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“Collect, inherit, create. Collect the wisdom of the ancestors.
Inherit, conserve, revitalize the breath, and carry on the heritage of art.

Create handicraft with knowledge for the land.”
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From the love and passion for ancient fabric, it became the starting point to encourage
Mr. Nakorn to gain a foothold to preserve the ancient pattern cloth culture, which was about to
disappear. From only seeking out old fabric to collect, he changed the way he preserved the art.
With the determination to revive the beauty of the craftsmanship of the Northeastern (Isan) region
where he grew up, a weaving group was formed to revive the weaving process and techniques

among the Maha Sarakham people, his hometown, to return to flourish and be glorious once again.
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He had grown up from seeing pictures of his
ancestors from the generation of his great-grandmothers
sitting in the house weaving since he was young. As a
child at that time, he could only pick up the cloth to see
and appreciate it. These things were the beginning of

how he absorbed the weaver’s way of life from his family.



When he grew up, he went on to
study in a normal school. After he graduated,
he started his career by going to work in a
company. Then, he became a teacher, but
during that time, he still kept collecting both
old paintings and ancient fabric.

Thus, it became his love and passion.
Along with having an interest in ancient
fabric, he gradually began to seriously study
about ancient fabric. He found that people
only knew Maha Sarakham fabric as matmi.
The technique of creating traditional fabric
patterns were also only shown on old pictures
and old fabric. Some techniques, such as
the continuous supplementary weft, tapestry
weaving, or the weft ikat technique, as well
as the traditional technique known as ‘Map
Mai’ in the local language, were missing. For
that reason, he started to have a concept
of restoring ancient fabric patterns to allow
the ancestral wisdom heritage to flourish
again. He also wanted people to know more
about the fabric of Maha Sarakham along
with inheriting and preserving the ruling

class of Maha Sarakham women’s wisdom.
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Conservation and inheritance of the wisdom

Maha Sarakham Province is one of the provinces in the Northeast that has a history of
over 150 years. In the past, there was a Lao Lan Xang government system; namely, Anya Si,
which consisted of governors, Upphahat, members of the royal family, and women who were
wives or daughters honored as ‘Anya’ as well. The clothing of this ruling class was therefore
different from that of the ordinary people.

From the pattern, materials used, colors, including the weaving process, they were
for honoring the noble women by weaving with French flex and silver, and woven in a Khit
pattern on the silk. The ancient cloth pattern, which is the wisdom that has been accumulated
since the ancestors, is becoming more and more difficult to find day by day. It is even more
likely to disappear due to the development of technology.
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Therefore, Mr. Nakorn had a thought to revive the ancient fabric pattern and to

retain the beauty that used to be just a picture, a story, and an old piece of cloth, so that
it could be brought back to life and passed on with all the traditions to future generations
from the local parents to their children, for instance. He also wanted people to know more
about Maha Sarakham fabric along with inheriting and preserving the costumes of the ruling
class women by forming a weaving group “Pha Sat Kaeo, ancient weaving cloth”, where
the word “Pha Sat” is an ancient Isan word. With reference to the royal palace, which Pha
Sat is seen in the ancient cloth, both the continuous supplementary weft techniques and
weft ikat technique of “Pha Sat Kaeo” has an overall meaning of “a place where virtue
resides”. This began to revive the ancient cloth pattern of Maha Sarakham’s ruling class

women by using techniques, materials, patterns, and identities of Isan weaving.
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Starting by experimenting with
traditional weaving patterns, he used
the pattern from the Sin Kao Anya Mae
Mueang wrap, which is a woman of the
ruling class of Isan, and photographs of
old fabric, such as silk threads, Anya,
Mae Mueang Maha Sarakham matmi
silk skirt with the foot of Chom Maha
Sarakham silk cloth, matmi Khan (Mi
Ta), ancient pattern, silk cloth, and Mi
Sot Maha Sarakham, which is found
only in the Northeast. The cloth of Phrae
Biang Khit Mai Anya Mae, Phrae Biang
Chon Mai cloth, and Phrae Biang Mi Sot
were also included. Besides the ancient
Khit silk cloth, he has also reproduced
weaving using ancient techniques. The
tapestry weaving technique or otherwise
known as Mi Sot Sarakham has not been
inherited for a period of 40 years and has

been transmitted to other communities.
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Collected antique clothes.

