sacit«

asgwAadraanssy U 2566

UszinninSavlak: (qulak:)

The Master Craftsmen in 2023

ategorized in Metalwork (Metal Embossing)

uIgwIQ usvoan

HIQITYVTHY
Mr. Phichit Nangorla

Chiang Mai Province




ugwda usvoal
asgwAadraanssy U 2566

UszinniaSavlan: (qulan:)

Mr. Phichit Nangorla
The Master Craftsmen in 2023

Categorized in Metalwork (Metal Embossing)

“viuquian=IuTaviugin mdndu 1 Su v 1 1M, Indu 100 Su v 100 1M guindndu 1000 3u fv=nvau 1000 11
avdnduwvinguiniils fv=8uideraryauniiu Fvdavnuin devéindu davdiauurdiavagaaaanar”

The art of metalwork is not difficult. If you practice for one day, you will improve by one level, if you practice for 100 days,
you will improve by 100 levels, and if you practice for 1,000 days, you will improve by 1,000 levels. The more you practice,
the more skilled you become. The more you invest, the more expertise you gain. Therefore, you must dedicate yourself,
practice diligently, and continuously develop yourself.
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Mr. Phichit Nangorla journey of
learning the art of metal embossing
began when he went to live with his
friend who was a monk and studied
at Wat Sri Suphan in Chiang Mai
Province. During his time there, he
was preparing for an entrance exam
to study at the Nai Roi School. This
temple had a renowned reputation in
the field of metalwork and embossing.
It was during this period that he had
the opportunity to see the works of
Master Direk Sitthikarn, an expert metal
embossing artist of the community in
Ban Wua Lai, Wat Sri Suphan.

Mr. Pichit was captivated by the
beauty and intricacy of this art form
prompting him to request to learn and
be an apprentice under Master Direk.
He dedicated himself to learning and
practicing metal embossing eventually
developing a deep passion and
connection to this craft. This marked a
turning point in his life, as he embarked
on an 18-year journey of continuous
learning and skills development in the

field of metal embossing.
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After a period of learning and honing
his skills, Mr. Phichit Nangorla realized
that metal embossing could be further
developed. This prompted him to seek
additional knowledge by choosing to study
in the field of Thai art at the Rajamangala
University of Technology Lanna. His strong
determination to advance and evolve his
craft allowed him to bring his own metal
embossing work to establish a reputation
within the University. Furthermore, he
had the opportunity to exchange artistic
knowledge and skills with his classmates by
using metal carving techniques to enhance
various other forms of art.

He applied metal embossing techniques
to other artistic genres constantly
pushing the boundaries of creativity
resulting in the continuous creation
of new and innovative work. This dedication
continued until 2019 when he received
the honor of being recognized as the
Craftmanship Descendants of metal
embossing by SUPPORT Arts and Crafts
International Centre of Thailand (SACICT)
This recognition further fueled
Mr. Phichit’s dedication to perpetuate
this craft and continually improve his

creations.
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Each individual piece of Mr. Phichit’s work went

through rigorous scrutiny before being handed over to the
recipient. He meticulously ensured that his creations met
the standards he had set. It was crucial to meticulously
document every detail of the work, making it complete
and esthetically pleasing. Metalwork, due to its nature,
clearly reveals imperfections. If a craftsman can rectify
the visible flaws, they are considered to possess refined

craftsmanship and skill.
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Conservation and inheritance of the wisdom.

Mr. Phichit believes that in the present time,

there are very few people involved in the field of metal

embossing. Driven by his passion for this craft, he is
making extensive efforts to conserve and pass down the
art form to future generations. Over the past eight years,
while seriously pursuing this as his profession at home,
he has actively spread the word and invited more people
to come and learn. He conducts classes without any fees,
welcoming community members, students during breaks,
and even monks who share the same interest to learn.

Having received guidance and teachings from mentors
and teachers, Mr. Phichit understands the importance of
focused learning, skills development, and the responsibility
to pass on knowledge to others. He firmly believes that
when one gains knowledge freely, it is important to share
it freely as well. By creating opportunities for people to
learn, he has noticed that those who come to learn for
themselves, especially if they have some foundational
knowledge, tend to foster a sense of collaboration and
are capable of carrying the craft forward even turning
it into a commendable profession. This mirrors his own
experience when he pursued higher education and
further developed his skills through sharing experiences
with his peers.
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Conservation in Mr. Phichit’s perspective also involves

preserving traditional methods, while focusing on
a contemporary approach to creating artwork. He recognizes
that simply adhering to traditional methods, which involve
passing down knowledge from one generation to the next
using the same techniques, often results in producing work
that lacks uniqueness and fails to capture interest. Drawing
from his own artistic background, he has conceived the
idea of introducing changes to depart from the conventional
patterns and generate a distinctive quality in his creations.
He believes that if he could add depth to the metal sheet
embossing, creating a three-dimensional aspect, it would be
feasible to transform metal embossing into a 3D form. The
turning point in this transformative journey was marked by
an award-winning artwork showcased in the Nok Noi Park
of Chiang Mai Province. This particular work can be termed
a significant milestone in the evolution of metal embossing,
thus introducing a new concept of 3D floating metal art. It
could even be said that Mr. Phichit was one of the pioneering
metal craftsmen to venture into the realm of 3D sculptural
metal art. This breakthrough eventually led to the gradual
propagation of this novel approach to metal embossing, as

the style continued to be passed down and evolved over time.
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Metalwork is a wisdom that has been around since ancient times.
In the past, it was often made into utensils, such as trays, salung, etc.
Later, it was adapted to be used as decorations, such as picture frames,

sculptures, etc.
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In Mr. Phichit’s metalwork process, careful planning is essential. It begins with
designing a sketch of the artwork to be created. This step is crucial, as the sketch
serves as the foundation of the metalwork. If the sketch is not well-designed, it
would be reflected in the final piece.

