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“Every time | weave, | do it with dedication because it brings me joy to see beautiful fabric.”
“I am glad that more people are getting to know Pga K’nyau fabric because anyone can wear it; it

comes from nature.”
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The “Kariang” or “Pga K’nyau” (Paka Keryor) is an ethnic group, which consists of various
subgroups. The major groups are Pga K’nyau (Skaw), Poleng (Po), Tongsu (Pao), and Bage (Bwe).
Originally, the Kariang settled in the Upper Salween River area in the Republic of the Union of
Myanmar. They later migrated along the Thai-Myanmar border into the northern and western
parts of Thailand settling in 15 provinces, such as Chiang Mai, Lamphun, Mae Hong Son, Tak, and
Kanchanaburi. People often refer to Kariang as “hilltribes”, but not all of them live in the highlands.
Some live in flat or hilly areas like the Kariang in Ban Phra Bat Huai Tom, Li District, Lamphun
Province. Their traditional houses are made of wood and raised off the ground. These homes have
long roofs made of thatch, lack windows, and the community typically engages in agriculture and

searching for food in the forest.
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The Kariang have their own language called “Kariang”, which is divided ;EH
into several dialects with different accents that vary by region. As for the traditional :
. attire, the clothing of the Kariang varies by region and subgroup. However, some
! common elements include young children and unmarried women wearing long
-~ § white cotton dresses, which are woven or embroidered with beautiful patterns.
& | Married women typically wear dark-colored shirts in black, navy, or other dark
-‘:.' ; shades and wear red sarongs adorned with beads or floral patterns. Men typically
g wear long shirts that reach their hips decorated with colored stripes, but lack the

intricate embroidery seen on women’s shirts. They wear baggy trousers and often

adorn themselves with beaded necklaces and silver bracelets or earrings.
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Conservation and inheritance of the wisdom.

Mrs. Yaowaluk Loeka resides in the Huai Puling
community, Ban Huai Tong Kor, which is located on a high
mountain in Mae Hong Son Province. She has inherited the
skill of weaving Pga K’nyau fabric passed down through her
family from her great-grandmother, to her grandmother, her
mother, and then to herself and also passed it down to her
own daughter. She has been practicing this weaving craft for
over 20 years. As a result, she is proficient in every step of
the Pga K’nyau fabric production starting from dyeing with
natural colors, weaving, creating patterns using various
weaving techniques, embroidery, and making tied knots.
She often uses the fabric she weaves in her daily life.
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After marrying Tinkorn Loeka, who later became the village headman and took the lead in
community-based tourism with the purpose of introducing outsiders to the way of life in harmony with the
forest and preserving the community’s traditions and cultural practices, the community began exploring
tourism. Starting in 1999, the community experimented with various tourism programs for approximately
one-two years. In 2001, the first group of students from the International Sustainable Development Studies
Institute (ISDSI) visited the community to learn about its way of life, traditions, and cultural practices. Since
then, the number of visitors interested in nature study in the community has gradually increased.
Mrs. Yaowaluk herself has participated in overseeing the tourism base and has also shared her expertise in
fabric work. In 1999, a large weaving center was established for the community’s women with the Support
of the Arts and Crafts Center. However, due to some inconvenience, as most of the women had household
chores, they did not have the time to gather and weave at the Center. This led the group of women to consult
with each other, and they decided to discontinue large loom weaving and revert back to using the waist loom

method, which they had traditionally been using.



Since 2016, Yaowaluk and a group
of women have been invited by the Chiang
Mai City Arts and Cultural Center to conduct
several weaving workshops to impart the
knowledge of “Kariang” fabric weaving. They
were also invited by the Tourism
Authority of Thailand to organize handicraft
workshops during various exhibitions and
festivals. In 2019, Yaowaluk was invited by
the Tourism Authority of Thailand to conduct
a handicraft workshop in the Thai Pavilion
at the ITB Berlin 2019 in Berlin, Germany,
to promote Thai tourism. She presented her
work to Princess Ubol Ratana who attended

the event.
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In 2016, efforts were made to revitalize the tradition of handwoven fabric using natural dyes. They

collaborated with “Rasaniyom Di Crafts Sudjai”, which is now known as “DoiSter”. The efforts were
well-received.
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In 2018, research on fabric weaving was conducted in collaboration with DoiSter and Chiang
Mai Rajabhat University. This was supported by the Research Funding Office. New “Kariang” fabric
patterns that incorporated embroidery techniques; namely, “Lola” (Tong Kor leaf pattern) and “Lola
Kho” (Tong Kor roof pattern), were developed. These patterns were showcased at the Chiang Mai

