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Mr. Phongchayuth Phonatha
The Master Craftsmen in 2023
Categorized in Weaving type (Phraewa silk)
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Phraewa silk is a distinctive handwoven fabric of the Phu Thai people. Originally, it was a piece

of fabric with a width of 1 elbow and a length of 1 span or 1 arm’s length, which used to be draped
over the shoulder or as a shawl in significant ceremonies. Phraewa silk is renowned and emblematic
of Kalasin Province because it originates from Ban Phon, Kham Muang District. With the resilience of
traditions and culture passed down for over 300 years, it is still passed from generation to generation
either by teaching daughters in families to weave or through environmental immersion without any
explicit instruction. Observing their mothers weaving from a young age, girls absorb, learn, and
practice the craft naturally. A cultural tradition dictates that young Phu Thai women must be able to
tailor three types of fabric: black shirt, Tam Phrae, and Sin silk. “Tam Phrae” refers to the process of
weaving Phraewa silk. In ancient times, it was observed that if a girl from any household could not

weave Phraewa silk, the parents of a male suitor were often reluctant to take her as their daughter-in-law.
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Phraewa silk is often dubbed the “Queen of Silk” thanks
to the grace of Her Majesty Queen Sirikit The Queen Mother,
who observed the Phraewa silk patterns worn by the Phu Thai
people, who came to greet her in Kham Muang District. In 1977,
Her Majesty the Queen graciously supported and promoted it
through the Special Craft Center Project under Her Majesty’s
patronage. She even had the fabric tailored into outfits for
herself, thus elevating the recognition and fame of Phraewa

silk up to the present day.
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The traditional Phraewa cloth is typically designed with a deep red base. Its patterns
include yellow, black, white, and dark green colors. This cloth’s design comprises three

main parts: The primary pattern, separating pattern, and the end-tip pattern.
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Primary Pattern: This is the largest
pattern visible, and it dominates the
horizontal layout of the cloth. Each
primary pattern has a consistent width
of approximately 8-12 centimeters.
A single piece of cloth would contain
about 13 rows of this pattern.
Examples of these patterns include
‘Nak’, ‘Si Khaen’, ‘Phan Maha’,
‘Dok Sa’, etc. Crucial components of the
primary pattern are the outer pattern,
inner pattern, and the cluster pattern.
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Separating Pattern: Also known as the stripe pattern, this is smaller in size and sits horizontally
on the fabric. The width of this pattern ranges between 4-6 centimeters. It serves as a separator by
dividing the larger patterns into sections. Examples include the ‘Chicken eye’, ‘Kun Lo’, ‘Kha Khe’, etc.
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End-tip Pattern: Appearing at the very ends of the cloth on both sides, this pattern is adjacent
to the separating pattern. It signifies the beginning and end of the cloth’s pattern. The width varies
between 4-10 centimeters. Examples are the ‘Khan Mak tip’, ‘Little Lotus flower’, ‘Little Boun leaf’,
etc.




adaangla=ddusiallulonanunizevdlHuuws souivANNES:TEU ANMUIEEU ADIUNIILYDVEUG
Tudhuwsoduriivezlagus=uitu 10 v 12 a1e WEidulkulunisnadid 2-9 d deaadulundazasudazund
araargiusinguuduoiv=iguidswduiiaiderTuaasanvdu Fvarva1zevuwsii natudagdu
wivtlu 3 Jszinntkoye) Gaenu Taun driuwsaatedi druwsnnargin uazGruwsnalgini:

Fotuwsnarednv:kede GuwsnibalaaeEeug § 2 & Fxivdudlu 3nandviduaraane
dudwsnargInsugdvdiuwsiarganiinmsimuanudiAsiognisini@uaanidiuTuaigdnuudud
[WouduaFuliaroviudedu tazduwsnateini: KuredvduwsiidaraarguazaFusaredim=ierwuiull
araagRlEnouwsnateni: SHulkajilduarsasnikey Fuilduargrangovnisnadiuwsi a1vv=naliilidrals

Auagluudazuudnawisanila

The intricate designs and vibrant colors are the hallmark of Phraewa silk cloth. The patterned fabric
typically consists of around 10 or 12 patterns utilizing silk threads ranging from two-nine colors. These
colors alternate in each pattern and each row. The resulting design on the cloth is smooth and uniform
throughout. Modern Phraewa cloth patterns are categorized into three major types: ‘Phraewa Luang’,
‘Phraewa Chok’, and ‘Phraewa Ko’.

