng, a skilled silversmith, who had
relocated to Nan Province. After the training, Mr. Patarapong practiced silversmithing techniques on his
own. Encouraged by Master Reng, he practiced using traditional tools like hammers, which had been
passed down for generations. This marked the beginning of his silversmithing journey, which started in

2014 and continues to the present day.
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Conservation and inheritance of the wisdom

Silversmithing is an art and craft that has been handed down through
ancient generations. It has evolved through countless processes and experiments
to reach its present-day techniques. In the past, creating silver items required

two main stages: forming and engraving.
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For the forming stage, silver is melted down in a crucible and then placed onto a high-temperature
furnace to ensure uniformity. After obtaining the molten silver, large hammers are used to shape
the silver into the desired form without using molds. Once the formed item is ready, it is handed
over to the engraver to carve intricate patterns on both the inner and outer surfaces. These
engravings are the distinctive characteristics of the Lanna region’s silverwork. The engravings are
first carved from the inside, creating raised patterns, and then they are carved from the outside

to refine the details and enhance clarity.
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The resulting silver pieces exhibit
lifelike with 3D patterns that exude
vitality and power. The predominant
motif used in these engravings is the
“Krathin” flower, a round blossom
with distinctive stamens arranged in
a grid pattern. This motif is shared by
the cultures of Phrae, Nan, Lampang,
and Chiang Mai, thus representing a
collective heritage. Despite this common
motif, the intricate details of the

engravings differ based on each region.
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Wisdom reflecting craftsmanship skills

The process of crafting silverware involves
multiple steps, which requires love, dedication,
patience, and time. From melting silver to shaping,
forming, and engraving intricate designs, each stage
demands meticulous effort. Engraving involves
carving patterns along the silverware, whether
based on the customer’s preferences or custom

designs.
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Traditional artisans used coiled wires
for measurements, hence ensuring symmetrical
patterns on both sides. Presently, tools aid in
accurate measurements and design drafts on
paper. The silver material comes from two sources
in Thailand: the Ban Pong Si community and the
traditional silver shops of Phrae. Materials are

either extracted from old silver
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[tems and tarnished jewelry
through acid separation or sourced
from Bangkok’s gold shops for
imported and domestic silver. The
art of silver crafting encapsulates
both technical skills and cultural
heritage by embodying a con-
nection to the craft’s history and

evolution.
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Outstanding work identity

The process of crafting silverware is an exploration of identity and heritage. Initially,
he did not decide to learn the craft from Mr. Reng. This cultural wisdom could have vanished
from Phrae as well. Alongside studying subfields of archeology, he gained artistic knowledge,
which enabled him to decode ancient silverware patterns. This helped differentiate eras like

modern, old, and Lanna styles characterized by distinctive shapes and delicate designs.
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Patterns like the 12 zodiac signs, floral motifs, and lotus petal motifs were frequently used.
In modern times, ancient patterns are integrated into contemporary designs to evoke a sense of
nostalgia. Common ancient patterns include “Ngop” (jackfruit), spiral patterns, conch shell, lotus

petals, and the zodiac signs.
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Challenging and Proud Achievements
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Every piece of work Mr. Patarapong creates fills him with
pride, as it stems from determination, love for the craft,
and a commitment to preserving the cultural identity and

wisdom
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Creative development, adaptation, or Work Expanding
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Passing down the legacy of silver crafting from the old to the new generation is
becoming rarer today. If lacking successors who genuinely love this art, the unique Lanna
silver craftsmanship might fade with time. Currently, Mr. Patarapong is one of the few true silver
artisans left in Phrae province. He continues to practice this craft and pass on the knowledge
he learned from his master. The local community takes pride in its survival, but the future
remains uncertain. As such, Mr. Patarapong hopes for new enthusiasts, whether from the local

community or beyond, to carry on this tradition with genuine interest and passion, just as he does.
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Recognition and praise become sources of pride,
motivation, and inspiration for local artisans to

keep creating and preserving this craft.

A Y

"\\\‘1 S

|

- YA ‘Lﬂn‘lu‘ﬂ




goun1unistaco

z‘ia—umaqa :UNEANSWIA WwizUan
HIQ : uws

Wwasaaco : 095-6750016

Line : a0f52122917

Fb : Aof Patarapong

IG : aof_patara

Tiktok : @aof_patara

Contact Information

Name: Mr.Patarapong Pohplook
Province: Phrae

Contact Number: 095-6750016
Line : a0f52122917

Fb : Aof Patarapong

IG : aof_patara

Tiktok : @aof_patara



