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Mr. Kiattisak Boonopas is a person who has knowledge
and experience in embossed metal for a long time. As he
directly studied in the art and craft of metalwork from the
vocational level until the Bachelor’s degree, he began to
study in the Metalwork Department at Nakhon Si Thammarat
College of Arts and Crafts, and also continued at the high
vocational level in the same college. When reaching the
undergraduate level, he decided to continue studying at
Rajamangala Institute of Technology Thanyaburi in the
field of metal handicrafts. Later, when he had graduated,
he used the knowledge he had learned working in metal

ornaments until now, which is over 25 years.
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Conservation and inheritance of wisdom.
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Embossed metal has a long history
according to the evidence appearing
since ancient times. It is a work
related to Buddhism, such as Buddha
amulets or ornaments, etc. From the
Ayutthaya period, we would find that
many artifacts were excavated from
the chambers of Phra Prang, Wat
Ratchaburana, and Wat Mahathat,
Phra Nakhon Si Ayutthaya Province.
This evidence displays that metalwork
had been around for a long time.

Furthermore it was a work of exquisite
art that was popular at that time, such
as the Buddha image of Si Sanphet
and Wat Phra Si Sanphet.
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Mr. Kiattisak has a guideline for conserving embossed metal

together with Buddhism, which has been with the Thai people for a long
time. Therefore, in the creation of most work, the main focus has been
on conservation. This has been in terms of the patterns, processes, or
methods of work, etc. such as forming, covering the image, decorating,
enameling, etc. so ancient work remains. In each work, he researches
and studies the correct pattern in order to maintain the identity of the

ancient work as much as possible.
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Wisdom reflecting craftsmanship skills

Embossed metal is a craftsman’s art that has existed since ancient times. A thin sheet of metal
would be used to cover, wrap, or be covered over with objects or puppets. They would be made into
various shapes to decorate the surface of the object. This would include pushing to create a beautiful
pattern to be unique or to assemble to be adorned with various pieces, such as jewelry and utensils.
This can be seen from the gold lining on a silver bowl, silver tray, Buddha image, etc. Nowadays, there
are fewer people doing it because it is difficult for the thinness of the metal to be padded, thus it would

cause damage or tear more easily than thicker metal.
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The work of embossed metal begins with the forming of sections
and writing patterns on the designs. Then the metal is prepared
to be used, such as brass, copper, silver, or gold by selecting
the type of metal to be used appropriately, and melting and
rolling the metal into a sheet. The craftsman must consider the
workpiece to be created as well. Then, it is formed by beating
and knocking with different tools to get the desired shape.
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When shaped according to the design, it will be
the process of engraving by entering the slope by
bringing the prepared metal sheet to stick on the
steep slab by burning the steep surface make a
sticky melt and then bring the metal plate to paste
and stick it on the steep slab and brought the
pattern that was written to be placed on a metal
plate on the steeple then start carving using a
hammer and chisel engraved lines according to

the pattern on the metal face plate throughout.
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When the pattern has been engraved, fire would be used to burn the metal
plate from the slope and turn the metal plate over backwards to be mounted
on the steep slab again. Embossing the pattern from the back of the metal
plate to make the pattern embossed up is called embossing engraving. Then,
fire would be used to burn the metal sheet, next it would be turned over in
front, and attached to the step again to capture the details. This would be

the perfect clarity of the pattern and the end of the carving process.
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After finishing the engraving, the workpiece would
be brought to be bent, beaten, and knocked with
a wooden or rubber mallet. As such, it would not
be as damaged as the carved pattern. This step
is called padding. The padding process may vary
according to the shape of the workpiece; for
example, if the work has a pattern that is separated

into many parts, it must be padded. Let’s get each

part into shape first.

Then, gradually different parts would be brought
together. Next, it would be trimmed to fit the
shape according to the design. After getting
the lining work that fits into an appropriate
shape, the workpiece would then be polished,
plated, colored, and decorated with gems to

add beauty to a complete workpiece.
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Outstanding work identity

The embossed metal that is unique to Mr. Kiattisak
would be formed and engrave the pattern into a dimension and
mainly focus on working in the form of Buddhist art, such as
Buddha images or Buddha ornaments. As the work is known,
word of mouth is imminent. This has occurred until having the
opportunity to work many times related to Buddhism, such as
the rainy season amulet, 19-inch lap width image at Wat Pa
Dara Pirom, Chiang Mai Province, a replica pagoda containing
the Buddha’s relics at Wat Pa Nong Wai, Sisaket Province, etc.
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Examples of works and pride.

An example of silver embossed metal is Luangpu Chaeng, Wat Bang Phang,

Nonthaburi Province, which is engraved with a thin sheet of silver metal to form a 3D shape

like a monk with the same size as the real one that is considered a very challenging work.

This is because it had to start from embossed metal being forged into the work piece from

a flat sheet of metal and beaten to be a Buddha statue of the real size. It was hit part by

part. From the lap, the body, the arms, the front part was pushed up part by part and then

assembled to form a complete body, thus resulting in a clear 3D image of Luangpu Chaeng.

This was a work that Mr. Kiattisak was very proud. Because usually in general, embossed

metal from flat metal sheets, when the embossing is complete, it would be assembled to

be decorated beautifully, but would only come out as a 2D work.
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The work of the "Praksa Wayu Resurrection”.

Creative development, adaptation, or
Work Expanding

The work “Paksa Wayu Resurrection” is a

combination of free form woodwork.

The inspiration came from the use of i_"
natural stumps, which were shaped like a I'
bird to create a work piece together with
embossed metal. It used the method of the
propulsion of various parts, such as the
head, wings, and then was combined with
the stump to make the work look dimensional
and make the carcass, so it seemed to come

alive again.
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Commitment to conserve and

inherit in arts and crafts

With the intention of preserving the embossed metal since this work is gradually disappearing nowadays, we try to continue
this work through conservation work. This would maintain embossed metal to be intact for future generations to study and learn.

With knowledge that has been transmitted from teachers as well as expertise that comes from training, Mr. Kiattisak has
accumulated experience on a long career path for more than 25 years. Therefore, he is determined to be a passer-on to the next
generation of children to be able to pass on all the knowledge and wisdom that they have received and be willing to pass on
knowledge to those who are interested in order to conserve this branch of work to be continued for generations to come. In the
past, it was passed on to those who were interested in embossed metal. Moreover, it provided opportunities for students who
were interested in learning about metalworking to ask for advice, and trainees to gain work experience by accepting internships
for more than 10 years, such as students from the Kanchanaphisek Royal Goldsmiths College and Poh Chang Academy of Arts,

Rajamangala University of Technology Rattanakosin, etc.
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-15t Bualuang Handicraft Fair 2012-2013
under the theme of “Metal Utensil Sculpture”.
The work titled “Paksa Wayu Resurrection”
received the 15t runner-up prize and the trophy
of Her Majesty Queen Sirikit the Queen Mother.

-Certificate of the Fine Arts Department
(Metalwork).

-Diploma, Kanchanaphisek Royal Goldsmith
College - Ban Budun establishment, which is
a source of learning and training for the Royal

Goldsmith’s work experience.
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15t Runner-up of Bua Luang Handicrafts.
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Other works
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“Working in embossed metal requires
determination, perseverance, and
patience because this work will not be
accomplished in a short time. It takes
some time, but once we get used to it,
embossed metal is not too difficult so

our intention would be accomplished.”
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Contact Information

Name-surname: Mr.Kiattisak Boonopas
Province : Nakhon Pathom

Contact number : 083-1782569

Line : sak-0809