Phraewa Luang: This is a Phraewa cloth with simple designs in two colors: One for the base and the
other for the design.

Phraewa Chok: This is a type of Phraewa Luang cloth with additional intricate patterns added to
enhance its beauty and intricacy.

Phraewa Ko: This type of Phraewa cloth has multiple intertwined patterns and colors. The designs used
are mostly large flowers, which are the main patterns in Phraewa weaving. Each row can have a distinctive

pattern.
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Conservation and inheritance of the wisdom.

The Phu Thai people of Ban Phon Sub-district
are a community renowned for their expertise in
weaving Phraewa silk, thus earning them national
recognition. Today, it is a sustainable occupation
providing a source of income, improving the quality
of life for the locals, and allowing their children to
access better education. Hence, the preservation of
this weaving wisdom remains significant, and

undiminished by the passage of time and the influx
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of modernity into the Ban Phon community. There
have been modifications to suit the changing times.
For instance, while traditionally, people preferred
weaving shawls, now they weave entire pieces of
cloth, thereby making it more versatile for

applications, such as tailoring.
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Regarding the patterns, while the original motifs have largely remained consistent, specifically the

square designs, the internal patterns have seen changes with over 100 different designs. As times have
changed, some of the older patterns became less popular, hence necessitating a design revamp to
appeal to the market. However, the essence of the Phraewa silk remains the same. The transformation
began with a challenge to the conventional square-based designs. There were questions about whether
curved lines could be introduced. Historically, elders had the belief that “If a design has never been
made before, it could not be done successfully.” However, this new generation thought differently and
explored every possible avenue. Changing this mindset was challenging, but eventually, they succeeded.
Hence, they began drafting new patterns on paper and had the locals test these designs. They made
slight changes to the weaving technique resulting in the Kalasin Phraewa silk to be distinguished by
its curvy, flowing, and delicate patterns, while still adhering to the traditional weaving wisdom. The
outcome was overwhelmingly positive garnering significant market interest. They became pioneers in

this design and seemed to be the only ones holding the copyright for these Thai fabric patterns.
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Wisdom reflecting craftsmanship skills

Mr. Phongchayuth emphasizes the traditional weaving process of Phraewa silk in every aspect,
such as weaving tools, methods, and various steps. However, when designing new patterns, he only
adds creative techniques in the pattern step. He still uses the traditional pattern method but uses a
technique that has changed from the original. Instead of always going up or down for every two yarns,
some parts need to go up one and down one, or some patterns need to mix both types, such as going
up for two yarns and then down for one. This particular technique has resulted in patterns that are
curvy, wavy, and delicate, consequently adding more desired complexity to the design.

The technique of keeping the pattern combines both the raised and the ground patterns on the
fabric. In the raised method, the pattern is kept on a smooth fabric surface. Furthermore, true Phraewa
silk weaving does not use other tools, such as needles, wood, or feathers. Instead, the little finger is
used to hook and insert a special colored silk thread and then tie it to create a pattern. This method
involves hooking the pattern with the little finger continuously from one edge of the fabric to the other
throughout the row. Each hook is done twice to make the pattern beautiful. The pattern will be on the

underside of the fabric while weaving.