Beyond the revival, there are also more
contemporary creations, such as patterns and
colors that follow the global trend to match
the era and the target customers. It can be
inserted into the way of life of the people in
modern times. This would be another way to
renew the woven fabric that he has been trying

to restore to continue to exist for a long time.
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Wisdom reflecting craftsmanship skills

The ancient wisdom of weaving starts from the raw materials of Thai threads that are

usually used and rolled in a traditional basket. Then, the silk would be prepared or cleaned by bleaching.
According to traditional wisdom, the bleaching is done by using natural alkaline water. In the dyeing
process, the natural dyes are lac, which is a raw material that has been used to dye natural colors since
ancient times. The lac is also recognized as the king of silk dyes. Based on the research, it was found
that in Maha Sarakham Province, there was a strong community raising lac in Borabue District. It has
been famous for the quality of the color obtained from the shellac that comes from the area; therefore,
choosing to bring what is the identity of this community to link with the weaving that has been
appropriately integrated with the local arts and crafts.
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In the weaving process, for weaving a sarong, there are
intricate details. Three important techniques are used: tapestry
weaving technique, continuous supplementary weft technique,

and weft ikat technique.
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Sin Sot Sarakham Weaving

There are 3 important techniques:

Tapestry Weaving is the use of weaving by inserting
the weft lines to continuously adhere together. This
is alternated with stepping on a new line until the
pattern is complete.

Continuous Supplementary Weft is to poke the

warp line and insert a special hurling line.

Weft Ikat is tying the pattern on the weft before
dyeing before being woven into fabric.
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Local Thai silk threads used by ancient methods
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Outstanding work identity

The uniqueness of Sin Sot Sarakham is the
collection of many ancient techniques on one piece of
cloth. It is a cloth woven with the special techniques
as mentioned above. These three techniques are
complex and mixed with the weaving. The process
creates strange patterns and colors, which produces
a distinctive identity and is different from Isan matmi
sarongs in general. In addition, more contemporary
work has been created. Some of these were inspired by
Hup Taem, which is a mural and a Sim, or an ancient
chapel in the area of Maha Sarakham Province. This
inventing and experimenting with weaving is done
according to the patterns that have appeared on the
hups or murals in buildings related to Buddhism, etc.
Outstanding achievements also include introducing
innovations to create work, such as dyeing lac with
ready-made lac powder with the idea of traditional
weaving. The time of working could be reduced but
without sacrificing quality creative work with less
time. This would be a way to draw the attention of
new group of people based on the idea that weaving
takes a long time to enter the family of weavers. By
bringing innovation to be integrated with arts and
crafts, there has been a combination of science and

art that has had excellent results as well.
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As for the weaving technique that is trying to be developed to create a unique identity in one’s
work further, this is the use of the Isan’s tapestry weaving technique. This is also the only part in the
Northeast that uses fabric on both sides, that is, it can be used on the front or back. Furthermore,
the process of combining various patterns exists in the area of Maha Sarakham Province. Besides
the three mentioned techniques, or another ancient technique that has now disappeared, called the
‘insertion’ technique, which is an ancient method used for a sarong, he has learned them and used
them to develop the work to be different but still have the aura of the ancient style.

An example of a pattern that is still conserved and retains its identity is the Dok Kaeo pattern,
which is a pattern that can be woven by using all techniques in the Northeast. Whether it is weaving a
glass flower pattern with the three main techniques, Mr. Nakorn has brought all three techniques
of the glass flower pattern to be woven together in one piece. Additionally, with another intention,
he wants to honor those who have contributed to Maha Sarakham silk in the past with the name of
Anya Mae Kaeo Atthakon, a woman of the ruling class of Maha Sarakham City, to be the leader of Khit
silk cloth to wear there.
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Creative development, adaptation, or expansion of work

The weaving techniques have been improved. There is a designed pattern that combines ancient pat-
terns, which have been adjusted to be more contemporary. This has become more international according to
the trends and times using colors that have more shades, are modern, adjust to have dark and light tones, and
a gradient dyeing technique. This achieves beauty and creates dimensions on the canvas and is also blended
with the current fashion trends. For example, by setting the tone of the media to be international and more
modern, but retain the original ancient pattern identity, it would be easier to apply but still elegant. The cloth
can be worn comfortably. He also tries to adjust it to be in a form that can reach more market groups for the
present trends. For example, the development of new creative design patterns by using other techniques to
mix together, such as ancient Khit weaving mixed with the pushing technique instead of plain colored silk
threads. As such, a different harmony would emerge as another layer of striped patterns. This would include
the integration of ancient patterns into new ones, such as the horse pattern mixed with the hook pattern to

be more advanced.
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Mixed patterns of horse and hook patterns

It also uses innovation to be integrated with weaving work,

that is, it has developed research on ready-to-dye lac powder

Shellac powders to be mixed. innovation that has been foreseen with the quality of the source

= y oy o

of the lac raw materials from Maha Sarakham Province, which is
. the best source. It can be dyed and durable, including pigments
= that are more concentrated than other sources. Therefore, he has
. researched and tried extracting dyes from lac and mixed them with
- dyes and produced them into a powder similar to chemical dyes.

| So, it became more convenient to use and to reduce the dyeing
- time. In the past, there were many dyeing processes. From the

preparation of the lac, kneading the lac, etc., that took up to 24

hours. However, the developed innovations have made it possible

to reduce the steps and shorten the time into two hours.

