sacit«

asgwAadraanssu U 2566

dszinninSavlan: (tnSovnaviusitu)

The Master Craftsmen in 2023

Categorized in Metalware (Antique Goldware)

u1g91Ns 1OAF=WUIAY
IHIQuASUTU

Mr. Arthorn Techapanalai

Nakhon Pathom Province




U1991NS LOF=WUIAY
asgwAadraanssu U 2566

dszinnipsSaviak: (1nSavnaviusitu)

Mr. Arthorn Techapanalai
The Master Craftsmen in 2023

Categorized in Metalware (Antique Goldware)
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Mr. Arthorn Techapanalai’s interest in arts and crafts arose when he was studying at Suksa Songkhro
Mae Chan School. With a passion for hilltribe silverware, he had the opportunity to join the silverware club. Later,
during 1998-2004, he received a scholarship and quota to study at Kanchanaphisek Goldsmith College. While
studying, he was selected to help in many important projects; for example, in 1998-1999, he was selected to
work as an apprentice of Achan Montri Chanthaphan in repairing and building household appliances, such as
the urn base of Somdet Phra Mahitala Dhibesra Adulyadej Vikrom Phra Boromraj Chanok. Later, in 2000, he was
selected to be a member of the working group to restore the base of Phra Thep Bidon, the Buddha image in Prasat
Phra Thep Bidon in the Grand Palace. In 2004, he was selected to join a group and worked to create a set of small

goldware, produce the royal vase or household appliances, etc.
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Conservation and inheritance of the wisdom.

With different roles in his working life, Mr. Arthorn
has acted as a conservator in two ways. The first role is
as a lecturer at the Kanchanaphisek Goldsmith College
in Nakhon Pathom. He teaches by sharing knowledge
with the students to extend their thoughts, so that his
students can achieve learning in a faster way along
with the production of various teaching materials, such
as images, or video media, or even in the form of an
e-book for the new generation of students. Therefore,
they can study in advance. His second role is creating
ancient goldware for those who have a need in terms
of Buddhism to use as an ornament or who wants to
collect and try to pass on wisdom by creating a new
generation of technicians. Those new faces would be
able to continue this work further. He also keeps training

people to be skillful in order to increase the potential

of producing more work.
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Even the role in the family, he has never forgotten. He
has encouraged the family to learn and to absorb, so that they
could preserve and carry on the work of ancient goldware.
This would maintain the antique gold work to be passed on
to the next generation. They could also have the opportunity
to study and learn in the future.

Originally, the ancient gold work had such a small
number of learning sources, formats, and teachers to convey
it, but nowadays, there are more forms being disseminated
to the people, including various social media, thus making

antique gold work more widely known.
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Wisdom reflecting craftsmanship skills

Antique gold work is made by melting gold and rolling it into thin sheets or a wire. When it is
formed into a shape, for example, a model pagoda, it must be hammered to form the shape first.
This is followed by the engraving method. Patterns are decorated into the part of the pagoda and
then a small wire is used to bend it into a pattern in order to connect it to the assembly piece by

piece until it is completed as a model pagoda.
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Antique gold work is made by melting gold and rolling it into thin sheets or a wire. When it is formed
into a shape, for example, a model pagoda, it must be hammered to form the shape first. This is followed
by the engraving method. Patterns are decorated into the part of the pagoda and then a small wire is used
to bend it into a pattern in order to connect it to the assembly piece by piece until it is completed as a
model pagoda.

In the final step, it may need to be colored with enamel to create beautiful colors or decoration with

other materials as appropriate.
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To create the ancient patterns, Mr. Arthorn redesigns them according to the suitability of that piece of
work. Furthermore, work with the Phum Khao Bin pattern as a component will be designed from faith, which
means fertility. It is an auspicious addition to the owner.

Ancient gold work requires time to practice because it is a skilled job. The artisans must study, learn,
and practice the use of the tools and equipment proficiently. This starts from the preparation of the chisel
to prepare the tools or stamping. If one does not know about dimensional control, it would be impossible to
control the height of the pattern stamping, which must be observed. The goldsmith must practice until really
mastering it. There is also the necessary know-how or techniques used to create each style of work, which is
very diverse. Whether it is ancient goldware work that belongs to the Phetchaburi craftsman family, Sukhothai
technician currency, or Royal goldsmith style work in the Bureau of the Royal Household, or work that is ancient
goldware that appears In the Phra Prang, Wat Ratchaburana, Phra Nakhon Si Ayutthaya Province, these are
all considered ancient work. Therefore, the new generation who come to study must rely on knowledgeable
people for guidance and practice.