Design Week 2018 and a book titled “Colors from the Mountains: A Guide to Natural Dyeing for
Highlanders” was published.
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In 2019, further research was done to innovate and design new embroidery patterns named
“Cheshi-Paga-Talu” or “Na-Pa-Kao”. These designs were exhibited at the Arts and Crafts Forum 2020
organized by the SUPPORT Arts and Crafts International Centre of Thailand (Public Organization) or
SACICT. Additionally, they were showcased at the Artisan Pavilion during the Chiang Mai Design Week
2020. These designs gained popularity and were widely adopted by weavers from the Pga K’nyau in
various Northern communities. In the subsequent year, new fabric patterns were co-designed with
DoiSter, named “Tong Ko Square”, and exhibited at the Hyper Link-Hyper Local exhibition during the
Chiang Mai Design Week 2021.
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Furthermore, Mrs.Yaowaluk had the opportunity to participate as a community researcher
in the “Community Data Repository” project supported by the Sirindhorn Anthropology Center
(Public Organization). As a result, data on the Pga K’nyau fabric were collected and a book titled
“Tabuetta: Stories on Pga K’nyau Fabric from Ban Huai Tong Ko” was published.

The work on Pga K’nyau textiles by Mrs. Yaowaluk is not just about weaving cloth for personal
wear. Instead, she serves as a role model disseminating the beauty of the textiles of ethnic groups that
still exist by making them more widely known. She does this through the integration of collaborative
work with various communities and organizations. Additionally, she has brought together a group of
housewives to weave with DoiSter, thus enabling them to weave as a supplementary profession and
sell under the brand “Tong Kor Family”, which has created revenue for the community. She also
communicates the essence of Pga K’nyau through the fabric by incorporating designs inspired by
nature, such as the Lola pattern and embroidery developed from the traditional Pka Plo pattern. She
has been inspired by Tong Ko. Beyond creating new patterns, she has reverted to using natural dyes
and even started growing her own cotton replacing the previously used synthetic cotton. This highlights
her dedication to the root of the craft. From the above, it is evident that Mrs. Yaowaluk is both
a creator and a preserver by passing on the stories and tales of Pga K’nyau textiles. This is not just
about preserving a local textile legend, but ensuring the conservation and continuation of the Pga

K’nyau textile culture for generations to come.
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Wisdom reflecting craftsmanship skills

Mrs. Yaowaluk possesses skills and is a leader in every m .
aspect of the Kariang textile work. Whether it is natural k. e 1
dyeing, weaving, creating patterns through various
weaving techniques, creating patterns through embroidery,
or making knotwork on standing threads, she can produce
every kind of Pga K’nyau textile. This includes clothing for
men (like the red shirts for young men and for grooms)
and clothing for women (like the long white dresses for
young women, patterned head cloths, Che Su blouses for
housewives in both woven and embroidered styles, and thin
cloth with knot patterns). There are also textiles for use
like different styles of handbags, baby carriers, blankets,
scarves, and shoulder cloths, which have specific names
in the Pga K’nyau language.
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The weaving technique of the Pga K’nyau people differs from others. They use a “waist
loom”, which is a compact loom that can be easily moved or carried. It is a simple tool that
weaves thread into cloth by the friction between the standing and weft threads. One end of the
standing thread is wound around a cloth roller attached to the weaver’s waist, while the other
end is tied to a horizontal rod that determines the width of the fabric, which is then attached
to a post. The weaver inserts the weft thread between the standing thread using a tool by
alternating by beating the weft threads closely together with a thin piece of wood. The woven
fabric is narrow, and the weaver sits with the legs extended, and uses their back to pull the
standing threads.



