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Mr. Wisanthat Rattanamongkolkasem has
loved woodworking since childhood. He frequently
visited temples with his grandmother, which allowed
him to immerse himself in the various art and craft
activities there. He became fond of artistic objects
found within temple premises and their ceremonies.

As he grew older, with a passion for arts, such
as music and woodcraft, he began crafting wooden
items as desired. By the time he reached the second

year of high school, his peer group was distinct from

others. They often invited one another to participate
in temple activities. Together, they built a forest gate

pavilion for a Yi Peng lantern contest.
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Later, in 1996, he had the opportunity to play
music at Mae Fah Luang Farm in Chiang Rai Province.
Coincidentally, a revered monk passed away during that
time, and a senior monk suggested crafting a funeral

pagoda in honor of the deceased monk, who was known

for his devout practices. This incident unexpectedly

gave him the chance to construct his first Hatsadiling
corpe’s castle. Although he had never made one before,
he utilized the knowledge and skills he absorbed from
childhood to create his inaugural masterpiece. From
that moment on, he continued to craft corpe’s castle,

thus marking a span of 25 years till today.
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Conservation and inheritance
of the wisdom.

The corpe’s castle of the Lanna people is a tradition that reflects culture and beliefs that
date back to the origins of the Lanna community, who practice Buddhism in the Northern region. It is
speculated that this culture might have been inherited from Chiang Rung of the twelve cities.
This belief has become a cultural heritage of the Lanna people by showcasing their reverence
and gratitude from the past to the present. Lanna Buddhists hold the cultural belief that
constructing a funeral corpe’s castle for the deceased is a way of showing gratitude. While alive,
they show respect to their ancestors, and upon death, they honor and pay homage. Therefore,
when someone dies, a funeral is held with great respect. In Lanna funerals, the coffin is deco-
rated beautifully with fresh or dried flowers, thus aiming to send the deceased to heaven. This

practice is predominantly seen in various provinces of the Northern region.
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The decoration of the funeral castle depends The ‘Hatsadiling’ is believed, according to
on the status of the deceased and the wealthof ~ legend, to be a bird in Thai literature. It is a
the family. In the past, funeral stupas were used  large bird that resides in mythical forests with
according to societal rank. The highest-ranking  features of four different animals: A bird’s body,
castle, called ‘behind the Kaay’, were used for ~ alion’s face, an elephant’s trunk, a turtle’s tusks,
kings and high-ranking lords, characterized  aswan’s tail, and the strength equivalent to five
by a tall spire. Another type is the ‘Hatsadilin ~ elephants. It is the mount for the virtuous and
bird castle reserved for high-ranking monks.  is believed to carry the bodies of monks and
The next level includes the ‘behind the Piang’  spiritual teachers to heaven upon death.
or ‘mouth of Bal’ used for nobles, influential
people, or those of status.
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Mr. Visanthat continues to preserve
the making of the ‘Hatsadiling corpe’s
castle‘ stupa by recognizing its impor-
tance in education and inheritance. This
is because fewer people are crafting it
combined with the beliefs of the Lanna
people. The tradition of using the ‘Hat-
sadiling corpe’s castle’
still exists. Moreover, they continue to
create other wooden pagodas, shrines, and
flagstaffs reflecting the unique identity of
the Lanna people.
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Wisdom reflecting craftsmanship skills

This refers to the art of craftsmanship that selects materials primarily based on their natural attributes. These materials

should be chosen appropriately based on the intended use. For example, when constructing certain types of Lanna wooden
pagodas, like the Busabok, it is crucial to use hardwood like teak because of its durability against weather conditions and
its long lifespan. Once assembled with teak, it might be gilded or sometimes carved in certain parts.

On the other hand, when building a funeral pyre pagoda for the Hatsadiling corpe’s castle, it is a structure intended
to be burned along with the deceased. Therefore, softer wood is chosen for the structure, such as lightweight and easily

combustible Alstonia wood.
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1590 4a4 are softwood like Alstonia, Neolamarckia, and

Sterculia foetida, among others. Popular

decorative materials used are paper, bamboo,

and compressed wood.
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are also created using bamboo, woven bamboo

(palm leaf), cloth, and paper.
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Next, decorative designs are
prepared by drawing patterns
and engraving them on colored
paper. This paper is then affixed
to the wooden and compressed
wood base layer for smoothness
ensuring there are no visible
wooden joints. Afterward, another
layer of paper, typically shiny
paper or gold/silver leaf paper
depending on the desired color
of the pagoda, is added. The cut
and engraved decorative paper
designs, such as cloud motifs,
wind blades, tassels, and others
based on the initial design, are
then affixed. If the castle is on
the back of a Hatsadiling bird,
this creature is also decorated
beautifully.
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The castle base is then set up at
the intended cremation site, followed by
assembling the castle’s body and pinnacle.

The final step involves decorating the
pagoda with accessories, such as bee combs,
braces, curtains, pole sheaths, painting the
cremation base, laying the cremation floor

carpet, etc.
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Outstanding Work Identity

Even though he has been working on creating funeral monuments for a long time, Mr. Wisantat
will only make Hatsadiling corpe’s castle for monks. He does this due to his faith in Buddhism and the

desire to preserve this culture.
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A work he is proud of is the funeral monument of the Venerable Ubali Khunupmajar, Wat Si Khom
Kham, Phayao Province. It is the largest Hatsadiling corpe’s castle ever built and was specially designed

to pay homage to Luangphu.
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Given the current cultural diversity among various groups of people living together and the rise of
modern technology, it is essential to extend the imagination and design by maintaining the foundation
of the cultural traditions and customs. This has been done by combining artistic techniques to create
designs suitable for each project, adapting them to contemporary times, and the needs of those
requesting the creation of corpe’s castle. They often want to honor the deceased usually seeking the
most ornate and beautiful corpe’s castle to lead them to heaven.
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Commitment to conserve and inherit
in arts and crafts

Continuity in his works has gained him recognition and followers.
He strives to enhance his work to stand out, be beautiful, and reflect the
distinctive beauty of the Lanna identity. He aims toreflect his dedication
to conserving this sector through the commitment embodied in his work.
He is also keen on passing down the knowledge and various skills he has
accumulated to those interested, this ensuring that this heritage of

craftsmanship is passed on to future generations.
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Received Certificates or Awards

Received the "Phumphandin Lanna" award from Chiang Mai University, Department of Visual Arts, in 2019.
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Contact Information

Full Name: Mr. Visanthat Ratanamongkolkasem
Province: Chiang Mai

Contact Number: 092-5149656