Distinctive Outstanding Work
Mr. Phongchayut is a designer of Phrae-

wa silk patterns and is the first Thai fabric
pattern copyright owner to extend the design
of Phraewa patterns by 100%. He invented a
total of 21 new patterns and has copyrighted
15 of them. Some of these include: Cho Yard
pattern, Kanok Thaeng Cho pattern, Lap Line
pattern, Raindrop pattern, Overlay pattern,
Shooting Star pattern, Wood Partition pattern,
Besa pattern, Kew pattern, Underwater pattern,
Wavy pattern, Curve pattern, Pine pattern, Kajon
pattern, Climbing Wood pattern, and so on.
Once he designs and experiments to
successfully develop a new pattern, it gives
him the motivation and inspiration to design
other patterns. At the same time, he does not
abandon the ancient designs but adapts them,
whether by modifying their colors or adjusting
the patterns to make them more beautiful, thus
preserving the original patterns alongside the

new.
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For example, the newly designed and copyrighted Cho Yard pattern is distinctive and has
made Mr. Phongchayut widely recognized. This design evolved from the traditional pine pattern. It
emphasizes the fluidity and curvature of the pattern more clearly, and the design includes droplets
making it suitable for the bud of the Phraewa silk. The shape and size of the bud have increased
from the original pine pattern. The highlight of the Cho Yard pattern is its curvature, flexibility, and

softness, which is more pronounced when compared to the original pattern.
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Subsequently, he created specific Cho Yard designs
that are woven only in the bud section of the Phraewa silk,
and woven continuously across a large and wider fabric
piece. This design can be woven in both the knot and twist
styles. It is also possible to change the color of the silk in
different parts of the Cho Yard pattern as deemed suitable
and beautifully imagined by the weaver.

The name “Cho Yard ” was inspired by the roof
finials of temples, which he perceived to have flexibility even
though they were made of rigid materials. The various angles
of the finials, their sculpted features, and their placement
were majestic and prominent. He thought that Phraewa silk
should be able to have a similar pattern.
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Creative development, adaptation, or expansion of work

Being familiar with Thai fabric patterns, which are mostly geometric, he wanted to see Thai
patterns, especially Phraewa silk patterns, become more delicate and flowing. Initially, he pondered
whether the Phraewa silk pattern could be changed from its typical geometric design to a more
curved and smooth design. In the past, parents or grandparents often believed that “patterns
that have never been made could not be created successfully.” However, holding a differing
viewpoint that there might be ways to develop new patterns different from the traditional ones,
he began exploring every possible method. It turned out, what was more challenging than taking
action was changing people’s mindsets. Yet with determination and a good intention, one day it
was possible to successfully break the walls of resistance to change. Hence, he began designing
patterns on paper and had local artisans try weaving them by making slight adjustments to their
weaving techniques. Ultimately, this led to the successful weaving of the said patterns, resulting
in the beautiful Phraewa silk of Kalasin province with its distinctive, curved, flowing, and delicate
design; all the while still utilizing the traditional Phraewa silk weaving wisdom. Moreover, the
feedback received was not only about the enhanced beauty, but also the overwhelming acceptance
and demand from Phraewa silk aficionados and consumers in the Thai silk market.

Therefore, it could be said that Mr.Phongchayuth was a pioneer in introducing a new
dimension to the Phraewa silk patterns and the sole designer and copyright holder of more than
15 Thai fabric patterns to date.
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Commitment to conserve and

inherit in arts and crafts

Mr. Phongchayuth continues to preserve
the traditional process of creating Phraewa
silk in its original ancient form by utilizing the
long-standing wisdom passed down through the
generations. However, he has added innovative
approaches to preservation by introducing
new patterns and experimenting with diverse
dyeing methods. Some of these techniques are
not documented in traditional manuals but are
challenges that need to be explored, relying on
knowledge, craftsmanship, and accumulated
experience to bring out new shades and hues
in Phraewa silk. His designs are all copyrighted,
and the names he gave to these designs are
intentionally in the local Phu Thai language,
thus aiming to communicate the beauty of the
patterns and reflect the rich culture of the Phu

Thai people.
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In addition to creating these works to pass on the legacy, there have been continuous promotions
of Phraewa silk on television. This has been done with the intention to allow future generations to
retrospectively view the creation process of Phraewa silk, or to research and study, or to draw inspiration.
Furthermore, he has had the opportunity to represent Thailand in introducing foreigners to Phraewa silk,
famously referred to as “The Queen of Thai Silk”.