The embroidery technique on the Che Su
blouses requires a lot of skill. The patterns must
be determined from the weaving stage by leaving
space for the embroidery. The weaving pattern needs
to be appropriate to blend with the embroidery.
Special colored threads are inserted during the
weaving to serve as an outline for the embroidery,
thus ensuring the patterns are balanced. Proper
positioning for starting and ending the patterns,
and choosing the right number of embroidery
threads for the size and thickness of the pattern
to get the right texture is vital. During embroidery,
the hand needs to be relaxed, not too tight, as it
can cause the finished embroidered shirt to look
wrinkled and unattractive. Choosing the right thread
colors, whether to use contrasting dark tones or
soft shades for a refined look, is also essential.

inatiansdnuuidotsgiduviufdovisiny:
dUioagvuin wsizaviinismKuacdKuvalaalg
Bavudguasumsne GmsiuzuiaganilBdHsuns
Jnnisneatgiikuizau Weuauuaiunumsdnnistd
duaedmiAavluguaaumsne Waldlduiduswiuns
dnnmsc>wduKuvasoa1gliauaanu nisidoalguas
UaagludiukuvitHuizay misidontdsiuoududng
JnAKUIzauUAUIUI0ZaVa1g 1@=AIUKUIAIKLI=EU
v=ilfadaateiiszauanuyuiwad Tuatuzdndovil
msgaubialid@vauiulu wovainvzriliFodnAads
nauanuuzgugliargviy soutivmsidonddugov
Grefvzidnineadddunuultu @Wu Tnuidudanu

HSedoouc) THQa=yu




vaviuarAtyg AdawlaataunaswaAIumAaAnile
Important, Outstanding, and Proud Work
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From collaborating in designing the “Na-Pa-Khao”
pattern, which later became popular among enthusiasts
of the Kariang handwoven fabric, various Kariang
community weavers from different places have now
adopted it for weaving and embroidery, thus selling it
widely. They also wove and embroidered it for major textile
business operators, who distribute both domestically and
internationally. This pattern also had the honor of being
exhibited at the Arts and Crafts Forum 2020, which was
organized by SACICT, and was also showcased at the
Artisan Pavilion during the Chiang Mai Design Week 2020.

Designing a thin cloth pattern named “Tagi
Hika Jeu” or the “Hold Hands and Don’t Let Go”
pattern, using the Pga K’nyau technique of knotwork
on standing threads. This was greatly inspired by the
pride in the long-standing work of the women’s group
from Ban Huai Tong Kor. The pattern is characterized

by a design of knots that form consecutive squares,

which differ from conventional knotting techniques.
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Outstanding Work Identity

The Pga K’nyau people have a unique dress that indicates their gender, age, and status. There
are also several designs indicating the status of the wearer and have different names, such as women’s
shirts (Chesu), sarongs (Ni), men’s shirts (Chegos), or turban (Kho Pe Ki).

The dressing of Pga K’nyau women can be divided into 2 styles: For young girls and unmarried
women, they will dress in a white tube-shaped dress symbolizing purity. Traditionally, unmarried women
would wear white and would not wear the dress of married women. However, for married women, they
would wear a two-piece outfit. The upper piece is a black blouse decorated with buttons, and the red
skirt has patterns made from natural colors. Once married, they should not revert to wearing the white

dress even if their husband has passed away, or they are divorced.
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Creative development, adaptation,
or Work Expanding

There are new patterns created for beauty, to
tell stories, highlight, and also to establish the unique
identity of the community. For example:

-Designing silk fabric patterns uses the ‘standing
thread tie’ technique of the Pga K’nyau called the
“Hold Hands and Don’t Let Go” pattern. It is inspired
by the pride in the work of the women’s group from
Ban Huai Tong Ko that has continued for a long time.
-The collaborative design of the Pga K’nyau (Chezu)
maid’s blouse uses the Pga K’nyau embroidery
technique, such as the ‘Lola’ pattern or ‘Tong Ko
leaf’ pattern.

