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Mrs. Chutiman Kannika was already interested
in Pha Sin Tin Chok weaving handicrafts. When she
was young, she had the idea to weave Pha Sin Tin
Chok to earn money. Later, she had the intention of
preserving it by continuing the ancient pattern of Pha
Sin Tin Chok weaving to last forever. With her idea
“Adapt to the new. Maintain the old,” which means
that in terms of the preservation of Pha Sin Tin Chok
weaving in the ancient way, it would still be preserved,
while still developing a variety of products that could
be used in daily life to fit in with the times.
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Conservation and inheritance of the wisdom

Mae Chaem sarong is a heritage of wisdom that has been accumulated and passed down from the ancestors. From
generation to generation until the present, the people of the Mae Chaem community have been familiar with the culture of
wearing cloth. The youth in the community is used to wearing it in everyday life in various events; for example, when going
to temple fairs, merit-making events, and various traditions and important events including weddings even to a child’s
graduation ceremony. Having absorbed the culture of wearing these clothes, the Mae Chaem people are familiar with them

within the community. No one feels embarrassed about wearing them. Even more, they are proud of them, and wear them

to admire the beauty. In addition, when children enter school at the age of 12-13 years, they would begin to practice

weaving. As a result, the Mae Chaem community has remained strong in preserving local fabric wisdom until nowadays.
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Mrs. Chutiman started learning from her mother who wove sarongs for her own use in the house.
Furthermore, the village where they live is a sarong weaving village. Along with having a passion for this field
of work, when Mrs. Chutiman saw her sister-in-law weaving Pha Sin Tin Chok, she tried to practice by herself.
There was constant trial and error. Due to the poor status of the house where there were nine siblings in total,
she had to find a way to earn money to support her family. After training for one year, when she was about 14-15
years old, she started weaving the first fabric. By spending time after school, weekends, or the semester break,
she would weave cloth and then send it to be sold at the Chitralada Project. By weaving two-three pieces, she
would get about 1,000 Baht, which the money would be used for tuition fees and other expenses. After doing
it for a while, she took a break from weaving Pha Sin Tin Chok for 2-3 years until she got married and had a
family. Once again, she started seriously working on Pha Sin Tin Chok weaving, both weaving for herself and
selling to others with the opportunity to learn more and inherit the weaving work from Mae Insri Kannika, who

was also a Master Craftsmen.

Later in 2003, she began to set up a group. There was weaving for selling and buying among the group members.
Then in 2010, there was the idea to establish a learning center, Pha Sin Tin Chok Weaving Learning Center of
the Mueang Cham pattern for those who were interested in studying, including having a shop to sell products

to earn money for the members of the group.

The years 2012 -2013 became an important point where the group’s learning center was established. There
were many people who were interested in it. There were also various departments and students who regularly
came for study visits, including having various film shoots at the learning center, so it became more well-known.

Until now, the group members have increased to 20 people from the beginning of only 10 people.
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Quam ua:msmuaw’iuanum:u ’\]:n’ﬂH\)’]U The uniqueness of Mae Chaem Pha Sin Tin Chok is

donmstivduidudholiiSousos (oAAGIUTU  that it is woven upside down. It uses hedgehog hair

sanuv=luiiuduriolkuidudae i'il'\)ﬁ'\]:ﬁﬂﬁ to help in picking up the yarn on the fabric woven on
the loom. This helps make the details of the beauty

WndsveaNUIIANLUSTIA-A BN below and keeps the pattern in this manner that will
make it easier to keep the cotton knot neat. When
unfolding the inside out, no knots or cotton threads

can be seen, which would make the finished fabric to

be exquisite and beautiful.
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As for the wisdom of the ancient patterns of the Mae Chaem Pha Sin Tin Chok, which have 16 template
designs, the Mae Chaem Pha Sin Tin Chok fabric has been registered as a Geographical Indication (GI) with
the Department of Intellectual Property. They allow the use of the Gl seal attached to the cloth. It has also
been verified by the Audit Committee within Mae Chaem District. There are up to 16 main patterns, which
are ancient patterns, comprising the Middle Lakon pattern Small Lakon pattern, Chiang Saen Luang pattern,
Lakon Luang pattern, Chiang Saen Noi pattern, Hong Ploi pattern, Khan Sian Sam pattern, Hong Bi pattern,
Khan Aeo U pattern, Khan Sam Aeo pattern, bird pattern, Kom Hua Mon pattern, Nak Kum pattern, Kut Kho
Bet pattern, Nok Kum pattern, and Nok Non Kum pattern. As a result, Mae Chaem Pha Sin Tin Chok fabric
is protected as intellectual property and is a valuable heritage of wisdom that will remain with Mae Chaem
in the future.
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Outstanding work identity

Mae Chaem Pha Sin Tin Chok has a total of 16
patterns. The pattern is a local identity of Mae
Chaem District, which ifit is to preserve the original
pattern, the Pha Sin Tin Chok weavers will weave
a red background at the edge of the chok.