Even though he has been working in this field for a long time, he never thinks of ceasing to
create new work. Apart from the Phraewa silk designs, out of which 21 patterns have been designed
and 15 copyrighted, Mr. Phongchayuth remains determined to continue producing more work by

aiming to perpetuate and promote Phraewa silk as a sustainable art form for Thailand.
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Furthermore, he plays a role in promoting
the transmission of knowledge about Phraewa
silk weaving to schools, which are fundamental
sources of learning. He has had the opportunity
to present the idea to local community schools to
incorporate the Phraewa silk weaving curriculum
as a local subject. School administrators have
recognized the importance of conserving local
intellectual heritage, so they initiated a project
where the Phraewa silk weaving curriculum
was included as a local subject. Moreover, the
schools have continued this effort by allowing
students to practice weaving Phraewa silk, and
encouraging them to try weaving patterns they

design themselves.
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Received Certificates or Awards

-Certificate of honor of the mulberry silk sage fabric pattern branch from the Queen Sirikit
Department of Sericulture on the auspicious occasion of Her Majesty Queen Sirikit
The Queen Mother’s 90th Birthday Anniversary on August 12, 2022.

-Winner of the Royal Peacock Silk Contest, Blue type: Phraewa silk, natural colors at the 6th

Royal
Peacock Emblem Ceremony to Continue the Legend of Thai silk on August 10-14, 2016, from the

Queen Sirikit Department of Sericulture, Ministry of Agriculture and Cooperatives.

st h

-17" Runner-up prize, Royal Peacock Silk Contest, Types of Phraewa silk, natural colors at the 6t
Royal Peacock Emblem Ceremony to Continue the Legend of Thai silk on August 10-14, 2016 from
the Queen Sirikit Department of Sericulture, Ministry of Agriculture and Cooperatives

—an Runner-up prize, Royal Peacock Silk Contest, Types of Phraewa silk, chemical colors at the 6th
Royal Peacock Emblem Ceremony to Continue the Legend of Thai silk on August 10-14, 2016 from

the Queen Sirikit Department of Sericulture, Ministry of Agriculture and Cooperatives.

st h

-17" Runner-up prize, Royal Peacock Silk Contest, Types of Phraewa silk, chemical colors at the 6t
Royal Peacock Emblem Ceremony to Continue the Legend of Thai Silk on August 10-14, 2016 from
the Queen Sirikit Department of Sericulture, Ministry of Agriculture and Cooperatives.

-Winner of the Blue Royal Peacock Silk, Types of natural colored Phraewa fabric at the 6th

Royal
Peacock Emblem Ceremony to Continue the Legend of Thai silk on August 10-14, 2016 from the

Queen Sirikit Department of Sericulture, Ministry of Agriculture and Cooperatives.

-Outstanding Award in the field of Cultural Inheritance 2011, Tuesday Kalayanaphong Award,
Phraewa Lai silk work.

15t prize in the Intellectual Property Contest, Copyright types of Thai fabric patterns 2006 OTOP
Innovation Promotion Program from the Department of Intellectual Property, Ministry of Commerce.

15t prize in the handicraft category “Undyed Silk”, National Agriculture Day 2005.

-Outstanding Craft Award Northeast 2004 from the Ministry of Industry.

_3rd prize Thai Handicraft Product Contest, Natural-dyed matmi silk category 2001 from the Depart-

ment of Industrial Promotion, Ministry of Industry.



“GilrunwsonduvisaniguudvaavaGiulwu aunaAIIv WHIANIWIFUS

FuiluuxavnuaadlHunwsi1”

“Phraewa silk is a treasured heritage of the villagers of Phon, Kham

Muang District, Kalasin Province, which is the origin of Phraewa silk.”
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Wwoastiaco : 081-1714271

Line : NUK1155
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Tiktok :phongchayuthphon

Contact Information

Name-Surname : Mr. Phongchayuth Phonatha
Province : Kalasin

Tel. No. : 081-1714271

Line : NUK1155

Fb : phongchayuth phonatha

|G :phuthaidam

Tiktok :phongchayuthphon