It originates from the traditional embroidered
pattern of ‘Ker Pephlo’ or the ‘Round Butterfly’. The
‘Lola Kho’ or ‘Tong Kor Rooftop’ pattern is inspired
by the traditional ‘Yo Horkue’ or ‘Soft Scale’ pattern.
The ‘Chechi-Paka-Ta Lu’ or ‘Fields-Forest-Mountains’
pattern is made by taking the original ‘Ker Pehmue
Nu’ or ‘Square Butterfly’ to represent the fields, the
‘Lola’ or ‘Tong Kor Leaf’ pattern to represent forests,
and the ‘Yo Horkue’ or ‘Soft Scale’ pattern to represent
mountains. The ‘Tong Kor Square’ pattern combines
various original square-shaped patterns, including ‘Ker
Pehmue Nu’ (Square Butterfly/Sun Setting), ‘Sakho
Kha Pho’ (Clustered Eggplant Flower), ‘To Ko Pa’, and
‘Chuy Kho Lo’ (Dog Footprint pattern).
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Commitment to conserve and inherit in arts and crafts

Mrs. Yaowaluk still continues the tradition of handweaving cloth and wearing it regularly. She has
also passed on her skills and knowledge of Kariang fabric weaving to her two daughters and grandchildren
in the community, thus allowing them to weave their own household fabric. This also enables them to use
their weaving skills to earn extra income by selling their woven products. Mrs. Yaowaluk hopes that once her
grandchildren have completed their education, they might return to use the handwoven fabric as a source
of income in their hometown, rather than seek employment elsewhere. This would also help to preserve the
unique characteristics of the Khrang Pga K’nyau fabric, hence ensuring it does not fade away. Moreover,
she plays a leading role in imparting weaving skills to the new generation of weavers in the community.
She has been an instructor in youth camps organized by the community tourism group on an ongoing basis.
She has also introduced the way of Khrang weaving to tourists visiting the community, through outlets,
exhibitions, or various showcases. She has also been a lecturer imparting knowledge on fabric weaving to
foreign students studying “Sustainable Development” in the community for over 20 years, as well as to
Thai tourists who come to learn about the local lifestyle, study groups that exchange knowledge with the
community, etc. She instructs on both fabric weaving and natural dyeing for other organizations, such as
the Chiang Mai City Arts and Cultural Center and Tourism Authority of Thailand, among others.

Furthermore, she has collaborated in the publication of books titled “Colors from the Highlands: A
Guide to Natural Dyeing for Highlanders” and “Tap Bue Ta Tha: Stories on the Pga K’nyau fabric of Ban Huai
Tong Ko” to share the wisdom and tradition of Pga K’nyau weaving to those interested.

With the intention of promoting and passing on the essence of Pga K’nyau, both directly and indi-
rectly, she hopes that if there are people who appreciate this work, this would promote the community’s
profession. Moreover, this would encourage community members to continuously collaborate and produce

valuable work, consequently helping to conserve the weaving of the Pga K’nyau fabric of the community

and ensuring its legacy for a long time to come.
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AnAnia Chiang Mai Design Week Tul 2018 2020 ua= 2021

Received Certificates or Awards
-Was selected as the only representative from Thailand to attend the ITB
Berlin 2019 in collaboration with the Tourism Authority of Thailand.

-Has collaborated on embroidery designs and been selected to showcase
at the Chiang Mai Design Week Festival in 2018, 2020, and 2021.
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“I am determined to weave cloth until | cannot anymore, and | want
my grown-up children to be able to weave and carry on the
tradition. The Pga K’nyau fabric is distinctive, meaningful, instills

pride, and integrates nature into everyday life.”

dayamisdaao Contact Information
Fo-uruana : uWEVANB 1dom Name-surname: Mrs. Yaowaluck Loeka
JUKIQ : widovdou Province : Mae Hong Son
wosaacio : 088-2912419, 093-1875936 Contact number : 088-2912419, 093-1875936
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