For metal embossing with a low or high relief, the sketch can be adjusted to
shrink or enlarge the proportions. However, in the case of sculptural metal art,
each component must be separated initially. The artwork needs to be broken down
into smaller parts by considering how these parts would fit together. Then, the
proportions are adjusted accordingly. Once this is done, the scaled and adjusted
images are used to create the raised portions according to the planned design.

These pieces are then joined and detailed on the front surface before firing.
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After the fired pieces are ready, they are either hammered or decorated to achieve the desired shape
or even painted. For low or high relief metal embossing, they can be framed immediately. As for sculptural
artwork, the separate components are assembled according to the initial plan. Then, each detail is

meticulously refined to ensure the piece is beautiful, strong, and complete.
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The technical process of creating these

artworks still follows traditional knowledge but
is adapted in some steps to achieve a new form.
For instance, techniques of assembly have been
modified with modern tools like nuts, glue, or
weld to ensure smoother fitting. This improves

the overall esthetics of the artwork.
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While adapting the design and techniques as described above can be challenging, fundamental

craftsmanship skills remain crucial. These skills serve as the foundation for every metal craftsman
and require continuous learning and practice. These skills include working with basic tools like
hammers and chisels for engraving, as well as controlling the heat of the metal during the engraving
process to prevent cracking.
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Mr.Phichit’s is a person who
excels in creating remarkable artwork
in the form of 3D floating sculptural
pieces. His work has gained rec-
ognition, including pieces like the
“Anon” fish.
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Recently, he had the opportunity
to create a highly intriguing sculptural
piece; namely, the “Hanuman” 4-armed
weapon-bearing deity, which is a 3D
floating metal sculpture. The sculpture
of “Hanuman” stands at a height of 2.2
meters from the head to the feet with a
base height of 1 meter, making it a total
height of 3.2 meters. This is considered
the largest metal sculpture in terms of

size that he has ever created.
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“Buranakhata” or “Mo Dok Pattern”.

In addition to the uniqueness in the form of 3D floating sculptures that is outstanding and
accepted, the pattern is based on the Thai and Lanna patterns that have been made before with
the desire to create a unique identity on the work. Therefore, the patterns of both types; namely,
the structural Thai patterns, such as the Kanok pattern, were combined with the Lanna patterns.
This resulted in a mixed pattern that indicated one’s own identity; for example, work in the style

of mixed designs, such as the works named “Buranakhata” or “Mo Dok Pattern™.
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Creative development, adaptation. or expansion of work

During his time studying at the Rajamangala University of
Technology Lanna, Mr. Phichit had the opportunity to interact with
fellow students from various regions. This led him to the idea of applying
metal sculpting to various branches of art, such as painting, sculpting,
woodcarving, etc. This collaboration between different art forms gave rise
to the integration of traditional metalwork with other artistic disciplines
resulting in a continuous evolution of creative expression.

Apart from his passion, enthusiasm, and dedication to preserving
metal sculpting, Mr. Phichit also had a forward-thinking perspective to
bring contemporary elements into his work. He believed that art should
evoke a feeling, and when you look at the work of a craftsman, it should
make you see its beauty. This inspired him to fuse art with craftsmanship,
hence creating contemporary art pieces that are deeply immersive and
visually captivating. This approach aimed to make metal sculpting more
engaging and appealing to a wider audience, thus sparking the
development of new collaborative and contemporary art styles.

Mr. Phichit’s journey of artistic development did not stop there.
He continued to expand his work by introducing new concepts that
moved beyond traditional forms. These new creations extended from
representational to abstract artworks, thereby shaping the progression

of his artistic expression.
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Commitment to conserve and

inherit in arts and crafts

Currently, there is a strong intention to
preserve and pass down the art of crafts-
manship.Atraining hall has been established
to provide education in this craft. Presently,
people from various backgrounds as well as
Buddhist monks and novices participate in the
transmission of knowledge, spanning over 3-4
generations. Each generation comprises around
40 participants per class. Many individuals
have taken the knowledge they acquired and
applied it to their professions.

Furthermore, each year, students from
different educational institutions engage in
continuous practical training. Examples include
Lanna Rajamangala University and Chiang Mai

University.
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Received Certificates or Awards
- Winning work Creation of work from art students across the country from the work “Triphum?”,
while studying and being selected to exhibit and study work in the United States, which was
organized by the Ministry of Culture.
- Winning work Nakornping Bird Park Sculpture, Chiang Mai Zoo.
- z“d Prize Art Gallery
- The = prize winning work, of metalwork, Wat Sri Suphan, organized by the Ministry of Culture.
- The Craftsmamship descendants in 2019 from SUPPORT Arts and Crafts International

Centre of Thailand (SACICT)
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“Patience is essential in metalworking. Without patience,

the work would not be accomplished as expected.”
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