Consequently, the dyeing quality has been standardized. The resulting

color is consistent and also environmentally friendly. There is also

a combination of wisdom and innovation. The ancient banana string

was used to create the matmi pattern as well by bringing the

banana string to beat into a line instead of having to go through

the same process. Then, that banana string would be brought to

tie the cloth producing a pattern that would be sharp and have

increased resolution. This would preserve these forms of wisdom

and the environment at the same time.
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Commitment to conserve and inherit in arts and crafts

There is a basic conceptual framework for preserving and inheriting arts and crafts for sustainable
existence as follows: Knowledge creation by preserving every step of the ancient process to maintain the
original identity. As such, he wants to create work that is acceptable to modern society but still maintains
the ancient identity, including publicizing the work of the handicrafts to be known. For experience in transferring
knowledge to the community or society, there are both lecturers and workshops for OTOP communities in
Maha Sarakham and other provinces. He has been invited to be a speaker to give lectures to students at
all levels, including students from different schools as well as giving lectures, discussions, and seminars
at various forums. As an expert in Isan fabric on a regular basis, he can be a public relations officer of

Maha Sarakham’s ancient woven fabric for those who are interested.
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In the South, the Ban To Mo Weaving Group, Phu Khao Thong Subdistrict, Sukhirin District, Narathiwat
Province with a group of Northeastern people migrating to settle there, and from the graciousness of Her
Majesty Queen Sirikit The Queen Mother, performing royal duties in the area of Narathiwat Province in 1987.
Her Majesty attended the event at Wat To Mo, in which the area had always been raining. As a result, the
villagers were unable to make a living every day. In addition, most of the people were migrants from the
Northeast with expertise in silk weaving as well; therefore, they were accepted as a member of the silk weaving
arts and crafts project to be an additional career to support their family. The Queen also donated looms, silk

thread, and other weaving equipment, which Mr. Nakorn himself went to revive the weaving group again.
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In addition to knowledge and expertise in fabric, he was also invited to be a lecturer for sericulture farmers,

OTOP groups, and students at various levels, as well as being regarded as a sage of the mulberry silk bleaching
branch from the Queen Sirikit Department of Sericulture. With expertise in natural dyeing, especially lac, which is a
local raw material that has developed research on the innovation of ready-to-dye shellac powder, he has improved
the process and quality of natural dyeing and promoted the development of the potential of farmers who raise lac
and to encourage the weavers to return to using local raw materials. This has been done to support the saying
of “Maha Sarakham, the Metropolis of Lac, The King of Silk Dye”. In the future, he has determined that it would
continue to be preserved by inheriting wisdom to pass on to the children with the intention of building a museum
of ancient fabric. This includes the ancient pattern weaving learning center, so that it can be used as evidence for

academic information, as well as inspire future generations.
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Received Certificates or Awards

-Winner of the Golden Peacock Mixed Technique Silk (Natural Dyes) to Decorate the Country Badge 2020.

—1St prize (Khit technique), Khit Silk Fabric, ASEAN Level, 2019.

-Honorable Mention Award (Mixed Techniques), ASEAN Level 2019.

-Received ISt prize in the category of Silk Fabric-Continuous Supplementary Weft at the 14th Royal
Peacock Emblem Ceremony to Con tinue the Legend of Thai Silk 2019.

-Winner of the Golden Peacock Matmi Silk, Ancient Pattern (Natural Dyes) to Decorate the Country Badge 2018.

-Runner-up prize, Golden Peacock Golden Shawl (Natural Dyes) to Decorate the Country 2018.

-3rd prize winner, Royal Peacock Silk Gold Color, Type of Shawl, Natural Color (Mi Sot Sarakham Technique),
“The 13th Royal Peacock Badge Inheriting the Legend of Thai Silk” event, 2018.

-Runner-up prize, Golden Peacock Golden Shawl (Natural Dyes) to Decorate the Country 2021.

-OTOP artist award in 2021, silk products with ancient Maha Sarakham patterns.

-“Mulberry Silk Sage” branch of silk bleaching and dyeing (lac dyeing) 2022 from the Queen Sirikit Department of Sericulture.

-Northeastern Art and Culture Research Institute, Maha Sarakham University honoring Isan folk artists “Nakharaj” Award 2022.
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I live with the motto “Do the best, dig to the deepest”, which is

from ancient Isan language. It means to do whatever with the best

despite encountering any obstacles. Try to survive in any situation

and bring the best out of the core of wisdom, knowledge, and the

art to retain the arts and crafts for good.
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Contact Information

Name-Surname : Mr. Nakorn Tanglak
Province : Maha Sarakham

Tel. No. : 094-2850995

Line : 0942850995

Fb : Nakorn Tanglak

IG : nakorn_luck

Tiktok : nakorn1984