There is also a division of the pattern into two
types known as “ancient patterned cloth” and “new
patterns or applied patterns” that makes the price
of the fabric be very different. This type of cloth has
a high price. The newly developed pattern is woven
onto a black background and is more affordable.
It is an ancient Chok pattern of Mae Chaem. The
cloth that has 20 knots must be interlaced with
other colors of yarn for beauty. Moreover, it has an
overlapping pattern in the lantern pattern. In the
lantern pattern, there will be a little bird pattern,
which is the wisdom that has been passed down

from the ancestors by using hedgehog hair.
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Natural dyeing with shellac
(Heat dyeing)
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Natural dyeing with beans (Cold dyeing)
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Creative development, adaptation,

or Work Expanding

Pha Sin Tin Chok sarong fabric woven by Mrs. Chutiman
still has a distinctive feature, which is the use of natural
colors. In the past, woven cloth in Mae Chaem used only
chemical dyes. However, with a personal preference for
natural colors, including considering the safety of the
weaver and the wearer, plants were introduced, or raw
materials that were natural dyes to dye the skirt, such
as lac (red), turmeric, jackfruit bark, etc. This would also

use colors from ebony, mohom, Burma padauk, etc.



Dt T Ereere] i T

anhvgvldinisus=gndiindule
gla3uLSIUGEIY WathiANuIandw Taun
mstiduleanle Mgy taziduleinau
unzgoudsssuzansulumsnatos Mudu

It also has the application of

other fibers as well to make a difference,

including the introduction of hemp fibers

and fibers from naturally dyed wool to be

used in the weaving, etc.
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In addition, the products have been
designed and developed to be more
diverse and contemporary; for example,
the use of embellishments in clothes,
skirts, or in the form of neckties. They
have even been applied to accessories,

such as earrings and as souvenirs, such

as key chains, so that they can penetrate

into everyday use.
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Commitment to conserve and inherit in arts and crafts

She is taking the initiative to establish a learning center to provide opportunities for people in the community and
outside the area, including tourists, to learn how to weave Pha Sin Tin Chok from the beginning to the final step that
is woven into fabrics, such as cotton growing, seed rolling, fiber dyeing until reaching the process of manufacturing
by coming and seeing the real working process. Additionally, she knows how to produce one piece of woven fabric.
Most importantly, there is an intention to pass on this work to people in the community as well. As for people from
outside the community, they want to see how the fabric is woven. She must use techniques to make weaving pat-
terns, which is Mae Chaem’s special technique that needs to take more than a month. Therefore, this would allow
tourists or interested people to come and learn here by themselves.The learning center is a source of knowledge
transfer to those who are interested, and for the next generation to come to study and elevate handicrafts, such as

Pha Sin Tin Chok cloth to be inherited and continued for future generations.
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Received Certificates or Awards

1st Prize, Pha Sin Tin Chok Fabric Contest with the “Kut Kho Bet” pattern and Khan Sian pattern in
the 22nd Mae Chaem Pha Sin Tin Chok Fabric Festival 2015.

3rd Prize, Pha Sin Tin Chok Fabric Contest with the “Nak Kum” pattern in the 22nd Mae Chaem Pha
Sin Tin Chok Fabric Festival 2015.

1st Runner-up Award in the Pha Sin Tin Chok Fabric Contest with the Kan Sian pattern at the 23rd
Pha Sin Tin Chok Textile and Mae Chaem Hilltribe Culture Festival in 2016.

1st Runner-up Award in the Pha Sin Tin Chok Fabric Contest with the Kom Hu Panok pattern in the
23rd Pha Sin Tin Chok Fabric and Mae Chaem Hilltribe Culture Festival.

5th Runner-up Award in the Pha Sin Tin Chok fabric contest, antique category, with the Chiang Saen
Luang pattern at 24th Pha Sin Tin Chok Fabric and Mae Chaem Hilltribe Culture Festival in 2017.
Honorable Mention Award in the Pha Sin Tin Chok Fabric Contest in the ancient category with the
Naga Kum pattern in the 25th Pha Sin Tin Chok Fabric and Mae Chaem Hilltribe Culture Festival in
2018.

Honorable Mention Award in the Pha Sin Tin Chok Fabric Contest in the ancient category with the
Naga Kum pattern in the 25th Pha Sin Tin Chok Fabric and Mae Chaem Hilltribe Culture Festival in
2018.

Honorable Mention Award in the Pha Sin Tin Chok Fabric Contest in the category of the Khan Sam
Aeo pattern in the 26th Pha Sin Tin Chok Fabric and Mae Chaem Hilltribe Culture Festival in 2019.
1st Prize in Pha Sin Tin Chok Fabric Contest handspun cotton of the Kan Sian pattern at the 27th
Pha Sin Tin Chok Fabric and Mae Chaem Hilltribe Culture Festival in 2020.

Winner of the Fabric Contest “Preservation of the art of local Thai fabric in Chiang Mai Province Year
2020: Category of Pha Sin Tin Chok sarong.

Winner of the Types of Pha Sin Tin Chok Sarong Textile Contest to preserve the art of local Thai

fabric in Chiang Mai Province 2020 from the Department of Community Development.



“ ‘Adapt to the new. Maintain
the old.” is we are ready to
Y learn new things and keep our
\" heritage alive, and trying to

inherit it to keep it alive.”
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o-utwana : ugalud nsstin Name: Mrs. Chutiman Kannika
WHIO : 1IFYTHL Province: Chiang Mai
Wwoasdaco : 084-7398378 Contact Number: 084-7398378
Line : 0847398378za Line : 0847398378za
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