“Working in ancient goldware can be mastered only by doing it which is very important.”
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Outstanding Work Identity

There are 2-3 types of work that appear to be unique
to Mr. Arthorn, which are outstanding. The first type is the
inlaid Maha Sangkha Sang Thaksinawarat or right conch. It
is the conch that has the highest auspiciousness in which
there are two types of conches: the Thaksinawat conch
(right conch) and Utrawat conch (left conch). Both of these
types of conches are auspicious. It is believed that the right
one is considered more auspicious, which would bring
prosperity.

Secondly, the simulation or creation of something that
is an offering to the Buddha consists of a replica of a tiered
pagoda or a casket used for containing the Buddha’s relics.
The other type would create ancient gold jewelry according
to the styles of various artisans, such as the Sukhothai

artisan currency, Phetchaburi currency, etc.
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Replica of the pagoda of Phra Prang in Wat Ratchburana.
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Creative development, adaptation, or Work Expanding

The application of microscopic technology or a microscope is used to expand the
visibility of the workpiece in some steps, such as engraving, stamping on the workpieces
that require resolution, etc. In the past, in the jewelry industry, a microscope was used.
However, Mr. Arthon saw that if this tool was applied to ancient gold work, it would be even
more capable of creating work that would be detailed, meticulous, and make the finished

work more exquisite, which it would be considered a first that brought this technique to be
used in conjunction with ancient gold making.
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In addition, there are jewelry designs that
have specific letters of the owner appearing
in the work, such as a Mondop ring, which
has a pattern designed to have the part
under the ring with the owner’s personal
initials. It originated from the idea that
the work would not be just a decoration.,
but a representative related to the owner.
If the owner wanted to deliver or pass it
on to their children, they would be proud.
Alternatively, sometimes there are additional
designs available if someone wants to
pack them into an Ohm pattern or Unalom

symbol, which is a symbol used in a way

to enhance prosperity.
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Commitment to conserve and inherit in arts and crafts

For the perspective of inheritance or the further study of that of Mr. Arthorn,
there is a concept that conservation should be inherited or maintained. People must
also study in depth the techniques, methods, and forms of this ancient work like
the teachers in ancient times. They have entrusted their work as a legacy for future
generations to study history. Even though today they are no longer alive, their work
that has been produced still remains. Therefore, if people have thoroughly studied
the ancient gold work patterns, they would be able to create the work of the teachers
to continue to be passed on to future generations. If they are interested in this area,
these things would be brought back and studied according to the traces that have
been left behind. As such, it would be considered as a beautiful intellectual heritage

of craftsmanship with historical value.
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As for the transfer of knowledge to
inherit the work in this field, Mr. Arthorn has
the strong determination to perform his duty
both inside and outside of class. In addition
to educational institutions that perform the
duties of teachers by profession, in terms of
enhancing students’ practical skills, he has
given opportunities to children. He opens
the opportunity in the form of an internship
every year, thus foreseeing the future that
ancient gold work is unlikely to fade away
because he saw that there were people who

were continuously interested in learning.
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Received Certificates or Awards

-Received a royal pin from Her Royal Highness

}:{ aFad@nuinsoian Princess Kanitthathiraj Department of HRH
s Al guAnIENsSURTSISIEIANM
WIEEINT INtEwU T Chakri Sirindhorn in terms of supporting teaching
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Princess Maha Chakri Sirindhorn Princess Maha

and learning and creating benefits to the Golden
Jubilee College, Chang Thong Luang, 2019

% -Received an award
enfied wsel . “Teachers teach good Sri vocational education in
i Bangkok. Academic Year 2020”
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Joyanmisfiacio Contact Information
3a—u1uaqa : U199INS  10FWUITY Name-Surname : Mr. Arthorn Techapanalai
YKIQ : uAsUIY Province : Nakhon Pathom
Wwasaace : 063-1592619, 065-2495569 Contact number : 063-1592619, 065-2495569
Line : artgoldsmith Line : artgoldsmith
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